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Loretta’s Doll 

Creeping Sideways 



Their long-awaited new 
alburn is their darkest 
and weirdest yet. 
Semi-structured 
experimental soundscapes 
with a special guest vocal 
by Genesis P-Orridge. 

A joint release between 
MIDDLE PILLAR and 
WORLD SERPENT. 


Thread 

Abnormal Love 



Cybernetic chaos and 
beauty moves across a 
modern dark electronic 
landscape. Combining 
the rhythmic influence 
of IDM with succinct, 
darkly abstract poetry, 
this album also features 
guest vocals from Jarboe 
(ex-Swans). 


The Machine in the Garden 

Out of the Mists 

New electronic/ethereal 
masterpiece features 
thirteen delightful and 
powerful tracks with 
darkwave, gothic, and 
neo-classical elements. 
Multimedia portion 
contains the video for 
"The Unaware". 



Butoh 

Various Artists 



The dance of darkness 
with new music by the 
Machine in the Garden, 
A Murder of Angels, 
The Mirror Reveals, 

The Unquiet Void, 

Mors Syphilitica, 
Sumerland, Thread, 
Wench & Zoar. 


COMING SOON 

Sumerland Sivo 
ZOAR In the Bloodht Dai f 

ALSO AVAILABLE 

THE UNQUIET VOID Between The Twilights 
THE MIRROR REVEALS Frames ofTektncolm 
A MURDER OF ANGELS While You Sleep 
THE MACHINE IN THE GARDEN One Winter’s Night 

American Distribution via Middle Pillar Distribution 
http://www.middlepillar.com/mpp/ 
212-378-2922 

European Distribution via World Serpent Distribution 

www.worldserpent.com 
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Well, what to say? Hmmmm...basically if you read the editorial in last issue you 
might remember that I was not sure to if Spectrum 5# would arrive sooner or later, as 
this essentially hinged on my probable European travels. Anyway as you can 
obviously see, Issue 5# has materialised, basically caused by two factors: (being) 
1: a partial delay in my anticipated departure date, and 2: a personal character flaw 
of needing to be continually stressed with workloads and publication deadlines! 
Thus, on one hand the new issue is presented for your reading pleasure, however on 
the other hand Spectrum 6# will definitely be put on hold for an extended length of 
time, given my flight is booked and my travels through England and Europe are at 
this point for an indefinite period. Most importantly I look forward to visiting the 
countries, monuments, galleries, sites, locations etc that so much of the music 
covered in Spectrum derive inspiration from, and who knows, if I have been in contact 
with some of you European dwellers throughout Spectrum’s short history, you might 
just expect me to come a knocking on your door for a visit! Not much else to say 
from here as Spectrum 5# already goes beyond the call in expressing its share. 
Until next time... whenever that may be... 

O’vr’n out.end transmission. 

-Richard Stevenson 

1111 - lllllll - HflffiB - [111 Dill [It: Mil Ml 
■IlilS: I ■ - mi ■ fill 111 ill - fill SDI * ill. 


Greetings and thanks: 

To all artists/ individuals who dontated their time in providing interviews. Labels, distributors & shops 
who have thus far supported this publication via providing promotional items, advertisements and 
stocking copies (your collective input and support in invaluable and particular gratitude is extended to 
Jason Mantis and Phil Easter @ Malignant Records). JC Smith for continued input. Chris Forth & Joseph 
Aquino for thoughts and suggestions. Mick Stevenson for technical computer assistance. Lastly, friends 
and family for interest (enveloped in bemusement and intrigue). 
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ALL IMHGtS: COPYRIGHTliE RESPECTIVE ARTISTS 

(no section of this publication may be reprinted without prior permission - all rights reserved) 
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The pale autumn sky was filled with the exodus of millions of leaves, deported by 
the wind to distant corners of the city, away from the branches which had once given 
life. Here and there, stone faced men worked with slow concentration to control this 
arboreal diaspora, burning the dead from ash, oak, elm, beech, sycamore, maple, 
horse-chestnut, lime and weeping willow, the acrid grey smoke hanging in the air 
like the last breath of lost souls. But always there were more, and more still, so 
that the burning middens seemed never to grown any smaller, and as I stood and 
watched the glowing embers of the fires, and breathed the hot gas of deciduous 
death, it seemed I could taste the very end of everything”. 

Phillip Kerr: The Pale Criminal 1990 


The cover image consists of two source photographs taken by: Jon Ray (aka: Skincage) and further 
manipulated into the final image by: Richard Stevenson. 
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Vedisni - Architects and Murderers 

Intensely dark ambient/industrial with harsh noise influences and eerie voices, 
recitations, and invokations. Vedisni have created one of the darkest ambient 
releases ever pressed to CD. Not for the timid. 


Necrophorous - Gathering Composed Thoughts 

A 

From the mind of Peter Andersson (Raison d'Etre). A collection of 
dark minimal soundscapes, eerie ambient tracks, and soaring 
neoclassical passages. Another great release from a pioneer in 
dark ambient/neoclassical music. 



LS-TTL - el es tee tee el 

• Ad abstract project ranging from electronic and ambient to industrial 

a and noise. LS-TTL balance harsh noise passages with more subdued. 

brooding ambience, creating astounding soundscapes 

Monstrare - IsFet 

Fearsome, creeping minimal ambient/black industrial. Rumbles and 
drones, distorted voices, and an overall atmosphere that will send chills 
through your spine, This will leave you looking over your shoulder... 

Distribution 

North America: Soleilmoon, Metropolis, Dragon Flight, Manifold Mexico: Noise Kontrol 
Europe: Darkambient.net (Iiolland/Belgium), Unholy Cross (Spain), Dark Vinyl, Tesco, 

Division House (Portugal), Faithless (Poland) Japan: THA 



Dragon Flight Recordings/Magazine 

780 Reservoir Ave Pmb294 
Cranston RI 02910 USA 
http://www.dragonflightrec.org/ 
info@dragonflightrec.org (General Questions) 
promotions@dragonflightrec.org (for promotional Cds) 
DFR List- DragonFlightRec-subscribe@egroups.com 
401-767-1735 (DFR Office) 
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With Tribe of Circle making their public debut in 2000 
HjKithm 7” ep on Hau Ruk, followed soon after with a 
full fSngg CDfon Athanor, I can say I was rather 
impressed with th§ir style. By virtue of taking the 
looped based industriil structure of Deutsch Nepal 
and mixing it with the maftial and neo-classic style 
of Der Blutharsch, Tribe of Circle have certainly 
created a rather impressive and epic sound. Solo 
member Jean-Paul Antelmi provided counsel in 
regards to the circumstances of his project. 

■Tribe of Circle would seem to be a relatively new project 
only a 7” and CD released thus far. What details can you 
provide of your musical background both before and up to 
the formation of Tribe of Circle? In fact, the project TOC exists 
for many years now, but it has evolved a lot concerning the line¬ 
up. At the beginning TOC was composed of a few members, 
but as i was the only one to compose, to create the project and 
since human relationship within the band was not good at all, 
we parted and i stayed alone with my long cherished project!!! 
So i've been playing alone for 6 years now in TOC, but as you 
know, my first official productions were released last year, 
because i felt ready to perform & assume my task 
Your debut 7”ep was released on Albin Julius’s label Hau 
Ruk. How did you come to be in touch with Albin that lead to 
this Tribe of Circle release? When i decided to send some 
demos to labels, i wanted in the same time to send some of 
them to artists whose work i really appreciated...one of these 
artists was Albin and he liked it at once. Then he offered me to 
release a limited vinyl to begin. And so to speak, nothing could 
separate us now!!! 

After the debut 7”ep, your debut CD was released not on Hau 
Ruk but rather on the rising cult French label Athanor. What 
were the circumstances of this change of label and was 
there any interest from Hau Ruk to issue the debut CD? As i 

just told you, the original idea with HauRuck! was to release a 
limited item only. Meanwhile Athanor offered me to release 
ny first full length album cd. I had just accepted the Athanor’s 
roposit on when Albin finally asked me the same. As i had 
en my word to Stephane (Athanor), i took the decision to 
elease the I s ' album with Stephane, and the second one 
with Albin which was well accepted on each side! But, as 
Albin really loved one of my songs (called -Altered 
State>>), i have taken it out from the cd, and kept it 
aside for the 7inch on HauRuck! 

Various loops clearly make up the majority 
of your compositions (both of industrial 
and neo-classical focus), however 
how much is Tribe of Circle a 
programmed and sample based 
project? With clearly audible 
elements of percussion etc do 
you play any of the 
instrumentation yourself or 
5 is it again sampled? In 
regard to the more 
classically and vocally 
oriented samples 
where do you derive 
”’*• these from? As i am 

alone, my music is 
definitely based on 
samples and 

loops...However, it is 
not a staunch will to 
work in this way; to me, 
it is the best way to 
work. Indeed, i 
sometimes sample 
myself using 

percussions, vocals, 
fx, etc. But i’d really 
appreciate to work 


itd i 




with a few instrumentalists. As you certainly know, playing alone 
brings as many advantages as it can bring the contrary. Anyway, the 
means is not important to me, the essential is to be able to express 
what i feel inside, so that the listeners may feel the same! 

With no lyrics being present within your compositions how much 
could the track titles be viewed potentially as propaganda? Do 
these titles reflect the intention of feeling that you derive from the 
music or the idea your attempt to embody in the composition? 
Which comes first music or title? I do not and i will never make any 
propaganda! I have already said it before but i prefer to repeat it once 
again... TOC is not made to teach anything or force people to think 
in a certain way, but rather make people have a reflection on certain 
subjects. Above all, suggestion is better than ready-made truths! As 
the music, the titles suggest ideas and are as many guidelines. I do 
not agree with your words «no lyrics present", because there is a 
difference between a few lyrics, and no lyrics at all... Sometimes there 
is only one sentence or two in a track, but it exactly represents the 
essence and the meaning of it. As a matter of fact, the result does not 
lie in the quantity but rather in the quality. To answer to your last 
question, sometimes the music speaks for itself, so the title is revealed 
by it; but sometimes, particularly when i want to express myself about 
a precise subject, the title comes first...there are no rules!! 

A track off the debut CD is entitled “Evil is a state of mind”. For me 
this would indicate an ironic slant, however the dialogue sample 
contained within this track specifically references the track’s title 
(reflecting on the nature of evil in comparison to the actions of 
God). Firstly what is your view of my alternate interpretation? Also 
does the use of this dialogue sample point to anti-Christian 
sentiments that you might hold? For your guidance, the title in 
question is not entitled “Evil is a state of mind”, but “Evil is a 
point of view” what includes many semantic 
differences!! So i can’t answer as well as i would 
like to in regard to your alternate question. 

Nevertheless, my view of it is that evil is 
perceived differently according to many 
factors, like the period in which one lives, 
the culture, the religious beliefs, the 
moral context, etc. Obviously, one tries 
to feel less responsible, and God 
(whatever Christian or not) is the best 
excuse to perform this task. So the 
spoken words in this track are to me 
very well adapted to this concept!! Of 
course, i could debate on this subject 
more than that, but i think the previous 
sentence is the best summary for a so 
much delicate question!! 

Given your music could be said to 
contain a Euro centric focus, including 
the use of runes within your imagery, what 
are your thoughts on the often 
misinterpretation that the use of such ideas/ 
elements equals a fascistic intent due to the 
previous appropriation of such themes by the Third 
Reich? This subject has been debated for long, and i think it is far 
from ending... All of us are influenced by the culture in which we live; 
Actually in each culture, the use of symbols is important, and History 
can change the meaning of them, as it was the case during the Third 
Reich. For my part, i make a clear distinction between my personal 
use of Runes and the one that was made during this dark period. The 
Swastika is for me, one of the most beautiful existing symbols, in its 
(Primary meaning, as for the symbol of Sigil; BUT do not misjudge 
about these words: as you certainly know, these symbols have been 
existing for thousands of years, and within a few years they became 
the darkest, the most negative and outrageous signs ever. For me, this 
often misinterpretation is due to a lack of culture, but even without 
that, it is understandable that people have wanted to forget that these 
symbols have been positive one day. 

Do the use of runes hold the keys to the themes and intentions 
behind Tribe of Circle? Likewise is there any meaning inherent in 
the symbolism of your swirling circular logo? The whole concept of 
Tribe Of Circle is based on the one of DUALITY, whether for Man, the 
Universe or anything else. In this view, we can actually compare this to 
the use of Runes, because the latter carry Duality in themselves, 
without any judgement of values, positive or negative, even if it is 
mirrored. The logo of TOC is conceived on the same idea, adding the 
concept of circularity, in concordance with the fact that in the Universe, 
everything tends to be circular. 

With a quote on the CD cover stating “From Hope to Loyalty...From 
Strength to Victory!”, this is rather an ambiguous statement that 
could almost be interpreted in anyway an individual could see fit 


personal reasons for utilising a slogan that in essence could be used to 
misrepresent yourself/Tribe of Circle? Just try to recognize yourself within 
these words, perhaps you’ll feel the same as me, or a different interpretation. 
Anyway, i think that «hope» and “loyalty are two values which express very 
well what i’m looking for in life, amongst others of course, such as respect, 
honour, integrity, and all these things that make us feel more humane, and 
certainly what we miss the most today!! Without hope, you can only 
survive...without loyalty, you’re alone!! 

Given that your music has a central framework of neo-classical sounds, 
how much does history interest you as opposed to the modern world? 

There is no opposition, History has made us what we are today. My use of 
neo-classical sounds is not made to represent certain periods of History, it’s 
just a matter of personal taste. 

Not wanting to jump to conclusions to who may be sampled on the last 
track of your CD it is still a rather vitriolic speech being conducted in 
German. Who is it that is sampled and what was the intention of the 
inclusion of what seems to be rather a provocative dialogue sample? I 

see what you’re getting at... The title of this track carries in itself all its meaning, 
but as it is in French, i could understand that you missed the sense of it....this 
title is «Rien ne disparait jamais vraiment”, which means in English “Nothing 
ever really disappears"...that’s why the sentence in it is so « vitriolic ». 

In the liner notes of your debut Douglas P is given a mention of special 
regards. Was this greeting included as mere appreciation of his music 
works as Death in June or is there something deeper? Maybe is the same 
for you, as for me, some periods in my life are linked to the music i was 
listening at the time. I know DIJ’s music for more than 10 years now and, of 
course, it counts a lot. Beyond the music, the texts of Douglas have always 
been present and essential, like a permanent support. If there was a person 
to whom i wanted to pay homage, Douglas R was this person. 

Who would hold as comrades in the musical path that you are 
currently marching on? What music interests you both in 
reference to and away from Tribe of Circle? My musical 
tastes have many horizons....As a matter of fact, i can 
easily listen an old Napalm Death one hour, and 
change it to Jacques Brel the other one!! Except 
DIJ (which is “unclassifiable" with other bands 
for me) i really like bands like Der Blutharsch, 
LJDLP or Arcana, even if i don't listen a lot of 
industrial music (!!??). I have recently 
discovered an excellent Russian band called 
L.C, which have already released some cd-r 
and one first official album (i think). I have a 
really high respect for ALL the work of Lisa 
Gerrard, with DCD or her solo works (except 
collaborations with Peter Bourke). The “Mirror 
Pool" is one of the most great Masterpiece i’ve 
ever heard. But the most of times, i like to listen 
genius compositors like Penderecki, Schnittke, 
Gorecki, Arvo Part or Ligeti, but i can listen as well 
indusmetal bands like Kill the Thrill, Neurosis,... So 
as you can see, it’s a very large and non-exhaustive 
list. 

There currently seems to be a growing number of projects 
arising from France to prominence and notoriety. Is there any 
sort of focus to the French scene or is it essentially fragmented into 
groupings of individual interests? I don’t know. I have not a lot of contacts 
with other French bands, except for Erik (LJDLP), Alberto (NothvsFilvsMortis) 
and Thierry (ex-Exotoendo). But i’m very amazing about the quality of some 
french projects like Asmorod, Regard Extreme or Etant donne (I certainly 
forgot some others). I’d really liked lo have more contacts with other French 
bands, but to answer to your question, i think that a few bands have some 
grouped interests, but with individual methods!!! 

In that the tracks off your debut were recorded between June 1998 and 
December 1999, does this mean that there is wealth of new material 
ready for imminent release? What upcoming musical movements are 
you currently involved in? Do you have a spy in your team??!! Yes, you’re 
absolutely right, the new album is musically finished, i’m working on the 
artwork for the layout right now, and i’m doing some little arrangements on 
certain tracks...It's the first time i’m really satisfy of my entire work at 100%!! 
For me, it’s the best music i’ve ever made so.... I have no date about its 
release for now, but just ask to Albin, he certainly have his idea. I hope to 
have it around April/May, it depend of the Hau Ruck schedule too!! Meanwhile, 
TOC will appear on 2 forthcoming compilations: the 1st with Oktagon Records 
entitled «Audacia lmperat», and the 2nd for a “Tribute To C.Z.Codreanu»....ln 
the furthest future, i’ll make a lOinch on Athanor (surprise!!!) and a Vinyl 
Edition on Malignant records for a retrospective of the 20st century. 

Last statements? I’d like to thank you very much, Richard and all the 
Spectrum team, for your interest in TOC and for your patience in waiting my 
answers!!!! I hope to see you all in TOC future live performances (no dates 
yet), and to visit your beautiful country one day....Enjoy life, take care, and 
be yourself!! 



depending on their agenda. Do you want to divulge any of your «From Hope to Loyalty...From Strength to Victory!" 





For anyone who has heard Novy Svet, I gather on first listens that you might have been 
scratching your head in bemusement akin to my reaction. After the initial shock of the 
unusual style abated, (that I have incidentally described in reviews as ranging from drunken 
accordion folk, to jazz/ folk infused lounge and finally to ritual industrial) the hypnotic elixir 
that are the compositions have really captured something special - even if I can’t entirety 
grasp in words what that special something is! Here an interview is presented with the male 
half (j. weber) of the musical duo. 

What (and when) were the circumstances of the formation of Novy Svet? the group novy svet as it exists now was born 
in 1.997. before that both frl. Tost and me were in another loose and nameless project that experimented with different 
styles of non-traditional/non-conventional musical forms, this band which consisted of some more people split up due to 1 
personal problems and some questions of musical directions, we were very much into bruitism and noise that we wanted to 
combine with our other obsession folk music, the rest of the group moved to a more punk orientated style, after a break of some 
months we started to make music again, bought our own equipment and recorded loads of songs, some of those make up 
‘rumorarmonio’, our debut Ip, although we never thought to release anything or work on that semi-professional basis we do 
now. 

As Novy Svet sounds very different to any other project that I can think of (due to the distillation of traditional folk 
influence with more modern industrial loop base structure), it has enabled you to highlight parallels with the neo-folk 
scene yet being leagues apart. Did you always have visions of creating such bizarre but compelling music? well, we 
never planned to make especially ‘bizarre’ music, we don't feel like our music is that ‘out of the world’ as many people claim, 
we just record what spouts out of us and never thought about any audience. Still today we just do what we like to do and don’t 
care that our output is accidentally distributed in the so-called ‘industrial scene’ in which’s limited musical frame novy svet 
for sure is a bizarre diamond, we would feel as fine on a worldmusic-label or anywhere else, it is just that many people have 


problems with topics that we touch and can’t / don’t want to follow our thoughts. 

I believe that Novy Svet is meant to translate to “New World” in Czechoslovakian. Does this group moniker hint and 
a philosophy or world view embodied within your music? indeed the group’s name means ‘new world’, we liked the sound 
of the czech phrase and of course also the idea that a new world is definitely a ‘no’ to the world as it is now. there is no 
philosophy or ideology we follow, in fact our aim is to smash all ideology and all idioty.Jn real life, not in music, music 
doesn’t change anything, we are happy if we reach some people who listen to our records and afterwards don’t feel as 
solitary as before. I personally believe that music is the strongest of all arts but in most cases people don’t permit anything 
to pass through the thick walls they have built up around themselves. 

Given the folk orientation of you sound I would assume you consider your selves culturally aware, therefore what 
European cultures collectively interest you? From this perspective do Novy Svet embrace or reject the modern 
world? Also in your exploration of the folk elements of your sound (and therefore being representative of the past) is 
Novy Svet regressive in philosophy or do you study the past in order to gain an understanding of your personal 
direction towards the future? we always felt that both the adjectives ‘modern’ and ‘european’ fit very well to our work, if 
‘modern world’ means to speed up communication between different people with different backgrounds or to jump into an 
aeroplane and get wherever you want this is absolutely great, but if ‘modern world’ means political lies, suffering humans, 
animals and nature, stupidity and senselessness then it is something that should be fought and destroyed, unfortunately it 
seems as if the negative aspects within the term ‘modern world’ exceed the good things, but we have to point out that we 
wish to reach a status behind post-modernism and not before, so, all those pseudo-traditional movements that are followed 
by teenagers in uniform don’t mean anything to us. musical wise we never looked back but neither we denied our 
geographical and traditional background, we never understood why people put us into one big sack with the label 
'traditional' on it. we agree that there is a certain nostalgic feeling in some of our songs but this has nothing to do with a 
longing for any historical past, in our case this is more a personal past we are 
longing for. novy svet follows a very honest path - we don’t sit in a social 
building wearing training suits and claim to be deeply influenced by the 
books of blabla that we read at candlelight with a glass of good french 
wine in one hand and a cigarre in the other, do you understand what 
we mean? switching on the computer, sampling some speeches 
from old records and add some drums doesn’t make up any traditional 
approach - it is the complete opposite. 










W ,e do you drawn upon 

to gain inspiration for Novy Svet compositions? the main influence for 
our music is our every day life and the contact to the people we love, 
artisfical influences come from everywhere, especially from visual arts and 
literature, not that much from music although we both listen to music a lot. 

1J Given that Navy Svet are signed to Hau Ruk - Albin Julius’s (aka Der 
Bluthascb) label, how did you to tie involved with this label? l am 
assuming that both projects having sir root* in Wain had so? Billing 
to do with this? ftahaha, yes both projects have their roots in ‘Wain’ which 
means ‘wine'in German (ED:dahnmiss-spellmg,..t'mearn : 0say V^enl). 
no, to become sertous again: novy svet's roots are more into beer and 
Vienna. Albin Jiilius also lives here although he originates from the far west 
of austna. we know Albin for quite a long time now. first we met at a party 
when he was still in TMLHBAC. we established friendship and when he 
listened to our music for the first time he was totally enthusiastic about it 
and asked us if we were interested in releasing something on a new label 
he wanted to start, this was HAU RUCK!. 

If I am not mistaken three individuals played on faccica a faccia' yet 
only two on ‘euori dt petrolic Who are the full time members of Novy 
Svet and what are the roles in Instrumentation and vocalisation? novy 
svet consists of two people who are the tough center of the group, this is frl. 
tost and myseH. we are the only ones who have worked on every release so 
tar. the rest of the line up changes from recording to recording it we have 
problems with realizing a musical phrase or need an additional vocalist we 
ask one of our friends to join us. each album needs a certain number of 
people to be produced, for example euori di petrolio' is a very isolationist 
album both regarding fhe music but also the way we have recorded it, there 


in general both members bring in ideas that we then arrange together and 
put into a certain structure, most of the songwnting is done by myself - the 
same goes for lyrics - whilst frl. tost is m charge of the arrangements, the 
instrumentation and the mix. our method of working is changing from 
album to album, from song to song, everyone takes the instrument he/she 
wants to play and then we start. 

With the general lack of female presence within the collective music 
underground, do you consider that having a central female figure within 
Novy Svet has had a great deal of influence on sound and direction? 
Also, despite the male vocals are currently a highly characteristic 
element of your sound and atmosphere, will there be female vocals 
employed on future recordings? it has no influence at all that we have 
one female nalt it s strange but obvious that novy svet is a very male 
project, of course we both agree with the contents of the lyrics but they are 
written from a very masculine point of view {it may sound a bit odd but i 
would also say that the music .© very ‘male’) which of course doesn't mean 
that there won't be any vocal's by frl. tosl in the future, .well, there'll be a 
song we've recorded together with our friends of CIRCUS JOY that also 
features her on vocals besides others 

Apart from having three full length Novy Svet albums out (1 LP & 2 
CD’s), you have released quite a number of limited vinyls. What is your 
view of vinyl being a collector’s Item and the common accusation that 
labels deliberately limit such Items to low print runs? some releases are 
produced lor many people, others for not that many the vinyl releases by 
novy svet and the releases of the label we run, THE NEKOFUTSCHATA 
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MUSICK CABARET, are all very special and directed at a special audience, 
well, of course we would like that everybody who is interested can listen to 
ail our releases but this is utopic anyway, we will go on doing vinyl-only 
productions, now it seems as we will put out a complete album named 
‘chappaqua’ on limited vinyl only. 

Talking of limited vinyl there was a split Der Blutharsch/ Novy Svet 7" 
(in a ridiculously limited edition of 99 copies), that was incidentally 
meant to coincide with a double bill live performance in December 
2000, however this event was cancelled prior to it ever eventuating. 
Can you give us some details of the background details that lead to the 
cancellation of the event? the concert in Trieste was cancelled because 
of 'political* problems, it was neither the right place nor the right date 
regarding that this weekend, as a huge neo nazi meeting took place there, 
well, possibly we could have gained another hundreds of new fans there, but 
we are not very keen on these people whose ideology is stupidity we have 
not cancelled the show, we would have played there but Albin and the 
organisation have cancelled the concert out of different reasons. 
Likewise I have been lead to believe that this cancelled show was 
meant to be your first live performance. Howdifficult is it and/ or would 
it be playing Novy Svet material live given both the complexities of 
your material and extent of instrumentation used, particularly with limited 
members? one® we have played at a private party of a friend but we never 
did a bigger show, of course there would be more people than fri. tost and 
me involved in a live performance which’s form would depend on the 
venue we are playing, right now we have several offers from all over 
europe to play but we plan to do only one live show in our whole career 
and this should take place in Staly...or it should bring us lots of money. 

In that you use numerous languages within Novy Svet (Spanish, Italian, 
English, French and German) why do you choose to present multi¬ 
lingual vocals and do you consider that there are advantages inherent 
in the atmosphere each presents? Could it be construed that via the 
use of different languages you are attempting to illustrate different 
viewpoints of the European spirit? there is no rational decision why to 
use this or that language, this comes naturally to me when i write lyrics, it 
is more that each song needs a certain language or a mix of different ones. 







the languages i use are in a peculiar way close to me, nettling more, the 
european viewpoint is only one europe is only one,..not because of the 
EU. that’s simply how it is. personally we feel familiar with some areas not 
so familiar with others -this fact is of course also evident in our works. 

Who has been responsible for the collation of the images on your two CD 
albums (depicting ethnic religious trinkets on faccica a faccia'. and 
1950’s bikers on ‘cuori di petrol®’). While I Will admit that these do give 


already too much that's why we have also closed down our p o. box now 
and try to reduce the contact to the outside’ to a minimum, there are times 
when recording is easy and others when it is not initially we wanted to take 
a break after ‘cuori di petrol®’ but straight after this album was released all 
the frustration that was accumulated during it's recordings was gone and 
we felt fresher than ever before, that's why we especially myself, are so 
happy to have done this album which has been such a depressing 



experience it was like a curse that was hanging over the group tor a long 
time and that was finally gone, we started recording again straight after 
'cuori di potraiio’ was finished and it was maybe the most productive period 
in the short life of novy svet. we have two more albums ready, one is 
’venezia' that will be mixed in italy in february and released in april 
through HAU RUCK! (that’s, what is planned now...too often things change) 

- this IS quite psychedelic the other one is ’chappaqua’ and we have 
already talked about it. for now this will be available on vinyl only it is very 
surreal and full of energy there are also some more smaller projects like 
thelong scheduled new 10" with CIRCUS JOY. we wiif also finish this in 
febfudry. r- rorne and hopefully have if released as soon is possible, we 
never thought that it is a problem if there exists a large quantity of releases 
as long as this goes hand in hand with quality, if we would only do re- 
recordings of ’faccia a faccia', repeat us again and again, if would be 
enough to release an album each second year to keep people hungry, but 

- even if this makes you fee! sad there will never be anything that can be 
compared to ’faccia a faccia' and we also won’t do a new ’cuan di petrolio'. 
our records are all very different from each other and we believe that it 
needs many releases io allow the listeners to understand each step we 
take, sometimes the whole chronology is messed up by the labels and their 
‘business strategies' or other problems, for example ’asp-rdl in’ was thought 
to be a stepping stone between the two cds (although we have to point out 
that in this case the label © not guilty for the delay at all we will keep up : 
our natural rhythm, no matter if there are ten releases in one year or only 
one. i would be very glad if some bands would produce more than one 
album in ten years. 

It seem that future recordings are to encompass a cycle via a musical 
trilogy. What is the focus of this musical concept and are there any 
particular ideas you have for format and packaging? the trilogy is called 
’aspiral’ and one part (the third one) has already been released through 
WHITE LABEL (see above), the overall topic for this project is 1iving‘...this 
is hard to explain now maybe it is better to listen to the music that has 
more to say than my/our words, ‘aspiral III’ was dealing with nature and it's 
powers, one of the missing parts will possibly be about the concept of 
’biomechamc' but it seems like people will have to be patient until 2002. 
originally we wanted to release two Tinches and the final 10" but now it 
seems like the other parts will also be a bigger format, we will see the 
artwork of the whole series will be in the vein of the available record. 
Ending remarks? thanks to you and all your readers.. and. no, there are 
no kangaroos in austria. 


the albums quite a timeless or at least regressive aesthetic, do these i 
themes particularly reflect Novy Svet s interests? of course the cover 

images have a strong connection to the album they are used for. the 
pictures for ‘faccia a faccia’ were taken in mexico at the ’dia de los muottos' 

- the day of the dead, we were obsessed with this day and everything fit very 
well together when you know that most ot the lyrics on the cd deal with j 
death and dying, also in a metaphoric sense...the pictures for ‘cuori di 
petrolio’ were taken in russia. taterthan 1950. they were used because they ; 
reflect those memories of the past the whole album is all about 
Although the Balkans conflict did not impact on Austria directly, when 
referencing Novy Svet’s folk orientation did the war in the eastern 
European counties have any psychological effect on you? we don't 
know, we both do not share any special friendship with the baikans - with the 
exception of Slovenia possibly - although this is often said in magazine 
articles, the typical music from the baikans had an impact on us for sure but 
mainly because this music is also always present here in the eastern parts of 
austria which comes from the monarchy and this long historical period 
austria. hungary, Italy and the baikans shared together, the baikans conflict 
was something that had to happen and i am sure that it will happen again, 
these countries will bum forever. 

Even though you currently might not have the stature as say Der 
Blutharsch it appears that this is quickly changing, particularly since 
you seem to have embraced a similar production output of material with 
numerous items both released and scheduiedfor release. I am assuming 
that writing and producing material comes easily to Novy Svet? What is 
your view of the ‘quality vs. quantity' argument and the generally 
perception that it is good to be productive but not overly so? indeed 
novy svet seemed to get more popular during the last year, for us this is 






From reading the review of House of Low Culture’s debut CD in these pages it will 
be quite evident that for me this project was a highly surprising and rewarding 
discovery. Obviously the review was not mere hype, as I felt it warranted to track 
down Aaron Turner of the interestingly entitled project to discover a bit more about 
his evocative (sometimes guitar oriented) experimental soundscape musings.... 


To start with, it is of specific interest the HoLC is not your main project, rather a side project away from your main guitar oriented 
bands. Can you please provide a summation of you musical activities up to and including HoLC? i've been a quite a few guitar oriented bands, 
most recently isis and old man gloom, isis has been together for about 3 years now and we’re just beginning work on our 8th release, old man gloom is 
another side project - isis being my main band, and we’ve just released our second and third full lengths, both bands are heavy in focus while isis has more 
of an epic godflesh/swans/melvins influenced sound and old man gloom consists of shorter blasts and long stretches of ambient and sometimes noisy 
soundscapes - much like what much of the first HOLC consists of. i’m also currently involved with a project called “the lotus eaters” with Stephen o’malley 
and james plotkin. the lotus eaters project also ambient in nature but perhaps less traditionally guitar oriented than HOLC. i’ve done other things in the past 
and am working on other projects currently, but these are the most recent and most significant to me at the moment. 

Where there any specific groups/ scenes that influenced you into forming HoLC as an independent project? over the last few years i have 
really enjoyed being involved with the various bands i’m in, but in that time i came to realize that i could create on my own through a totally different process 
which was gratifying in a way i hadn’t experienced in any of my more “traditional” musical experiences, i was very influenced by guitar records that were 
really expansive in approach like the earth 1-3 records and the neil young soundtrack to the “dead man" film by jim jarmusch. those 2 records were probably 
the most influential in terms of how i viewed the guitar and what could be done with such simple means, on the other end of the spectrum i absorb a lot 
of ideas from merzbow, to lull, to pan american, to arovane, to zipperspy, oval and microstoria, etc. i became really interested in electronically generated 
textures and rhythms, and the juxtaposition of melodic structure and dissonant noise, i wanted to combine all these elements in a way that would somehow 
flow and that was my initial intention with the project. 

Do you consider the HoLC represents the beginning of a new wave of guitar based experimental soundscape type projects? i don't think 
of HOLC as being part of anything specific - i just used the guitar because it was a tool i knew how to utilize and it helped me make the transition into using 
other tools and experimenting in ways i had previously avoided, i didn’t intend to make a guitar record - it just kind of worked out that way. i will continue 
to use the guitar because i’m happy with the results achieved thus far, but i won’t limit myself to anything, i find that specific classification is something that 
hinders music and i don’t believe in the idea of musical purity, i don't feel the need subscribe to one specific sub genre of the experimental realm, i think the 
juxtapostion of all these different elements and styles is what makes HOLC interesting for me. 

Given the experimental guitar format I am wondering if you are at all well acquainted with Japanese experimental guitar master KK Null? 

of course - he is another guy who has totally stretched the capabilities of the guitar as a less traditional instrument, the “aurora” record he did in 
collaboration with james plotkin was another record that has influenced the path i’ve taken with HOLC. while i don’t love everything i’ve heard from him he 
certainly has made some great albums, i am also comforted by the fact that he has managed to maintain a successful heavy rock outfit with zeni geva and 
produce successful efforts in a much more experimental realm, i often feel that heavy guitar oriented music is shunned by the more avant slanted 
audiences and i think it’s a shame, especially now with so many underground metal and hardcore acts incorporating more noise 
oriented elements, electronics, and intellectual conceptual ideas. NULL among others has proved that you don’t have to 
limit yourself to one area to be successful in creating great art. 

Also what is with the projects title? Do you consider your rather complex compositions as low 
brow and if so what would be the relevant marker for referencing to what might be considered 

‘high’ or ‘low’ brow? i don’t see a marker between low art and high art - only that which is perceived by 
others, the title of the project was sarcastic in the sense that i was referring to what i do as low brow 
because of the metal/hardcore influence - any thing heavy is considered unintelligent and lacking depth, 
i also used the title in reference to the perception of other “low brow” activities by mainstream society at 
large outside of the musical realm, i feel there are many things which many musical communities shuns 
because of our perceptions of “low” and “high” and it’s very limiting in the sense that we cut our selves 
off from things that might otherwise be enriching in our lives or influential in the things we create, many 
“low" art forms (comic books, rock, hip hop, design, etc) have risen to intellectual, conceptual, and artistic 
heights but are still largely ignored by those outside of the community in which they were created 
because of their perceived status as low art. 

Obviously the guitar is the main sound source used within the project presented alongside 
other less dominant elements of samples and sounds derived from various production/ 
programming techniques. How do you compose you material - do you lay down the guitar 
riffs, layers, and melodies to later manipulate and transform these into compositions? 

usually it works the other way around actually, i often experiment with the textures and soundscapes 
first - creating the sounds, arranging and layering them, creating a dynamic/flow for the song, and then 
trying to find a guitar sound and melody to fit with the underlying soundscape. other times i will improvise 
the guitar lines add a quick textural environment and then with that rough sketch recreate the elements 
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in a more focused and purposeful fashion, often the mixing of the tracks is 
where the composition is really created, i will add many layers of sound and 
melody and then add and subtract them in mixing to make a structure - 
intertwining the components in a way that makes sense to my ear. 

In the review of your album I made a comparison to the motion 
picture ‘Dead Man’ in regard to both fleeting sound influence and 
selected track titles. Are these comparisons and assumptions at 
all correct? most definitely, the second track on the album was basically 
improvisations based on the theme created by neil young for the dead man 
soundtrack, as i said before that was a highly influential record for me and 
the film equally so. the combination of the music and images in that film is as 
perfect as i’ve ever seen, and the dialog, pace of the narrative, and the 
concept of the movie are brilliant i think, i’ve rarely heard a more sensitive and 
emotionally dynamic treatment of the guitar as displayed on that album. 

Via your compositions are you trying to evoke certain themes and 
emotions for the listener, or is your music a personal catharsis 
with it being an added compliment if others can relate to the 
atmospheres created? the atmospheres found in my tracks are designed 
by my sense of musical asthetics and are structered based around what i 
find interesting and provoking, these emotional themes are not uncommon 
ones - isolation, despair, and a sort of tragic triumph and i did not use these 
themes to relate to the listener in anyway though i know that many people will 
connect with it in some way. i hope that people can derive something useful 
from my music, but that was not the intention in it’s creation, while this sort of 
music may be masturbatory in a sense i think it’s important for anyone creating 
any sort of art to fully enjoy what they make before considering the reactions 
of whoever their audience might be. if you can’t embrace your own creations 
then it’s not likely that many others will. 

Speaking of your track titles, they don't seem to follow any sort of 
overall concept, rather utilising unusual phrases such as ‘another 
tragic one: hands sold by poachers’ or ‘ultrasonic escalating eye 
irritant’. How important are the track titles to the project are there 
any intentions for inherent concepts apart from the merely musical? 
i had no narrative concept in mind when creating the album - all the tracks 
were conceived independently as were the titles, 
all the tracks were the result of a years worth 


of recording and listening - i picked those tracks out of 3-5 hours of 
music because of the way they fit together musically, both of my guitar 
oriented bands are heavy on the conceptual end lyrically and some of 
those themes carried over into the titles for various tracks on the album, 
while others were words selected for the emotional impact - to give 
some sort of little map for individual tracks, suggestive imagery, i think 
the titles are very significant to me and to the meaning of the tracks, but 
i don’t know if these ideas are easily read by others, i purposely abstract 
the ideas involved - i don’t want to give up anything to easily - i like the 
idea of the listener having to dig a little to discern the themes and to 
leave a little room for interpretation. 

In relation to the packaging of the ‘Submarine Immersion 
Techniques Vol 1’ CD, it is presented a relatively non descript 
card sleeve, with red foil stamped writings and flower woodcut 
illustrations that generally do not really give a hint to the style 
of the compositions. How do you view the packaging as a 
vehicle to promote and present your wares? i wanted a non 
standard package because i felt the record did not fit the standard 
jewel case format, i wanted something unusual and i didn’t want 
something overtly dark, i felt the ideas involved in the album were dark 
but also beautiful and hopeful in certain ways and that's what i wanted 
to convey with the packaging, obviously the cathartic venting of negative 
emotions is an important aspect of this album and many others, but i feel 
too many projects focus on the negative end while disregarding the 
benefits of such a venting process, if the idea is to really rid ones self 
of these destructive emotions through the process of creation i feel 
that should be apparent in the creation itself, i enjoy a lot of negative 
sounding music and while i’m not out to make a "happy” record by any 
means i do feel it’s important for me to inject some thread of passivity 
into house of low culture if only briefly, i believe, at least for myself, that 
if i am plagued by negative aspects of my external life or my 
internal psyche then immersing myself in negative music 
with out examining the positive benefits of 
doing so will only lead to further 
immersion in negativity and _ . 

depression. 









I believe that apart from your recently released debut, you already have the second album slated for 
imminent release also on Crowd Control Activities, along with numerous other split releases and 
collaborations. Can you give some details of these releases? i had a prototype of the next HOLC album pretty 
much finished some months back, but i scrapped the whole sequence because i felt it wasn’t really a progression 
from the first album - just a repetition, so i’ve sat on the material for a while and i'm still incubating the ideas for 
the next full length, i expect to have all the tracks selected and ready for production in the next couple 
months and i hope for the release to see the light around may or so. i also did a few collaborations with jeff 
caxide (who appeared on a couple tracks on the first HOLC album) and luke scarola which will appear 
on the next album, they are both in other projects with me - jeff in isis and luke in old man gloom, james 
plotkin will be doing some additional production and editing for the album, so having some outside help 
will add some new characteristics to the next album, i also have completed three HOLC tracks for a one 
sided 12“ which will be released by the belgian audiobot label sometime this spring, i just completed a 
track for a funeral march theme compilation on release entertainment which will also feature gruntsplatter, 
tertium non data, etc. also in the works is a full length album and 12" ep with the previously mentioned 
"lotus eaters" project with Stephen o’malley (of sunnO))) who have 2 full lengths on 2xHNI and a conspirator 
in the ajna offensive label) and again james plotkin. we have been slowly amassing tracks over the last few 
months and we have a few more to do before the first couple releases are ready, the 12“ ep will be 
released by Stephen’s ajna offensive label and the full length has an undetermined home as of yet, 
but we have a few ideas of who to give it to. other than that i have a few other things in the 
planning stages, but nothing concrete at this point. 

Apart from your earlier mentioned projects, you also run the HydraHead Record 
label that has had a recent offshoot Double H Noise Industries aka 2xhNI. Can 
you give a description of the focus and ethos of each label? hydra head 
has been in existence for about 5 + years now and has maintained a steady 
focus of mostly heavy avant slanting hardcore, doom, and grindcore. our 
only intention was to create a really quality label with intelligent bands and 
packaging and to help elevate the status of heavy music inside our 
realm and out. the same is true for the double h offshoot except our 
focus is on the more experimental side with ambient, harsh noise, 
electronic grind, and avant rock releases in the works, i didn't want the 
2xHNI label to have a narrow focus - i just wanted to put out quality 
releases that i really enjoyed by artists i felt complemented both 
personalities of the labels, i hope to expose the hydra head audience to 
the musical realms that double h will be working in and vice versa, 
immediately upcoming for2xHNI are albums from atomsmasher (electronic grind 
masterminded by james plotkin, dj speedranch, and drummer dave witte), an 
atomsmasher/venetian snares/jack plotkin 7", and a new piano based full 
length from merzbow. more things will follow eventually including some HOLC 
material and hopefully some lotus eaters material as well, gotta stay busy. .. 
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Looking back on the year that was 2000, one of the clear revaluations was delivered in 
the form of the debut album of sonic cartographer Skincage aka Jon Ray. The utter 
diversity and complexity of the album ‘Axon’ cannot be summed up in a few mere 
words, yet ‘cinematic isolationism ’ might just be aimart. After being quite enthralled 
by the CD of course I was intrigued to find out about the man who lurks behind this 
fantastic opus.... ' % , ip; „ .. 
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CDR. How much did this first version of ♦axow^HP from the official version, and what type of response did it receive? 
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exactly that. I was very fond of makfflg these collage tapes, and ITn sure that’s a big root of Skincage right there. Anqfgr thing 
I liked to do was record all the sound from a movie or fv show and then try to imagine my own visuals for it when I wSiii trying 
to go to sleep. I’ve always had trouble sleeping so things like this were what I did to tire my mind out. I think that kind of imagining 
also led to Skincage. When I got a computer with a sound card I started recording from VCR to tape and then to soundcard, 
since I couldn’t very well sneak in and grab my parents' VCR at 1 AM and connect directly. I was using this really low bitrate 
DOS program before there were- wav files. I think it used .voc files. It was monophonic of course, with the sampling rate stilt* 
less than half CD quality Damn, I wish i could find it againl Eventually I borrowed a 4 track from a friend and that got me into 
layering/mixing. I got my own later on arid I got better at sampling and got better software, | did several tapes by the time I was 
17 or 18, but only a few I’m actually proud of. So basically I've been doing some kind of sound experiments about half my life. 
As it seems that the original Version differs from the later in that the official version was mastered my expert 
knob twiddler Phil Easter (and also Malignant Antibody label boss). How much of the sonic intensira Jhat we 
hear on the official release can be accredited to his input? Well, when I first sent Phil my masters of Axon #sep ff he 
would remaster it for the CDR release, he told me he was really impressed with what I’d done on my own, I’m pretty proud of 
my original efforts as well, especially considering that for about half the tracks all I had to work with were the final jpix files, 
with no way to edit them except minute processing on the final mixes themselves rather than re-recording ther| from a 
multitrack program. I was lucky in that I had managed to back most of these final mix wav files up to zip disks I had forgotten 
about until after the crash. Without them I would have had to work from decoded mp3s, which as anyone knows is just nasty. 
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So I did my best to reconstruct and finalize these tracks, but it wasn’t perfect. I had gone a little crazy toward the end and 
I made a few amateurish mistakes trying to get the volume higher and such (I know better now), so he went in and fixed 
some of the unwanted crunchiness and stuff like that. I lost some of the more shrill high end which I kind of miss in 
retrospect, but overall I’m really pleased with his work. It sounds less like something I did on a consumer level soundcard 
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he used, which I think is pretty fitting). It has more clarity now, and it retains 
re. I’ve had people tell me it would sound great on vinyl., maybe someday, 
the official ‘Axon’ CD including pertinent sales? As of now more than 
g. I’m glad people enjoy it. I’ve had people tell me that they’ve recommended 
fs also been a lot of great feedback on the tumorlist and from other groups 
to ail thej||ople who put me on playlists and got people into Skincage in other 
hen I pirijhem something, which means a lot. I just got m yjgt check from 
e it if I dfttfp have to turn it in in order to cash it. Perhaps I’ll scan ^beforehand 
be ridicufdus to be into this kind of project for the mone^r it's iiilftp be paid 
ft still feels good, i plan to put the money back into gea| Skincag^^^jg itself 

underground “cinematic isolationist” mold, on tlte^other^f could have 
d experimental music scenes. How much were you aware of the 
as Malignant, Jesco Organisation, Loki Foundation, Cold Spring etc 

ve never, really known much about the various noise 
kind of awkward and amusing at the same time, being 
known of or acted within consciously I'm not offended, 
ie get far too serious about these things. 1 can see where labels are 
or that, or trying to describe what kind of music someone is doing, 
in a drawer like that. Change is important in music just like anywhere 
5 a lot morefnusicians like that emerge. I think it’s high time there be more 
Jo say i dmshappy to see that people who are into much harsher music , 
nervous about that when I first got on Malignant and started reading the 
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the compositions evoking a multidimensional sonic 
lonism" tag is at least a starting pointer to Skincage’s 
t” reference and how would you further embellish 

aid, if people need a phrase that’s their call. “Cinematic" is 
spjrftionist” is probably not bad either, since I’m a bit more of a 
;h you have to work within some kind of framework when 
^ 'ork is that I’m doing what feels natural. It’s just about the 
e I’m doing something right. 

Spi provide any 'musical' input in the traditional scene? 

Pi to what I do, and probably always will be. I’m not well-versed 
_^JHEht,not against it. I'm more and more interested in playing 
ruments played irt'new ways perhaps. The more sounds the better no matter 
I an actual score for an upcoming piece, which will involve live 
-recorded manipulations of human speech in “tongues", it’s for , 
ut chances are it will. Whether it gets released or not depends 
yrf writing effective notation for music that doesoT have set 
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I’ve worked with sample: 
in music theory or even 
instruments, homemade 
where they come froi 
use of modified speech 
, a class, so I'm not sure 
on how I feel about it in the ersfc.l 
pitches ought to be good for me. 

Do Skincage’s compositions tend to write thefmf©W% as many other artists tend to indicate of their 
creative processes? In some cases, yeah. I’d go so far as to say my «ost successful work is done this way. I’m 
hopeful that I can find a way to get into this mode more often and more easily. Sleep deprivation, working through fevers, 
stuff like that can be helpful but it's not healthy to do that all the time. This is why I’ve adopted the method of creating 
sounds while I’m in that sort of analytical mode, and reserving composition for when I’m at some point of emotional 
saturation or a rare moment of clarity. Waiting for the right ti mes means that things take longer, and I’m probably notorious 
by now for just slipping by witnlfeadlines, but I'dtaftfer toiate than crank something out early th at. I’m jy§t not happy with. 
Can you also provide some details of your inspirational sources and creative methods? Inspiration is all 
(around. I don’t understand people who say tn^tiopThave any ideas. I have my share of slumps, but sometimes it really 
58 a* ®asy as simply Rowing down arid paying atteffifeirtip daily lifefThere’s so much going on, if you just stop, tomotice 
things, they pan teach you a lot. I’m inspired by ait kinds of trtfi*gs: fandom snippets of conversation out ot context! 
from passing cars, insect and other animal behavior... the strange palette of sounds that emerges when you close 
eyes, stop what you're doing, and just listen to the world. I keep my window slightiy open even in winter so i can listen 
to this. I’m rewarded with a constant wash of cars on the highway, static rhythms ot rain, scattered conversation from 
the parking lot five floors down, distant sirens., it’s beautiful. Sometimes i like to turn on my mixer, aim a microphone out 
the window, and just listen on headphones. It's not ail outdoors, either. This week I’ve noticed a strange sound 
happens randomly somewhere around my desk. I can't find the'feurce, much less record it. It’s partly infuriating, but 
awayi am charmed by it. Or sometimes when I’m unable to sleep I listen to the ref rigerator and heater sounds phasing 
in and out of each other. That sort ot thing is what I mean. With high quality sampling as easy and flexible as it is now, 
everything’s a potential instrument, and I think that attitude keeps me inspired. 

Do you envisage that Skincage would have existed (albeit in different sonic format) if it were not for the 
common availability of samplers and computer software? |l think I’d be doing something similar, but it would 
perhaps be more primitive. As I mentioned I was working with little more than a VCR and a tape recorder before I got my 
first sound card, so who knows where that might have led. Maybe I’d be working within similar lines with more of a 
hardware base, using complex systems of tape loops or sampling delay pedals. I’ve flirted with these kinds of things off 
and on, and I think they’re just as valid a means to work as say a multitracking program and ail that comes with those. I’ve 
seen bands live who used nothing but a series of pedals and produced beautiful results. It’s really more about the 
technique than about the tools. Sampling on the fly and doing something meaningful with it five has a charm that you can’t 
always get by doing things with software; there’s an ephermeral quality because that particular version only happens 
once. So i plan on moving toward more of a balance between software and hardware. But really the intent and outcome 





are more important than the tools, and there are many roads to 
one point. I’m always fascinated to see how other people, both 
musicians and other artists, are getting to some of the same 
places I am in really drastically different ways. I think we all 
have a lotto learn from each other. Maybe that’s the whole point. 
Who would you nominate as artists that either have a 
similar sound if not musical sampling construction ethic 
to that of Skincage? Talking of sonic construction ethics 
or ideals, are you of the "re-contextualisation” school 
of thought? Well, that’s very old school and I think it’s always 
been there, from Futurists tomysique concrete to the real DJs.. 
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n fed up with where music is 
to inject life back into whatever 
:ootefin a new way. I think most 
are automatically in this league, 
experimental composers in all 
kinds of music. As for similar artiste* really don’t know. I say 
that not to be pompous but because I can't really listen to my 
own music in a way that allows me to accurately compare it to 
someone else's. I’m all inside my music, but no matter how much ; 
I enjoy someone else’s it is still external. See what I mean? I 
could produce a list of bands or composers I admire here but 
that’s not really answering the question or getting anywhere. 

I’m sure there are people doing things similar to what I do; I’ve got 
no illusions about being an island as far as this style of music. I’d 
like to find outjrom people who listen to Skincage who they think 
I sound like^so I can check those musicians out and see what 
they're doing. It would be as close as I can get to hearing my 
own music externally, and I think that would be interesting. 

In my review of the Skincage album I made reference to 
my interpretation of your moniker. Firstly and most 
obviously ‘Skincage’ is reference to the body (your 
body?), but perhaps it could be a more abstract 
metaphor to that of an individual trapped inside the body 
of society. What are your thoughts of this interpretation 
and does you own significantly differ? The name is just a 
glyph really, something I came up with that seemed appropriate 
at the time and I've stuck with. Like the music, I think it’s open to 
interpretation. One thing I’d like people to understand about 
Skincage imagery or what have you is that there are no wrong 
answers when someone asks what one of my songs is about. 
What I thought of when I composed it is not necessarily what 
you get out of St by listening, and really we're both correct. In 
some cases, people report results similar to what I intended 
without me clueing them in first, and that's always exciting 
(because I’m not sure how I pull it off) but not a case of there 
being a valid or invalid interpretation. # 

Again referencing interpretations, with the CD title ‘Axon’ 
do you perceive that your compositions could be 
representative of structures at a molecular level? I’m 
flattered by the comparison, actually. Hidden worlds will never 
fail to fascinate me. I’d love to know sflme one who could get me 
access to an electron mic[©sccpa, i'm sure I’d be addicted 
instantly. To sort of repeat the answer to the last question though, 
if that’s the mood you get out of it, you’re absoluteiy right, and I’m 
glad to hear about whatever people glean from what I do. 

In regard to your website it features numerous images 
of abandoned and decrepit factories taken by yourself - 
some of which were featured in the collage of the official 
‘Axon’ release. What intrigues and draws your towards 
such subject matter? A metaphor for death and decay 
perhaps? I look at the remains of old buildings, the same way 
I’d look on a piece of someone else’s junk that I could later turn 
into an instrument of some kind, or a tape l found on the street 
that ended up being fuit of great samples. The fact that it was. 
discarded kind of makes it fascinating to me, i like to find out 
whafs "left” in it, I guess you could say. I feel like if something I 
find seems to have a story to tell, it’s my responsibility to help 
that happen. Those factories haven’t produced a product for 
decades, but they certainly provide a lot of inspiration. Giving 
something new life even if it’s only in my own mind is one of the 
most satisfying things I can think of to do. 

As a bit of an x-mas 2000 bonus, we were treated to an 
MP3 file of a brand new song on the Malignant Radio 
web site. This track ‘There is no Silence’ is very 


minimalist and in scope is almost an environmental type 
recording (in that it utilises only slightly altered field 
recordings of common sounds). Does this at ail mark a 
future direction of Skincage material? Well, in a way yes 

but in others no. Minimalism is a nice break from complex 
structures and I’m sure 1*1! return to that territory but I don’t think 
I’ll be making permanent switches in that direction. That track 
started out as a class project where my aim was'to explore the 
sounds usually avoided when recording film sound on location, 
basically trying to turn! into something useful. Then I got more 
into it as a chance to demonstrate the power of focused listening. 
A lot of the source materiallwas gathered with a homemade 
stereo contact mlc (this is easy and I’d be glad to explain how to 
build it to anyone who emails me). I walked around from about 
one in the morrgng until dawn to try to take advantage of the 
brief quiet that eoctets onthis carripus during those hours, listening 
for sounds thatfiught my ear, Then I jusfc^obed around finding 
the best places to^ick up the sound and electric taped them in 
place.,k/hat results is a transference of say an area of one foot 
into a Iffi-ge mentfif space with each channel carrying a different 
element of the sound, i warreallyhappy with most of the results. 
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and i are going tc 
Testeet; and that’ 
right now! I’m pretty interested In collaborations as they’ve gone 
well for the most part in the past, i’d like to do something with 
Hilflos Kind of infin8ty.com, to payjiim back for being* so 
supportive thus far. t guess rlf just see what develops. 

Have you commenced any work on an official second 
album f Any concepts of ideas as to what we might be 
able to expect? Well, mostly I've been working on production, 
trying to learn better ways to do things, and new things to try. 
I’ve also been building instruments so that i can do more external 
to the sound card and eventually have something which to more 
actively perform live, which is something else I’m interested in 
doing. It's gone fairty wet! in the few occasions I’ve done it so 
far. i wonder if anyone ou! ttiere reading this was at the show 
i did in July 2000 at Aurafice in Seattle. For the time being, I’m 
stockpiling sounds and ideas. When inspiration hits, when I find 
something I need to say, i’ll be well armed to tell my new stories. 
I’m not really sure what to expect from myself as far as a new 
album, given the chaotic way in which everything I do takes 
shape. I don’t think it will necessarily be Axon part 2; I don’t think 
that’s really necessary or very creative. Too many musicians 
are already putting out'basically the same album over and over 
wtfri different names and I don’t 1 want to fall into that trap. So it 
wilt probably be a departure, but as long as people keep their 
ears and minds open, I don’t think fans of “Axon” will be 
disappointed. Whatever I’m doing, the same mentality site behind 
it. and I think the same kind of feeling will be there no matter if I’m 
doing samples or performing on a homemade instrument if it 
ever stops being there, I won’t really have a reason to continue, 
right? 
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iked - people actually sent me money in the mail! Also, I was tired of 
je complaining that they couldn't get any of my bands CDs (Loretta's 
because the label we were on (World Serpent) wasn't stocked locally, or 
|se stores charged way too much for import CDs. Of course this is going 
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least one artist we sell that has a pointy view that I would 
consider misinformed! And as sobrrtti I find them, I'm 
going to sit him or her down and set them straight! □ 

J: We haven’t had a situation where an artist’s politics or 

t ilosophy has effected their relationship with us, so there's 
(point of reference. In the case of a theme compilation, 
it would make sense if the artist understood and felt similarly 
about the concept. For example, I wouldn’t ask Ted Nugent 
tcwdo a song for PETA. I guess we’ll have to deal with each 
sjfMjjon as it comes but personally, I’m more interested in 
the mu Sic itself. 

KpNHbnstance, we’ll be doing a compilation based on 
the Tree of Life, that we hope to have out by next winter. 
V%jj|ed to select artists that would create appropriate 
ttrpKi interpretations of each Sephiroth associated with 
the Tree The Tree is a powerful symbol, so we wanted 
musicians who I thought understood those particular 
Concepts. So I suppose that would be an example of 
accjiptance or denial based on our perception of an artist’s 
particular belief system. Guilty as charged! 

Knowing that you both have your own musical projects 
(KDwith Kobe and James with The Mirror Revels) can 

■ itjive introductions to the music, style and history of 
se projects? Also are these the only musical 
||rrnations you are involved with? K: I should start by 
saying that I've actually been a member of Loretta's Doll 
ffeince almost its4pception in 1992, and I’m happy to report 
that Middle Pill® has just jointly released, with WSD. our 
newest album '‘Creeping Sideways”. My role in the band is 
percussion ancTrhythm. I've been playing electronic 
percussion for the past few years, which allows me to explore 
non-traditional “drum” sounds, and non-naturalistic 
'instrumentation in a rhythmic way. “Creeping Sideways” 
was for me an exploration of more experimental form 
than my role in the past, and the end result was a bit more 
abstract. The record features returning guest “Doll" Orson 
Wells, has Derek Rush (Dream Into Dust, Chthomc Streams, 
A Murder of Artggjs) again returning for a stint in the 
“bassist” role, buHflso helping to shape the sound during 
mixes and production. We’ve just played Suffering Clown's 
A Night of Misanthropy, which is a live underground music 
event in NYC, and is always great fun. Live, our sound has 
always been a bit angrier, and ballsier, than our records. 
And ot course there’s our long a waited? Ho mp of comp 
tracks' “Mein Komp" (hehe). My other musical project is 
KOBE;'which is steeped in traditional Japanese percussion, 
then distilled by modern western approaches, re-shaped, 
and re-created. With the conception of Butoh, I did a 
song in a modern style that was a sort of tribute to Kodo 
drummers trapped in a Neubauten-esque nightmare! The 
final mix turned out different from what I had initially 
imagined, not as traditional sounding as I had hoped, but 
certainly not bad-FAnd thus a new project was bom! I'll 
have a.jCDep completed by the fall, I hope. 

J: The Mirror Reveals was an idea forged during the 
production oPWhat is Eternal”. The track received lots of 
attention, [which led to the full length, “Frames of 


Distribution. Since five artists from the “What Is Etemafoompitetion wefe already distributed 
by WSD, it seemed simple enough that they would be interested in picking it up, whi<*Jhp 
did. In early 1999 WSD took a very limited amount of WIE, not really expecting mucffltem 
it, but it sold out very quickly. In fata by the time our ads came out, we were totally out of 
product! It was insane. Between the copies the artists got for free, and the larg^amount of 
promos we sent, only about 650 copies were available for actual sale. When WSD wanted 
to re-press it, with a focus on a European audiendsjthe bands agreed. At firstijtet that I 
wanted to focus on newer releases, instead of looking back. But it was a terrificgjjportunit^ 
for the bands and ourselves. But as far as our working relationship with WSD, tftjjjmmre ver$ 
supportive about the label as a whole; and I appreciafff$£fr honesty in th^^^^Srigs with 
me. I’m in awe of the strong reputation they’ve built, aj#i|t h ankful that we ran oe a patmr 

In relation to both at home and abroad what has th&ternt been like inrHiadte Pillar 
as a label and likewise artist’s releases? What hasHe^^^^^^S^essful re lane 
to date? J: I've been on top of where the music is beincn'IaywHhd it astounds me w^Ire 
it can found. Europe and South America seem to be the most ©pen as far as airplay Mas. 
While in the US, these genres of music are largely undergroundMCMhPSbmain of cdjjjge 
radio, stations from Brazil to Belgium, Chile to Lithuania and evenaslar.as Moscow, Rflpa 
have been playing Middle Pillar artists. And with the advent of web Wsbdeasting the mfsic 
reaches the smallest comers of the globe. Here in the states, there are limited nurri|jj|of 
darkwave and experimental radio shows, which are usually limited to a small anmjm °* 
time. Within the confines of an hour or two, there’s only so much that can be|J|jyed. 
Fortunately, we try to maintain our relationships with these DJ’s who rarely hear any fjjjback 
from anyone regarding their playlists, i always send thanks when I see a MPP disdijjpred. 
We've tried to build a reputation of having interesting releases and quality music. I think the 
DJ's realize it and that's why you’ll hear MPP on those stations. As far as releases go,.there 
have been strong reactions to several bands. A Murder of Angels have received many 
accolades by those in the experimental set and we sold out of jjjat very quickly. Our 
compilations have done very well as an overall sampler of the label Sd as a showcase for 
upcoming talent like The Unquiet Void and The Mirror Reveals. Ouritop seller continues to 
be The Machine in the Garden who’s second album for MPP, “Out of the Mists”, has just 
been released 

All Middle Pillar items to date have been packed in non-standard fold out card digi-pack 
and are in fact quite different from what you would normally consider as a digi-pack. 
Was there a particular philosophy behind choosing this presentation other then to give 
Middle Pillar releases an easily identifiable appearance? J: We iooked at several 
different formats and decided that standard jewel cases were not the way to go initially. The 
special cardboard packaging adds to the overall aesthetic of the label and adds another 
layer of style to a diminishing art - the album cover. A lot of music packaging these days has 
an assembly line fee! to it. Luckily we’re fortunate to have such talented-graphics people 
working on our covers and promotional items. Reviews have often commented on the 
quality and uniqueness of the packages so I’d say we succeeded in our choice. 

K: My philosophy is that this music should not be looked at as an easily duplicated 
commodity, a hard call in the digital age, and I think our packaging underscores that 
thought. The covers, like the music, need to be shown respeij. it appeals to the collector 
part of my personality. .« :1 ' 

When meticulously perusing your releases it is noted that thus far the numbering of the 
releases are progressively counting back from 100. What is the reasoning behind 

this? J: Just another idiosyncrasy. The standard releases move backwards from 999 on 
down and the compilations start from 000 (What is Eternal) on up. i guess It's conceivable 



lliiilll! ■■■' I |.I ; ; , T ■■■ ; *: 

~ : .a 

nicolor. I’ve always wanted to work with a female vocalist and Kit Messick provided the inspiration. Listening to her vocal style through her background with 
theater, it allowed me to write dark emotional torch songs What started as a studio project has evolved into a full band with the addition of Joanna Dalm 
-Backwortd) on violin. A follow up EP will be out shortly, with another full length on its heels It's wonderful to work on creating art instead of nurturing others 
tnlually, I would like to return to my roots and do an aggressive punk-industrial record but that s down the road 

at are the plans for Middle Pillar both in regard to the short term and long term? What of upcoming releases? J. Middle Pillar Presents plans to expand 
)ugh greater distribution in the US while maintaining a presence in Europe and the rest of the globe through advertising and the loyalty of radio and club 
s there. MPP is growing exponentially before our eyes. It's a delight and a nightmare! I need more sleep! We just released “Abnormal Love” by THREAD, 
electronic tour de iorce of many styles The auteur. James izzo, has gained the admiration ot many artists included Jarboe (ex-SWANS) who sang on the 
The Loretta's Doll's "Creeping Sideways ' CD should be in stores by the time this is read Upcoming is the debut album by Sumerland entitled "SIVO. who 
->g blend of acoustic instruments and the resonant voice of Dorian Campbell. 

■ releasing albums by 2QAR over the next year or so. They do amazing textural, dark and beautiful industrial atmospherics, extremely theatrical stuff, 
t with a razor s edge. Next fall will bring a series of Cdeps from our artists featunng new material, remixes and a video. Mirror Reveals will be doing 
!, as will Kobe Zoar, and Thread. Another release from A Murder ol Angels is in the works. Plus the aforementioned Tree of Life comp by the 2001 holiday 
ison. Middle Pillar Presents has a lot on its plate right now and many people are listening. If s an exciting time! 


ielease with WSD (WSCD023) 
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WILT - "Wither" CD - $ll(us) $13(wld) 

VC ill extol tlie invisible corners of the thirsty c.irrh with this exaltation of decay and reclamation 
Best described as Noise Ambient, "Wither" is a aural quagmire of dusky vapors and ivy draped 
relics, grating erosions and the thorny shadows that rise and fall across dying landscapes. 
Moldering Dark.Noise from this inspired American project. Limited to 500 copies. 

KK NULL / MOZ - "A Split Release" CD - $U(us> 
k five new tracks of frenetic electronics and rhythmic experiments, ranging 
. i s to an almost rribal atmosphere. Ever evolving within a sphere of obscure P** ^ 

reveal themselves with a stalwart elegance. Muz delivers 6 tracks of socially 
Industrial and Dark Ambient. Drifting ^jg^pfrast sharply with vitriolic 'jjEgygmC 1 
render this misshapen pillar of sobering Limited to 500 copies, ty,' ■ - 1/ 
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Given Folkstorm essentially represents an even nastier musical alter ego of one Mr Nordvargr of 
the infamous MZ412, this really negates the requirement for a lengthy introduction. With the project 
representing a back to basics and raw approach to power electronics / industrial noise and more 
particularly after a spate of recent releases (most of which are reviewed in these pages) it was high 
time for a Folkstorm feature. 


When did Folkstorm become an active and established side project to MZ. 412? What essentially were your reasons 
and/ or needs to start a solo side project? Folkstorm started as an idea in my head some years ago... must have been 
1997 or something like that. There were many reasons for starting it - the main one being my creative head... I had a lot 
of energy and ideas that I had to “channel". 

If we were to compare the first three MZ. 412 albums to Folkstorm there is a substantial difference to be noted, 
however as the Nordik Battle Signs saw a more militant evolution of MZ. 412’s sound, therefore this CD could be 
viewed as having more clear parallels with Folkstorm. Would you agree that there has been a cross pollination of 
ideas and focus between the projects in recent times particularly since the two Folkstorm studio albums were 
recorded back in 1999 around the same time as N.B.S? Of course a similarity between the two bands cant be avoided. 
“Information Blitzkrieg” and “Victory or death” were both recorded at the same time and are both about war. They were 
recorded after NBS, and maybe I still had some of the “NBS-vibe" fresh in mind... 

In that you can detect fleeting sounds and samples also utilised in MZ. 412’s work, in actual fact how much overlap 
is soundsource? Hmmm... some of the MZ. 412 samples have been re-used for Folkstorm, yes... Consider it a fun game 
for the real fan to find'them! 

Considering the raw and basic sound construction of Folkstorm’s sound, is this back to basics sound reflected in the 
recording techniques you use? What encompasses a Folkstorm recording session? A Folkstorm recording session is 
a real, violent, freeform and loud experience. I usually team up with Ulvtharm (who nowadays owns our fully equipped 
studio Nar Mattaru) who is the perfect sound engineer for this kind of music. We start of making the basics - drones, samples 
etc. Then we turn up the volume really high and just "go with the flow” or whatever you call it. Lots of sweat and beer are 
usually present. Then when we are done we sit back and listen to the result - what you can hear on the albums is what is 
left after we take away the parts that I didn’t turn out good enough. The process is very freeform and improvised - far from 
the perfectionist production of MZ. 412. 

The first two albums ‘Information Blitzkrieg’ & ‘Victory or Death’ (although not released in sequence) were recorded 
with you being the solo member, however the live recording CD ‘Hurtmusic’ is credited to both Mr and Mrs Nordvargr. 
Who is this mysterious Mrs Nordvargr and is she now a full time member of the group and what is her primary role? 

My wife. She hates power electronics and industrial music, but still she likes to add some noise to the production... She is 
a member through marriage whether she likes it or not, muahahaaaa.... 

In that you have coined a slogan for Folkstorm ‘No Politics, No Religion, No Standard’ yet you utilise a myriad of 
samples, recordings, voices, images and symbols that could be construed as being extremely controversial, to 
what extend is the use of this slogan a diversionary tactic? It is not diversion... Folkstorm doesn't take a stand - it is 
freeform. I just observe the world I live in and use it as a source. It might sound like a cliche but it is the truth... 

Much of the sampled dialogue segments within the Folkstorm compositions are so drastically altered and distorted 
actual deciphering of the message is mostly a lost cause. Are the samples used to convey a direct message or used 
as a source of inspiration to how the composition will sound? The samples are used as an extra voice or instrument - 
its part of the concept... however in the future there will be less samples. I’m working more in a “man vs machine" way now... 
How much do you view Folkstorm in a cultural sense and the message you want to bring to your audience if not a 
message to the wider general populous? Folkstorm is part of modern art and culture even though I bet that the 
"established” cultural elite of Sweden would hate it. My mission is to infiltrate and contaminate it all - that is the meaning 
of the Culturecide movement. I have a lot of ideas that I plan to execute this year. Watch out! 

‘Culturecide’ is another concept you have coined in relation to Folkstorm. Can you expand on its meaning or should 
it simply be interpreted on face value? I think I just answered that. You might wonder about what these “Culturecide 
Campaigns" are about... I can tell you about one which you all can do - Download some 20 modern megahits (Madonna, 
Backstreet Boys, whatever) on the web and then modify the files... make sure that the first halfminute or so stilt sounds like 
it is supposed to be. Then add your favourite Folkstorm track. So far some 1000 people have downloaded hidden (and rare 
exclusive) Folkstorm tracks disguised as popmusic with Napster. Some of them are very mad, trust me... 

Folkstorm has played live a couple of times in 2000, one of which became the ‘Hurtmusic’ CD. I am assuming that it 
easier to perform Folkstorm material live due to the raw essence of the sound - yet how much of what you have 
performed live has been improvised? When we recorded HURTMUSIC I guess that half of the sources were prerecorded. 
Usually I prerecord the rythmic parts and use them as a “skeleton" for the performance. The rest is mostly live improvisations. 

I like the freedom it gives me. The combined live performance with MZ. 412 in Rostock, Germany was different. There we 
used more tapes and prerecorded stuff and used the stage more as a battlefield/temple... lots of fire, Swedish soil and dirt. 
While for the most part Folkstorm comes across as an intensely serious project, notwithstanding, one track off 
‘Culturecide Campaigns’ sees a rather well know pop song gets quite massacred in somewhat humorous style. How 
do you view this assessment of humour within the concept of Folkstorm? As I said before, Folkstorm can be anything... 
That particular track also appears in a different version on the split mCD with Lefthandeddcision (later this year from 
Troniks). You cant always be deadly serious about everything... 

Again referencing ‘Hurtmusic’ emblazed on the cover is an image of yourself in a Christ like pose. Is this picture a 
symbolic offering of yourself as a martyr to your beliefs? No. I dont feel like a martyr... it is more a symbolic 
representation of the restrained anger that dwells inside of me. Chained by the morals and beliefs of a decaying society 
ruled by fools... 

In an interview of yours I wanted to quote a specific segment. “I simply observe the truth and expose it to the 
masses ”!Letters from the Nuovo Europae Vol 1#). What truth are you referring to? Likewise to what extent it the truth’ 
a defunct concept, given that there can only ever the one truth - being that according to an individuals own 
perceptions, thus relegating ‘truth’ to being not more than a strongly held opinion? I think I was misinterpreted... it 
should be “I simply observe the reality around me and expose...’’. What I mean is that Folkstorm is a reflection of todays 
society - it observes, manipulates, lies, entertains and worries people, but it never takes a stand. 

On an alternate yet related topic, there was talk of you starting a vinyl only record label. How is this new planned 
endeavour progressing at the moment? It is at a complete standstill. My life has become very busy the past year and I 
haven't found the time to make anything else than plans... the first release on HoloGram will be a LP with Survival Unit, 
hopefully during 2001. The planned Folkstorm/MZ. 412 collaboration will not be released thru HoloGram. 

What new or old groups would you give the Nordvargr/ Folkstorm stamp of approval? If you mean my personal 
favorites they would be Slogun, Judas Iscariot, Survival Unit, Nod, BDN, Marduk and Brainbombs... at the moment. 
Lastly given the quite prolific output of Folkstorm in a short amount of time, is this release schedule going to 
continue? What can we expect in the near future? Folkstorm - Noisient 10" (OEC) and Folkstorm vs Lefthandeddecision 
(Troniks) is probably out during the first half of 2001. I have already one album recorded but it is not mastered yet... when, 
how etc it will be released is yet to be determined. Also, a still unnamed cooperation with Slogun will probably be out later 
this year. I am also discussing a vinyl project with the new English label Kokampf... we'll see what happens... anyway, 
Folkstorm will not slow down... 
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vox Barbara 

Vox Barbara might not be a highly known name at the moment, yet those who have 
heard the project all seem to have exclusively positive comments to make. While 
this situation could be construed to amount to partial obscurity, this should not 
prevent you from checking out Frank Smith’s diverse experimental sonic collages 
that via containing an element of directional structure and rhythm have created 
uniquely dark atmospherics. Given I immensely enjoyed the tribally tinged debut 
CD ‘The Five Sences’ and with the second more clinically/ digitally tinged CD 
‘(de)constructing ghosts’having recently been released, I thought it was about time 
I grilled Frank Smith with a few questions. 


How long was it after you started listening to experimental soundscapes/ dark ambience that 
you decided to try producing your own compositions? Likewise what were some of the 
artists that birthed your interest in experimental styles of music? Some of the first artists I listened 
to wereZoviet France, The HaflerTrio, Nocturnal Emissions, Muslimgauze...but the desire to produce the 
music and my exposure to it really seemed to happen at the same time. In a lot of cases, I'd read about what 
artists were doing and be very drawn to it based on the descriptions, then maybe go ahead and do some of 
my own experiments, and when I finally heard the artists’ work I had read about, I'd be amazed at how similar 
it sounded to what I was producing... Some things did influence me directly; for instance, John Watermann’s 
“Calcutta Gas Chamber” was a big influence on the overall feel (and conceptual nature) of the first vox 
barbara album, 'The Five Senses." But more often than not, it would be more a case of, as I said, reading 
about something and being drawn to it or having someone tell me after hearing my work, “oh, you really 
should check out so and so.and finding out there were others out there with whom I was already on the 
same wavelength... 

Both of your albums have been released on your own label Little Man Records, which was 
created out of necessity in that no other label was interested in taking on the task. Particularly 
what was the label reaction like to you latest work ‘(de)constructing ghosts’, even if none 
came forth with an offer to release it? The label reaction was kind of baffling, frankly: almost utter 
silence! Very few labels that I sent advance copies of ‘Ghosts’ to even responded at all... One reason it's so 
baffling is because the reviews, etc. I’ve read of ‘ghosts' have been so overwhelmingly positive, peppered 
with comments like, “I can’t believe no label has picked this up...” In retrospect, I’m happy, though, because 
releasing things myself, while a big expense and lots of work, gives me total artistic control over the 
packaging, etc., which is very important to me...so the self-releasing is probably going to continue in the 
future. 

Although this question is a tad biased (considering the glowing review I have written of the 
latest CD), I wanted to ask what public response has been to the CD compared to that of label 
reactions? Oops, guess I already answered that one! But yes, it’s been very, very positive...it feels really 
good when people appreciate what you’ve set out to do and obviously have taken the time to really listen and 
get inside it; when they actually "get it"! 

Referencing ‘(de)constructing ghosts’ this utilised some subversive computer technology in 
the form of what is known as ‘Ligea’ sound analysis software. Can you provide some 
background to how you obtained this and what is the premise of its operational intent? Well, I 
was lucky enough to download it from the old “Anarchy N’ Explosives" underground FTP site before it 


disappeared...from what I’ve read, the software was 
developed on the same principles as the Kirlian Camera, 
i.e. if you bombard an object—in this case, sounds—with 
the right stimuli, you'll uncover the nature of the underlying 
“energy” of the object, and originnally had some sort of 
“investigative,” spy-like sort of intent. As to exactly how it 
works, I’m not a programmer or any sort of expert in such 
matters, so for all I know, it could be a total sham...e.g. it 
could just be a sophisticated audio-processing/mangling 
software...but whatever it is, I like the sonic results, which 
to me is what counts. 

Despite using this software to create the new 
album, what is your personal opinion in regard to 
the validity of its claims? Like I said, I'm really not 
sure...for me, concept Is such a big part of art, so just the 
IDEA that it might do what it says, that it might somehow 
draw out the history of an object, the voices or energies 
trapped in it, and release them as the sonic “ghosts” of the 
object’s past, is thrilling enough to me, and really enriches 
the bizarre sounds it produces. It ultimately doesn't matter 
to me if it really dobs what it's supposed to, you know? 
The concept has stimulated my imagination as far as 
interpreting or contextualizing the sound sources I selected 
and then processed through it, and it seems to have 
stimulated the imaginations of many listeners to, based on 
the comments I've received., that’s enough for me! 
Around the time ‘(de) constructing ghosts’ was 
released you had many positive things to say about 
the mastering work Phil Easter did for the album. 
How much did the mastering alter the finished 
recording to released result? Phil did several great 
things to that material. Some were strictly “mechanical;" 
i.e. he cleaned up some very annoying (to me) background 
noise present in some of the source material, enabling one 
to focus much more clearly on the primary sounds...it’s 
amazing what he was able to do in that regard, especially 
on the track “Ritual Dissection,” which was based on 
construction site sounds and marred by some annoying 
microphone noise, which he pretty much totally removed. 
And then through equalization and other magic, he just 
gave the overall material a lot more “punch.” The other 
thing he did that pleased me so much was to suggest and 
execute a number of cross-fades, where one track flows 
seamlessly into another track, a kind of built in “dj mix” feel, 
if you will...that kind of work is to me more artistic than 
mechanical. I think Phil has a great feel for that stuff (just 
listen to the old Stone Glass Steel albums), and it was a 
great unexpected benefit to his overall mastering package. 
Given the use of this software, how did this alter 
your creative process compared to those you may 
have employed on your first CD the five senses’? 
Are you albums primarily spliced together digitally 
on a PC? The way I worked on both albums was pretty 







much the same: source material was sampled into a Macintosh (a UNIX-based workstation in the case of ‘Ghosts'), 
then loops were layered on a four-track and then eventually mixed down to DAT. The only difference with ‘Ghosts' 
was, all processing was done by Ligea, as opposed to by various shareware audio processing programs and 
stomp-box effects as in the case of The Five Senses.’ The real creation and building, for me, comes in the 
collaging process of layering and fading the loops in and out on the four track...knowing when to bring what up, 
to play what against what, when to drop things out...and using repetition to build a trance-like state...that’s really 
what the vox barbara project is all about. 

The debut CD was also rather conceptual, surrounding a 1797 writing of Anaitre Tellsos on the five 
senses and the potential ability for humans to experience the world on much higher levels that the 
common held sight, hearing, taste, smell and touch. Can you expand on the basis of this literally 
inspiration and also how this related to the musical compositions created for ‘the five senses’ CD? 

What drew me to Tellsos’ novel was how he imagined a sensory world so opposed to and in contrast with our 
own, along with the notion that it’s just barely submerged underneath our day-to-day “mundane” perceptions. So 
what I tried to do musically with ‘The Five Senses” was to use very mundane, everyday (household) objects and 
by processing and looping their sounds, bring out something very bizarre and “otherworldly.” 

Given your first CD encompassed tribal influenced experiential soundscapes and the second CD 
was much more clinically and technologically sounding experimental soundscapes I was wondering 
what direction will you take future recordings in? I think probably some combination of the two 
extremes...though ultimately more toward the organic end of the spectrum. Certainly the rather cold and digital feel 
of ‘Ghosts' was in large part a function of the Ligea software and the specific kinds of things it does to sounds.. .so 
while I may use it again in small amounts in the future, the “tribal” elements and the coaxing of the extraordinary out 
of ordinary sources through repetition and rhythm is my main goal with vox barbara. 

In that I find Vox Barbara to be somewhat of an anomaly due to there being very few artists that have 
a similar sound, who would you consider to be like minded artists or even comparable sounding 
projects? Well, I just express what I feel, there’s never really an attempt to sound “like” anyone, which is I guess 
why it sounds unique! There are a number of people doing maybe one thing to which I feel a kinship but not others; 
you know, artists whom I may not sound like but with whom I feel a like-minded spirit in some aspect, maybe the 
choice of source material, the overall feel, the rhythmic elements.. .some people with whom I feel varying degrees 
of kinship and to whom I listen a lot are Contagious Orgasm, Harry Bertoia, John Watermann, old Zoviet France, 
Templegarden, old Deutsch Nepal, The Moon Lay Hidden Beneath a Cloud...none of them are really “similar 
sounding” to vox barbara, but all have at least one aspect of their music to which I’m drawn or feel in kinship to. 
Final words/thoughts? To anyone trying to produce dark ambient/ritual/experimental music out there: true art 
is a window onto another world, a way out of this predictable and mundane realm into uncharted territory. If what 
you’re doing sounds a lot like the latest release from [insert favourite label name here], then you’re probably still 
planted a bit too firmly in this world...fuck genres, open that window! 
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C ROWD CONTROL 


4s All Die "Time of War and Conflict” CD 

Apocalyptic Folk from Clint Listing and Greg Ball. Following a 
well-received split release, As All Die's debut full-length shows that this 
is truly a project on the rise. Melodic hate sure to be embraced by the 
mysanthropist in all of us. 


Chaos AS Shelter "Midnight Prayer/Illusion" DCD 

Two CD's of dark ambient music from Israel. Chaos As Shelter blend 
deep, ominous drones with the ethnic influences of the region. Utilizing 
somewhat of a musique concret approach, Vadim Gusis crafts some of the most 

interesting sounds in dark/experimental music. 
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House of Low Culture "Submarine Immersion Techniques Vol.l" CD 

Welcome to the excellent debut by Aaron Turner's (Isis/Hydra Head Records) 
House of Low Culture. "Submarine Immersion Techniques" is a psychedelic 
concoction made up of droning guitars and catchy riffing. Though noisier 
elements are applied, HOLC maintains a pwerfully relaxing mood. 


Nasopharyngeal "Endless" CD 

"Endless", the initial offering by Nasopharyngeal, is an improvisational 
piece performed by Brendan Krause (Metropolis Records) and his 
enigmatic partner 'the priest'. Refreshingly old-school, beats 
and constant sonic flux make this an impressive listen capable 
of drawing you further and further into it's madness. 




Gruntsplatter 
"The Death Fires" CD 





Necrophorus 
"Drifting in Motion CD 


Crowd Comm Activities 

Crowd Control Activities PO Box 2340 Upper Darby, PA 19082 
email: crowded@ezlink.com 
www.eziink.com/~crowded fax: (610) 394 2751 

Distributed by Relapse, Metropolis, Dark Vinyl, Malignant and Soleil Moon 






The American label Crowd Control Activities has been 
kicking around for some years now, constantly 
solidifying their profile via releasing a diverse range 
of music from the general ambient/ industrial 
underground. Label boss and sole operator James 
Grell enlightened me on matters involving the label 
and other associated topics.... 


Prior to actually launching Crowd Control Activities, did the 
idea for starting a label surface quite some time earlier? How 
involved or interested were you in the underground that 
ultimately lead to the decision to birth CCA? I have wanted to 
start a label since I was in High School. At that time I was way 
into punk and grind. That’s the kind of label I envisioned doing. 
About 7 years ago I started getting into the dark experimental 
stuff. So when I finally got the gumption to start a label I chose 
the ambient/noise type genre to work in. I kind of saw myself 
doing both actually (as evidenced by the Pissed Happy Children 
CD). For whatever reason though I haven’t expanded into the 
hardcore direction beyond that release. 

How tough was the task to convince other underground labels 
and distributors that you had serious intensions for the label? 
That wasn’t really that difficult. I had arranged for my first release 
to be the Hybryds “Ein Phallischer Gott" CD. Hybryds are pretty 
well known and the disc had a good looking layout so I think it 
was obvious when people saw the disc that I was serious. 

I guess it has to be asked. What exactly does the label title 
mean - any strange story to how it eventuated? Well, good 
question. I kind of see it having two meanings. One being that 
the type of music I am releasing isn’t for everyone. So the notion 
of a crowd isn’t something I associate with bands like Brume and 
Dissecting Table. The other concept being the belief that most 
of the problems the world faces have a lot to do with 
overpopulation. The number of people on this planet is just 
killing the Earth. I’m not so much an environmentalist, but the 
effects are noticeable in so many ways. 

Power electronics, death industrial, dark ambient, ethereal 
atmospherics, electronica, experimental etc. - the list goes 
on as to the styles of albums that CCA has associated 
themselves with via releases (and the extent of styles is 
almost as diverse as the review section of Spectrum!). How 
do you go about deciding what items you want to release on 
your label? I have tried to do a variety of things from day one. 
If you look at my first five releases it’s clear that none will be 
confused with the others. I don’t really want to have a label 
“sound”. My tastes are fairly broad and I see the Crowd Control 
aesthetic as a representation of those tastes. I don’t think it 
really occurred to me that people might like Alio Die but not like 
ConSono until long after I started CCA. I want my label to offer 
different sounds for different moods. I just look for bands I like 
and that have something to offer in the way of rounding out the 
roster. 

Do you have a set number of albums pressed up for each 
release? What does a standard CCA deal encompass for the 
artists you deal with? Runs are usually 1000. Bands either get 
copies or part of the profits. I usually let them decide which they 
prefer. No matter what though, they get some copies. 

Also how much of the CCA back catalogue is out of print and 
are all of your releases limited to the initial print runs? The 
only titles out of print are the Hybryds CD and the Svasti-ayanam 
“Sanklesa” CD. Most titles are not really limited, but they don’t 
necessarily move enough copies to worry about pressing more. 
In your view when did Crowd Control Activities first achieve 
momentum in gaining noticeable interest of your outputs? 
Well, I don’t know that I feel I have really gained any noticeable 
momentum, t don’t think I have really experienced any rush of 
interest, f d|§ well enough to get by but to me it’s always a 
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titles are slow regardless. 

While many of your releases have encompassed albums from established 
(or at least known) names, yet more recently you seem to be trying to gain 
a specific focus for the label in cultivating an association between CCA 
and multiple albums from newer projects. What are your views on the 
pro and cons of working with established names over raising the profile 
of new artists under the recognition of one label? Interesting that you’ve 
noticed that. When I began Crowd Control I really wanted to work with artists 
whose music had excited me about these types of sounds in the first place. 
That’s why I contacted Hybryds, Brume, Dissecting Table, Alio Die, Inanna, 
Consono, Peter Andersson. After having the opportunity to release albums by 
some of my favorites, I decided to make more of a conscious effort to work with 
newer projects. At this point I would rather concentrate on establishing artists 
like Gruntsplatter and Tertium Non Data, with releases coming up by Chaos 
as Shelter and As All Die. The pros of working with established names include 
the opportunity to be associated with projects you have respected and also 
getting more immediate attention for a young label. The cool thing about 
helping to establish something new is that one can take a little more pride in 
the involvement. Also, I like the idea of having the image of band and label 
tied together. When people think of Gruntsplatter I want them to think of 
Crowd Control and vice versa. An artist like Dissecting Table has worked with 
a number of labels so it really isn’t possible to cultivate that same type of 
relationship. 

What are you personal thoughts on the current state of the scene, in that 
there seems to have been an increase in releases and labels over the 
past two years? On the up-side, that would seem to indicate a great deal of 
interest in the scene. The drawback of course is that there are that many 
more releases for people to choose from without really having any more 
money to spend. It wasn’t that long ago I was just starting out and thereby 
competing with the labels that previously existed so I can’t complain. I think 
there is room for everybody and it’s great that more artists have the chance to 
find an audience. 

Likewise what would you consider are the biggest opportunities and or 
challenges for the current scene? Like any aspect of art and entertainment, 
there is always the chance things can get stale. I think that there are some 
great new projects with quite a bit to offer so I don’t see things running dry any 
time soon. As for opportunities, I don’t know that there is anything huge on 
the horizon. 1 don’t think these genres will explode in popularity. But who 
knows, anything can happen. 

Knowing that you also work at Relapse Records / Release Entertainment, 

I am assuming that CCA is not a profitable enough venture for you to live 
off on its own. Yet is the label profitable in any sense other than it being 
self supporting? (and while it would be great to release products in the 
underground if money were not on object, however sadly this is simply 
not the case). Working at Relapse (the world’s finest extreme music label) is 
definitely what pays the bills. Crowd Control doesn’t really make me any 
money. On the other hand, I don’t lose money either. Hell, I don’t know 
where the money goes. How about Spectrum? Are you in the black or in the 
red so far? (ED: as it stands currently there is no way I could even come close 
to making a ‘living’ off Spectrum and likewise there are no real dollars to 
count - but on the flipside I am no longer losing money and Spectrum does 
allow me to adequately feed my excessive music addiction!). 

What is your proudest release you have been associated with to date as 
opposed those new projects you would nominate and being worthy to 
look out for? (be they signed to CCA or not). That’s a difficult question. I 
have always been proud of the Brume disc. Early on though I probably 
played the ConSono album more than anything else. Taking everything into 
consideration (music/packaging/ and the fact that Swans are one of my favorite 
bands ever) I would have to say the Blackmouth CD is the one I am most 
proud of. Things I have heard lately that i like that are not CCA related are 
Bad Sector, Herbst9, Coph Nia. Fortunately for me the best dark ambient 
record i have heard in some time was a demo sent to CCA. Needless to say 
i quickly jumped on it. It’s a project by Andrea Bellucci (of Red Sector A) 
called Subterranean Source. I can’t wait to release it. 

If you had to pick a few albums that you wished you had released (could 
be of any genre, style or era) what would those be? Neurosis “Souls at Zero” 
and “Enemy of the Sun", Slayer “Reign in Blood”, Swans “White Light From 
the Mouth of Infinity” Napalm Death “Scum”, Dirty Rotten Imbeciles “Dealing 
With If, the list goes on.... 

In that most labels at some point tackle the obligatory compilation, CCA 
has not ventured down this path as yet. Is this something we could 
expect in the future? Any ideas for concepts of themes? I did put out the 


“Sound of Sadism” comp, (ED: ops... I forgot about that one!) which in my opinion 
is as good as any power electronic comp out there (thanks to Jon/Malsonus for 
putting it together). But funny you would ask, since I do have another compilation 
coming up. It will be titled “Funeral Songs”, the theme of course being songs 
that the artists feel convey a mood appropriate for a real or imagined funeral. 
Contributors include: 27, Gruntsplatter, Agnivolok, 2 Raison D'etre tracks, Shinjuku 
Thief, House of Low Culture, Chaos as Shelter, Dreams in Exile, Tertium Non 
Data, Alio Die, etc. It will actually be a split release with Release Entertainment. 

I hope to have it out in May, June at the latest. 

Also lavishly packaged vinyl collects items seem to be quite popular of late 
with the Loki Foundation’s Saturn Gnosis 2 x 10“ delux box set setting the 
bar very high (and not to mention that it is ALSO a compilation). Are these 
types of release you would consider tackling - or even vinyl releases? I have 
embraced the digital age. Nothing against vinyl, but it is unlikely I will ever 
release anything on that format. I think that the titles on Crowd Control tend to 
look pretty good compared to many of the other labels out there doing similar 
things. I think that Cold Meat always does a good job as well as Cold Spring. I 
prefer jewel boxes to digipaks and that’s why most things I do are in jewel boxes. 
Wait until you see the Chaos as Shelter double CD I have coming out. It will be 
a sharp looking disc. I hate to call these elaborate limited items gimmickry, but 
to some extent it is. As you pointed out, there are more labels so it is tougher to 
draw attention to one’s products. I just want my releases to be solid instead of 
purposely setting out to create a collector situation. 

Lastly given that label bosses often have their own musical creations, can 
we ever expect a musical project of James Grell to be wheeled out into the 
public arena for scrutiny and comment? No. But here’s a label discography 
(all compact discs): 

Hybryds “Ein Phallischer Gott” 
Brume “Drafts of Collisions" 
Atrax Morgue “Slush of a Maniac" 
Alio Die “The Hidden Spring” 
Dissecting Table “Into the Light” 
Discordance “Supremacy” 
ConSono “Ignoto Deo" 
Svasti-ayanam “Sanklesa” 
PHC “Pissed Playground” 
Hollow Earth “Dog Days of the Holocaust” 
Negru Voda / third EYE split 
5000 Spirits “Mesmeric Revelation" 
Alio Die / Antonio Testa “Healing Herb’s Spirit” 
Tertium Non Data “The Third is Not Given" 
Dissecting Table “Kaiboudai” 3 CD set 
V/A “Sound of Sadism” 
Inanna “signal/or/minimal” 
Necrophorus “Drifting in Motion” 
Gruntsplatter‘The Death Fires" 
Dreams in Exile “Since Long Before” 
Blackmouth “SIT 

House of Low Culture “Submarine Immersion Techniques Vol.1” 

Nasopharyngeal “Endless” 
Chaos as Shelter “Midnight Prayer / Illusion" double CD 
As All Die ’Time of War and Conflict” 
V/A “Funeral Songs" 
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If there is any project that needs no introduction Death in 
June would be it, but more to the point how could I within 
a few mere sentences adequately sum up the 20 influential 
and controversial years the group has been active? 
Regardless, Douglas P was kind enough to go beyond the 
call of duty in answering my queries and in the process 
creating the longest feature interview in Spectrum s short 
history. Either way to if Douglas P is a household name 
for some, or remains as an enigma to others, this feature 
provides and engrossing and intriguing read. 

To start with your most recent past, Albin Julius (of Der Blutharsch 
infamy) featured prominently on the two previous Death in June 
albums (being ‘Take Care and Control' and ‘Operation 
Hummingbird’), but I believe by mutual agreement this 
collaboration within the framework of Death in June has now 
ceased. What are your thoughts of the new direction that Albin 
brought the project that is essentially your personal essence? 
The whole collaboration with Albin came about because Albin was 
visiting Australia at the same time as I was and it seems too good 
an opportunity to miss to see if we could come up with something 
in the studio. We had already spent time together in Europe but we 
hadn’t worked together, although there had been an attempt. I was 
aware of his previous group '...the moon lay hidden beneath a 
cloud’ from its very first release in the early 1990’s and I was intrigued 
by it. It looked beautiful, and different, and sounded equally so! 
However, it wasn’t until December 1996 when he came up and 
introduced himself backstage at a Death in June/ Boyd Rice, Strength 
Through Joy performance in Munich that I first met him. It quickly 
transpired that we were a mutual appreciation society and he, 
Boyd and a Croatian friend of mine, as well as myself, took off to a 
famous beer cellar in the city. After that we knew we really got on 
and kept in contact. Albin in fact organised some concerts in 
Vienna and travelled with us to Zagreb, Croatia the following year 
and then, once again apparently by chance, I found myself with an 
Australian friend staying in Vienna for Christmas 1997. Anyway, 
Albin and I went around a lot of great places togethers and became 
quite good friends and I was ready to do some recording with ‘...the 
moon lay hidden beneath a cloud'. Sadly, whenever this seemed 
likely to happen Elizabeth, his partner in t.m.I.h.b.a.c became ill or 
was ‘busy’ with something or other. So the planned recordings 
never took place and as Albin later explained he was pleased they 
didn't. ‘Der Blutharsch’ already existed and as Elizabeth and he 
were soon to split he would have found it difficult to know what to 
do with any recordings he had done with me. Should they be 
t.m.I.h.b.a.c or Der Blutharsch? As the recordings did not take place 
I suppose that got him out of that quandary but it still left an 
unsatisfied thirst. Albin visiting Australia in the following February 
soon quenched that. By the beginning of 1998 I had already 
begun recording what I thought was going to be the follow up to 
“Rose Clouds of Holocaust”/ “Black Whole of Love” which was, and 
still is “the concrete fountain”. I knew a new direction was demanded 
by the life force of Death in June and I had experimented with 
different ways of letting this loose. But, then Albin arrived! We 
began writing material almost immediately and it was so natural 
that wherever it decided to go was the place DIJ was heading for. 
Of course Albin brought with him his unmistakable style and this is 
precisely what I loved because it was created almost entirely within 
the environment that I provided for him. “Take Care and Control” 
was a great cocktail of the both of us and equally so “Operation 
Hummingbird” which we wrote together in the space between 
concerts in Australia 1999. But you don’t always go to bed and/ or 
live with your drinking partners. I wanted the ‘summer’ and ‘winter” 
from Albin, my 2 favorite seasons, and I’m sure I got them. Albin 
was only ever meant to be a guest collaborator in Death in June 
and that was discussed before we even started work on “OH”. Death 
in June has always been in flux from the very outset so I didn’t need 
to explain further than that. When Patrick Leagas, one of the 
founding members left the group in 1985 I swore then that I would 
never have another ‘permanent’ member in DIJ and would only 
ever work with other leaders or hired hands. Albin Julius is another 
leader with much else on his plate besides Death in June. But, that 
doesn't mean we will never work again together in some form or 
another. If our separate careers allow it then live work could still 
happen. Although we rehearsed for it “Operation Hummingbird” 
has for instance, never been performed live. When the big Leipzig 
festival collapsed in the summer of 2000 we lost our chance to 
showcase that which works brilliantly as a live piece. Outside of DIJ 


we have in fact been recording together with Boyd Rice on a 
project called "Wolf Pact”. But, more of that later. 

Do you think these two most recent albums with a slightly 
different slant have seen a resurgence of interest in Death in 
June or even that you have attached new listeners that may not 
have paid a great deal of attention to the group before? I don’t 
think there needed to be a resurgence of interest in Death in June 
as that presupposes that the interest had gone away which it hadn’t. 
However, I do think that there has been an increase in new listeners 
to both the work of DIJ and Der Blutharsch because of our 
connections. But, then again I think that was happening anyway, 
partly due to the amount of touring 1/ we were doing in the late 
1990’s and partly because that has always happened throughout 
the history of Death in June. It’s an organic, growing ‘thing’ and as 
naturally as some people loose interest and fall by the wayside 
others join the march with fresh attitudes etc. Long may that 
continue. 

Notwithstanding that the majority of your titles generally either 
have a poetic flair (or otherwise underlying irony), your upcoming 
album ‘All Pigs Must Die' is a rather blunt and direct title. While 
anyone who has followed the recent Death in June saga over 
the past 12-18 months would know that the title is not referring 
to the police, I wanted to ask your thoughts of this perceived 
direct and blunt approach? For whatever reason I spent a lot of 
time last year listening to George Harrison’s “All Things Must Pass” 
album. Coupled with him writing the “piggies” track on the Beatles 
“White Album”, which was one of the so called inspirations behind 
the Manson Family’s Tate Labianca killings, some how the title 
“All Pigs Must Die” came into being. So. it’s not quite straight 
forward. The fact that I have spent the best part of the last 18 
months dealing with the utter shit of the world who wouldn’t know 
the words “honesty” or “honour” if they came smashing down on 
their piggy heads with the force of a hammer is neither here nor 
there. 

Again discussing the new album, I believe this sees a new 
collaboration with Andreas Ritter of the German neo-folk project 
Forseti. Firstly I remember reading that part of the reason for 
the quite lengthy hiatus after the ‘Rose Clouds of Holocaust’ 
album was that you thought you had brought your apocalyptic 
folk phase to a sort of conclusion and were unsure where to 
take Death In June next - with Albin Julius eventually answering 
this quandary. Given that Forseti is quite a neo-folk oriented 
project, where has this new collaboration taken the Death in 
June sound - if not back to the sound characterised on ‘What 
Ends When the Symbols Shatter?’ and ‘Rose Clouds of 
Holocaust’? Forseti sound nothing like Death in June so I never 
thought for a moment that collaborating with Andreas Ritter would 
drag DIJ back onto well worn paths. Forseti had really impressed 
me at the few concerts they’ve supported Death in June at in 
Germany so at the last one in Kassel July 200 I had a new song 
which I thought would sound great with the addition of accordion 
which I’ve never had on a recording and which Andreas plays very 
well. So, after a brief explanation from the German promoter, 
because Andreas doesn’t speak English too well and my German 
is very basic, I ran him through the song that is now called ‘The 
Enemy Within”. Within just a few minutes it was working out really 
well backstage and the plan was to perform it live that night. 
Unfortunately, the performance was later cancelled by the club 
owner so it was never performed in public that evening. However, 
back at the hotel where most of the groups were staying we did 
eventually perform it in the foyer to the otherwise depressed 
members of the various bands. Even Eric Konofal from Les Joyaus 
de la Princesse joined in on drums and eventually the whole thing 
spilled out onto the carpark where an impromptu, stripped down 
acoustic performance took place for about Vz hour. It was very 
magical and very inspiring and it got me thinking! With the 
exception of some e-bow and electronic effects on the second half 
of the album “All Pigs Must Die” is extremely stripped down and 
certainly doesn’t feature any of the string or keyboard arrangements 
that “Symbols” and Rose Clouds” have and most people tent to 
forget about when they're talking about ‘apocalyptic folk’ or ‘neo 
folk’ or whatever they wish to bracket those albums into. There’s a 
lot more than just guitar on them but “All Pigs Must Die” is basically 
acoustic guitar, accordion and trumpet. There a particular type of 
German music called ‘Schlager 1 which is very popular in beer halls 
and the like. Some of the direction of “All Pigs...” reminds me of 
that! Maybe? 

You have regularly praised the facilities of the Big Sound Studios 
in Adelaide (Australia) yet the new album was recorded in 
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noise industrial oriented 
Said Destroy' recording 

material wasn’t left oveh® 
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ir to include that on the CD of 

_ _ _blend in with that side of the 

exception of "Ride Out”, which was the last track I 
Hjegt, alt that type of materia) was recorded and 
fished the “Schlager Folk" songs. I went to a 
realm, declared my intent, gave an offering and these were the 
results. The whole album could have been ;fn ail put “industrial 
assault" for want of a better; description but, I kept being (Hilled 
back to the idea that had formulated in my mind after working out 
“The Enemy Within" with Andreas Ritter;; In fact, the original idea 
was to call every song “Wd Said Destroy” and work on different 
versions of that theme. Eventually that drove me and Dave Lokan, 
the sound engineer, Completely mad so I opened up more and let 
the album dictate itself as usual. The theme and purpose behind 
••it remains the same, however, v ' •*! fw 

Notwithstanding that you have previously created sound 
collages on selected Death in June albums, the noise pieces of 
'Alt Pigs Must Die 1 are much mom electronic and distortion 
based(but certainly expertlysexecuted). Is experimental (and 
| y?peterjtia|liy improvised?) industrial noise something you have 
been dabbling in for some time? My, first recordings in 1974-75 
were ofthat styte. An old school friend of mine and I recorded 
l^^rehilape/or^etsrtes and record players all playing at the same 
time, some of them backwards, and then added live vocals and 
ofoaT instrumentation over the top of that. Much of it worked out 
. .iea%;wei|jtnd: it went on to form the sound track to a. couple of 
; short fifms&lled “The Rose Garden" and, I think, “t’Ange" or “The 
“'Angel” or something like that. During some of the early performances 
T ; by Oeafe;in J£oe some of those films, along with specially shot 
'slides ete| u|^ to bp.projected onto us and over us as we played. 
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he was on a plane to Los Angeles later that day and wouldn't be able to 
deal with it Immediately. With that he promptly departed [never to be seen 
or heard from again] and I started getting harassed by a drunk who thought 
i was John Travolta. 

Boyd Rice is a character that you have had a loose affiliation with for 
over 10 years now, iBphsaBng a^umber of cc 
you participated,,in togethep^This continue 
providing spoken word Mfroductions to a c 
new album, thus ( wanted to ask whether! 
specifically written by Boyd for the album? Iff 
* was the invitation to recite these pieces mrti 
you personally handling the task? I acttjMlyfwrite all the words on the 
album but shortly after writing “Tick TSBk* f had the idea to ask Boyd to 
record his interpretations of the lyrics; With his great, creepy, radio friendly 
voice and his greater understanding than most of what Km all about I 
thought it would he perfect. It was touch and gcffor awhile whether I would 
get them in time for the end of my recording session. Unbeknown to me 
Boyd was away in France working on a television documentary for Fox 
Television but couldn’t get into a studio quick eribugh when he eventually 
found out about my request! Luckily they arrived in time for me to a^ d t hem 
during the mastering stage which is as last moment as it can get. ^ • 
Talking of the collaborative material you have produced with Boyd, the 
most well recognised recordings include: Boyd Rice and Friends: Music 
Martinis and MisanthrSpy&D (wh ich also featured Michael Moynihan of 
Blood Axis inf amvi a nd Scorpion Wind: Heaven Sent CD (also featuring • 
John Murphy artiNpSibeen referred to as Music Martinis and Misanthropy 
II). Likewise as recently as February 2001 you have finished recording 
with Boyd Rice smd Albin Julius at Big Sound Studio’s in Adelaide, 
Australia. HowiPo the recording sessions pan out and what style/ 
usical focus can we expect from this new album? Despite already 
jtworkfgiji title of ‘Wolf Pact’, could this be considered as Music 
ithropy III? Because “Music, Martinis And Misanthropy" 
iration together and caused such a stir, and sold so well, 
rerything from there on would always be perceived as mk. II, III or IV etc 
Before Boyd arrived in Australia to start recording I spent weeks listening to 
birth “MMM” and “Heaven Sent” and I was surprised at how apparently 
‘Uncomplicated’ “MMM” was in comparison to the Scorpion Wind album. I 
think that “Heaven Sent” is the great undiscovered classic recording of any 
of our works. So many people have never heard of it, yet alone heard it. It 
also brings back some unhappy memories about its release through World 
Serpent. Not only did the sleeves of the record and CD turn out differently 
to what I had requested but also the initial sales proved very disappointing 
. To try and help counter that Boyd and I contacted WSD and asked them 
to put a sticker on the covers showing that it was a collaboration between ' 
him and me and we even volunteered to go into the warehouse and put 
them on the thousands of records and CDs that were languishing there 
One of the directors would have none of that and turned dowtjthe idea of 
the stickers and us putting them on. The excuse, besides the extra ‘expense , 
which would have come out of Boyd's and my own pockets anyhow, was 
that we would be in the way. No, it was much better to have those thousands 
of LPs and CDs hanging around for years in the warehouse and ‘getting in 
the way 1 instead, wasn’t it! So, that is exactly what happened. It sold very 
badly and was a financial burden around my neck until only quite focentfy. 
One of the other di rectors of WSD explained away the probi em with “Heaven 
Sent “ as there being always a runt in any litter. Going by his contributions 
to the wonderful world of music I assume he is an expert at giving fc^h to 
‘runts of the litter’!! However, “Wolf Pact” is an attempt to sweep those 
memories away, I think it is a successful synthesis of the styles and approaches 
that Boyd, Albin and myself would bring to any venture I'm very happy 
with it and I don’t mind if it does get referred to as "Music Martinis And 
Misanthropy HI” because Til see that as a form of recommendation. 

With the extent of collaborations you have brought into 016 over the 
years, why have you chosen this creative path other than being self 
sufficient with the use of session musicians? Also is there a common 
theme to the circumstances that lead to the various collaborations? 
After Patrick departed DIJ in 1985 I really had to re-evaluate what I was 
going tojdo with the group. It was a dangerous situation whicHT nearly ‘ 
didn’t survive so I decided never to reply upon anyone else again but work 
only wi|h other leaders who had their own groups and/so therefore their 
own agendas separate from Death in June. My collaborations with David 
Tibet t|ad already begun but that acted as a springboard for work with Rose 
Macdgwall, Boyd Rice, John Balance and so on. Why; look for a session 
musician when you’ve got all the most original talent in the world as 
friends? But, that really has petered out by the early 199(7s more by force 
of circumstance rather than design. I was hardly ever in England, and 
when I was Tibet Would be abroad, or Rose would be breeding or something 
like that so we just never met up and that period came to a natural end. In 
many ways! I've only ever worked with two session musicians; : for want of a 
better word, in the history of Death in June and they have both been 
trumpet players. Since Patrick left I’ve never met anyone else who can 
play that instrument. In fact, the trumpet was nearN notjincfuded on “AH,. 
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Pigs Must Die” as, unbeknown to myself, Campbell had 

suffered a stroke a few weeks before my arrival 

in England in November, 2000. Proving he 

was more that just a session musician he 

still came down to the studio and did 

an extremely good job although I 

have to admit that coaching him 

through what I wanted him to do . 

did sometimes become completely \ 

surreal. Hopefdtly, it was some kind |t 

of music therapy for him. ! know by 

the end of the session we were both fit \ 

to drop' ft lot of nformation had well - 

and truly been scrambled that day ! 

Talking more broadly, what spp’JBttr 
thoughts that you initial attempt to be a 
’faceless musician’ (via the use of masks 
and uniforms) has worked in reverse ' & 
whereas yoinsaMtet well known facemask 
(the Japanest'mte clay mask) has become 

an important If not integral part of Death in k 

June icono^Biphy? And despite this, I am also 
sure that all Death in June fans would know your 
face alsoP*Are there two versionssiof Douglas '»jk X 

Pearce - the stage persona and the private 
personaj- 1 think there is a difference between not 
vifetiing '(6 be equated to the usual stable of inanities *, 
that are normally available to ‘the record buying public' ’ - ? 
and being a ‘faceless musician', which I'm not sure I’ve 
actually ever said I wanted to be. The use of 'props' such 
as masks or photographs with only backs turned towards 
the camera not only separate Death In June from the 
majority of embarrassing pap thatpepteates the 
music industry, which likertQyg^tfWrost be part 
of in some kind of way, but also on a very 
simplistic’ level are more attractive and 
pleasing from a purely aesthetic aspect I also 
think that you might be leaping to conclusions 
that all DIJ fans know what I took like because 
the last time I performed in Munich, Germany ’ 
a few years ago I had great difficulty getting 
back into the venue after I’d been to a beer , 
cellar with some friends before the concert J 
began. I didn’t have any venue I.D. on me j 
and as I tried to go through the crowds outside | 
the doors not one person recognised me and 1 
all thought I was pushing in which resulted in | 
a few interesting words being said! Finally the I 
bouncers at the doors believed me and let me J 
m How anonymous i was I found a little creepy t 
after so many years! The mask is, in fact, made % ‘ 

of paper and I bought it in a shog in Venice, Italy % 
m iate 1991 and because of its constant use since 1 
then it has become part Of D!J’s*iconography. But,» 
thinking about it I don't think it is just because I use % 
it a lot in photos, on stage etc, | is also because it 1 
looks so great and so different, it does almost have a % 

Life of its own and that’s fine by me. Almost all the jL 
photographers that I’ve done sessions with have x 
commented upon how it doesn’t appear to be me 1 
underneath it. Naturally, t don’t go shopping in % 
Woolworthswearing it so, of course, there are differences \ 
in the visual aspect of what you see on stage and what % 
you get in my more private moments. It is, however, most % 
definitely the same person. 

To what extent is the. essence of Death in June 1 
encompassed within your image? (I ask this as J have \ 
seen live images where someone has gone out of their % 
way to photograph the clay mask sitting on the ground at \ 
the back of the stage - as if this was the true Death in June \ 
and not Doug las, gearce). My Life is my Love is my Work is my % 
World. All that ydfrUH or hear are aspects of the essence, as you 1 
refer to it, of Death tn June. 

Given you seem to thrive on leaving the interpretation of Death 1 
in June up to the individual I wanted to see you opinions on two \. 
possible explanation behind facets of you aesthetic, i): the use 
of uniforms represents the state’ or ‘government’ (in a fascist 
sense) and thus it is this controlling element that suppress both 
individual thought & action. Therefore Death in June uses ironic 
symbolism to present a spiritual message in an aesthetic form that 
represents censorship, ii) the uniform represents the personal battle 





for individual freedom (be it spiritual or social) in a 
westernised society that mostly demands conformity 
(hence the inscription on the recent 'Heilige' live 
CD “dedicated to all those who fight in isolation” or 
the quote within Brown Book “It is the plague of our 
time, that we fight in isolation”). I think you’ve almost 
answered your own question by the way you’ve come 
up with such interesting theories about what may, or 
may not be, the aesthetic reasoning behind DIJ. I 
could pontificate about how I feel that more can be 
achieved in Life in an underground, camouflaged 
kind of way, or that to be "Hidden Among The Leaves" 
is the Japanese way of the warrior, or that it is some 
attempt at a physical manifestation of a willingness to 
have a link to the pathos and tragedies of the past but, 
I prefer to let others do that for me. I prefer to leave 
some doors open to some people. My Art, my Love my 
Life would otherwise become earthbound and that is 
not for me. 

Over the (nearly) 20 years of Death in June’s 
existence you have played live irregularly, yet in 
recent years you have been much more active on 
the live performance circuit. Why the recent 
alteration in focus towards live performances? In 
fact, the change came about in 1992 when after about 
3 years since the last DIJ performance I decided that it 
was time to change tactics. Tactics which I think, in 
retrospect, had worked against DIJ, but had been 
deemed necessary at the time. I felt the need to 
expose Death In June to a bigger audience and was 
lucky enough to have the right people around me to 
make that possible, on both a personal and 
professional level. Since then there have been several 
major tours of Europe, a large tour of America and a 
few one-offs in places like Australia and New Zealand. 
Realistically, I caught the touring bug and despite all 
the numerous hassles concerned with most tours or 
performances I kept coming back for more. That was 
totally different to how both Tony Wakeford and myself 
felt at the beginning of Death In June. We had 
performed a lot with our previous group Crisis but the 
problems we faced with that really did get on top of 
us. It was a conscious decision not to take our new 
group out on the road very often and at the time we 
were happy with this approach. But, as I said earlier, I 
look back and think that to be so extreme possibly 
worked against us. The original line up of Tony, myself 
and Patrick Leagas worked brilliantly live and it was 
getting even better as we went along. The last concert 
performed by the original line- up in Paris in January, 
1984 was one of the most interesting, unique and 
exciting I’ve ever been present at let alone performed! 
However, there were problems between the 3 of us 
and Tony departed the group shortly after. Just over a 
year later Patrick had also gone so logistically it became 
impossible to even do any live work. To this day Tony 
and Patrick are the best all round musicians I’ve ever 
worked with and not having them around curtailed 
any ideas for doing more live work. That had to wait 
and when the opportunity did arise again I seized it 
with both hands. 

Do you have any special plans to mark the 20th 



anniversary of Death in June (incidentally being this year 2001), or do you consider 
such celebrations could evoke bad omens? (as you have previously mentioned a 
similar reason for not documenting the early days of the group). Until this milestone 
had been mentioned in interviews such as this I hadn’t given it any conscious thought. 

I have no idea when Death In June, as it was going to turn out to be, performed its first 
rehearsal or recorded our first release “Heaven Street”. The only definite date I know is 
DIJ’s first concert which was with The Birthday Party and Malaria on a snow-bound 
London night 25 th November, 1981. The best celebration I could possibly think of would 
be to hear that a certain company that Wyrd’s steadily destroying had collapsed! 
Collapsed owing thousands of $’sl! Just like they owe thousands of $’s to me right now. 
That would be a real cause for celebration and raising a glass or 4. Perhaps I’d even 
invent a new cocktail called something like ‘Just Desserts’ or, better still, ‘But, What Ends 
When The Piggybank Shatters’?. In the beginning Tony, Patrick and I would celebrate 
the release of a record by going to a cocktail bar in London and drinking the night away. 
It would seem fitting to keep with tradition! 

What are your thought on the current state of the neo-folk scene? In as much as you 
a sort of godfather to this movement do you have much involvement with the new 
generation of groups? Any there any that have particularly caught your interest? I 

don’t know about being a Godfather to any movement but I do really like some of the 
new groups that are apparently connected to this genre. Forseti I’ve already mentioned 
and I have, in fact, recorded with when I was last in Germany working on “All Pigs Must 
Die” with the leader of the group, Andreas. I did the lyrics and sing on a new track called 
“ Black Jena [This Time The Victim Is Desire]’’ which I think will either be released as a 
single or featured on their soon to be released new album. Outside of them, I really like 
the Danish group Of The Wand And The Moon, The English group Lady Morphia and, 
yet more German groups like Darkwood and Dies Natalis, who I remember playing a 
fantastic, impromptu acoustic performance in the wood that surrounded an ancient 
castle keep Death In June had just performed in last year in Germany. I think the new 
wave of neo-folk, or whatever it’s going to be called, is truly based in Germany. Forget 
the Wander Vogel here come the Wunsch Vogel with their dreams that could come true. 
One criticism that has been levelled at DI6 ad nauseam over the years is that the 
group has right wing extremist ideologies and agendas - yet your previous band 
Crisis was ironically labelled as being an extreme left wing group. While a crude 
response to this would be that if you did have a subversive agenda, you have 
actually done a fantastically poor job in clearly articulating it to ensnare and entrap 
masses of impressionable minds, however why have you and do you continue to 
use controversial themes and then steadfastly refused to discuss their implications? 
Likewise in all your ambiguity of content (lyrically and imagery) that could be 
interpreted on surface level as well as being impregnated with deeper meaning 
and/or metaphors, why do you think you continue to be a sort of lightening rod for 
controversy despite the various interpretations that can be made to various 
elements? Probably because people are so non-specific about what they suppose are 
controversial images or themes or whatever! And, 9 times out of 10 they are so way off 
the mark that it would seem ridiculous for me to even try to attempt to bring them back 
into focus because they are obviously determined to see and hear things their own way. 

I know those types of people and I don’t like their smug, know-it-all, 'concerned' thoughts 
and opinions. They belong to that tribe of Fish Wives that sneakily look out through 
their net curtains at what their neighbours are up to and tittle tattle about what they 
assume is ‘going on’ over the back garden fence, underneath the blankets and through 
the back of beyond and try to ruin other people’s lives. I’d prefer that they ruin their own. 
And, surely left to their own devices, they will! 

Do you think that modern dogma of ‘political correctness’ has lead to a ludicrous 
situation where the majority of people are blind to irony within the context of 
musical expression? Are artists (in the traditional sense) by some sort of social 
default given more leeway in regard to public interpretations of their work and are 
therefore more freely able to exploit irony and art? I don’t feel that artists have any 
sort of monopoly on the use and understanding of irony and I also think that aspects of 
what is called 'political correctness’ were absolutely necessary in helping to combat the 
more ‘lumpen’ aspects of sexism and racism. It’s a shame that a lot more ‘common 
sense’ isn’t also applied but, what do you expect from people. Given the choice 
between an easy, simplistic way of doing things and a difficult, stupid way of dealing 
with a matter most people will always choose the latter. That’s humanity. The World 
isn’t overflowing with problems because of some strange ethereal condition that has 
smitten it down. It’s because of people! I’m dealing with 3 ‘people’ right now that, given 
the choice, took the latter route because they wanted to fuck with me. They wanted to 
show me ‘who was boss’. They wanted a problem and they wanted to screw me. It could 
have been so very different but, typically those bimbos cut off their nose to smite their 
own face. I would love to cut off a lot more! 

In another interview (Dark Angel Issue 20# 1995) made reference to your meeting 
with ‘God’ or ‘life force’ in London in 1980. How much should we read into this as 
being a metaphor for spiritual awakening or could it perhaps have been the initial 
mental spark that lead to the formation of Death in June? It was a spiritual awakening, 
it was a meeting with God , it was being enveloped within a deluge of a Life Force, it 
was a meeting of Heaven and Hell on earth, it was Everything! And, I know it will always 
be Everything even though the passage of time cushions me from the more devastating 
smells and memories and feelings of that time. It was the foundation of Everything that 
has brought me to Here. It may not consciously have been the initial mental spark that 
gave birth to Death In June but, it definitely had a say in it from the very beginning and 
totally took over from the time when Patrick Leagas departed and I started to write “The 
World That Summer” album. It kept me strong and focussed and continues to, although 
I tend not to draw on its energy the way I used to. I took too much of it and that can 





equally devour you. It did come close! To cast 
aside any ambivalence this statement might 
have it has nothing to do with the taking of 
any chemicals etc. It was ’something’ that 
really did happen to me in London on a 
summer’s afternoon,1980. I still puzzle over 
it. I still Love it and I still Dread it. To think 
how pathetically unprepared I was is the stuff 
of Tears. 

Destiny and fate are common themes that 
permeate the various interview of yours that 
I have read, how much do you feel this is 
directed by your own subconscious as 
opposed to an external force or entity? In 
all honesty, who can really tell? However, I 
can definitely say that I’ve seen so many signs 
in my Life I feel I am on a course that has 
been, to a certain degree, pre-ordained and 
that I don’t believe are self delusory. But, also 
within that structure I feel you do have room 
for manoeuvre. That is the nature of Wyrd. 
Think of those weak, sly dullards that I was 
mentioning earlier. They did have a choice 
and history has already shown that they made 
the wrong one. History, Destiny, Fate or Angels 
will continue to demonstrate that, until they 
are no more and the cleansing process has 
been completed. 

Given that I imagine that you will never 
father any children, do you hold any regret 
that you will not be leaving a legacy by the 
continuation of your bloodline? Could it also 
be construed that this situation is central to 
Death in June being the focal point of your 
life, thus the project could be viewed as a 
sort of surrogate child? This is possibly the 
most interesting question I've ever been asked. 
When I was 30 in 1986/87 I underwent a very 
paternal phase in my life and had very strong 
urges to father a child. Obviously, I didn’t 
want a relationship with a woman so I answered 
some ads placed by couples and even met 
some. The best of the bunch was a pair who 
lived in Northampton in the Midlands of 
England. When I went to meet them I was 
greeted at the railway station by a 
distinguished looking man in his 50’s and 
immediately whisked off in his Mercedes Benz 
to rendezvous with his wife. She turned out to 
be German and just a little older than me. We 
all got on very well but she and I really hit it 
off and raved about the work of Rainer Werner 
Fassbinder and Kraftwerk. It was decided that 
we should go for a meal and it was when we 
arrived at the restaurant that the whole thing 
started to take on different dimensions that 
unnerved me. The restaurant itself was a 
converted railway carriage that seemed to be 
situated in the middle of nowhere and during 
the walk to it I noticed the man had a club 
foot. We all still got on really well but for me 
it began to feel like I was sitting in the railway 
carriage where Hitler made France sign the 
capitulation papers in 1940 with Joseph 
Goebbels and Eva Braun. What kind of baby 
was I going to be part of creating? Kenneth 
Anger says that if you lead your life correctly it 
is filled with recurring themes but I wasn’t sure 
if I really wanted to take this theme that far! 
We went back to their house where they wanted 
us all to go to bed together and see how things 
worked out but, I decided against that offer 
and told them I didn’t think it was wise to take 
the matter any further. The journey back to 
the railway station was filled with the sound of 
the wife weeping in the back of the Mercedes 
and it was a hard journey for me back to 
London in the train. Anyway, shortly after I 
was told by a very down to earth white South 
African stripper girlfriend of mine that I should 
view my works as my children and I’ve sort of 









from the “Something Is C 
went to buying equipmen 
went to the hospital and 
Croatia a lot during the we 
a'few weird attempts to ir 
Croatian Customs of all p 


Regardless, I still think I should have gone to 
bed with the couple if for no reason other than that I 
could say that I fucked,Eva and Joseph, although he 
more like Anthony tonkins - with a club foot! 

Through the ‘Something is Coming’ DCD you showed ylur more than fleeting 
interest in the Balkans conflict. Likewise ijt seems that you actually contemplated 
enlisting to jactually participate in the war. Can you expandon your obvious 
extreme depth of interest (or even empathy) for the people of this region of 
Europe?' In many ways it is very simple. 1 was familiar with places like Sarajevo, 
Mostap&nd Zagreb for years'before the war becausejke many Western Europeans 
Tlffimtisi iL- fc ne-lMafe on holiday. What was then Yogoslavia was a very cheap 
place to visfflora Westerner and relatively open in comparison to other communist 
countries in Europe. HowdYer, despite -the sun shining and the,bpaches being 
. really beautiful there was always a very heavy military presence^Jhat communist, 
paranoid way of viewing the outside world, or their own population, was always 
there. Control was a major concern for their government but 45 years after the 
Second World War that began to fall to bits. I wasn’t really aware of the different 
nation states that made up Yugoslavia until I started receiving letters from that 
region which discussed their fears of what they thought would happen. From the 
mid-198Q’s we had been selling more and more records and cds into that region 
and had begun to communicate with more people there so when the war, and 
accompanying atrocities, started it didn’t feel to me like a far off land filled with 
barbarians but, rather a place that was only 2 hours flight from London where 
people I knew lived. Inevitably, an offer to perform in the capital of Croatia came 
from a friend there and I immediately accepted the offer to go to Zagreb. Friends 
there told me how all the groups that had concerts planned in Croatia had cancelled 
since the war had started. ‘Hard’ groups like Public Enemy were now seen as cissies 
and there were a number of heavy metal acts that had suddenly shown their true 
colours so, into that void stepped the World Famous Homosexual, Nazi Group 
Death In June, the First British Group to Perform in Croatia during the War! Wow!! 
When we got there, of course, it wasn’t so funny. What I had seen on the television 
news was as nothing to the reality of the situation. The Croats really had their backs 
against the wall in their struggle to be free. How they had held out against the 
armed might of the Yugoslav National Army [mainly Serbs] and their Serb nationalist 
militia allies [known as Chetniks] was hard to believe. Bosnia was about to get the 
same treatment but the first slaughters took place in Croatia and the whole city of 
Zagreb was filled with refugees and terribly mutilated wounded. Near to where we 
were staying was a hospital which we decided to visit. It’s patients spilled out onto 
the streets around the apartment we were living in and in the quiet of the night you 
could hear them crying in agony. Unfortunately, inside the hospital it wasn’t much 
better and the disgusting scenes of armless and legless men, women and children 
an indelible impression on me. I felt I had to do something so the proceeds 
Is Coming” double LP/Cd which I had recorded in Croatia 
equipment for the hospital. About SUS30.000 of it which directly 
directly benefited those people there. I visited 
during the war and I made sure that did happen although there were 
attempts to interfere with the deliveries of equipment - mainly from 
Customs of all people! However, a few backhanders and the help of a 








Catholic aid society always got over thosJ problems. It didn’t matter how it got there as long as it got there and 
so Christ came in useful for once! Whilst on this subject I would like to add that during the last few years there have 
blen attempts by unscrupulous, so-called 'anti# groups in Germany to create a myth*that I, in fact, donated 
«« - frr\r^i lino million, hncnitoi 1 ci<«| 0 { a || as |> v e described previously the hospital cared for 

Itogny surprise, also wounded Serbs! I thought the Croatian 
SecJidly, if supplying a military hospital with much needed 


monies to a Croatian front line military hospital.' 
men, women and children, soldiers and civilians, 
authorities were very generous on that regard, 
medical equipment had been the only way I could hpive| helped the Croatians agrfist what I consider to be 
modem day barbarians then 1 would have also done so. I was prepared to join one of the paramilitary foreign units 
to actually go into combat but it was seen that I would be of better service elsewhere. In those early days of the 
new wars in the Balkans, Croatia had few allies in its struggle to be free of Serbia and the Communists. It was the 
Chetnik Serbs and the Communists that committed most of tfe atrocities that have left hundreds of thousands 
dead in modern day Europe. It was the Chetnik Serbs and the Communists that committed most of the ethnic 
cleansing that has resulted in probably millions being displaced and the de-stabilization of Southern Europe, It’s 
mainly Chetnik Serbs that are being hunted as war criminals! Yet, strangely the so-called ‘antifa’ in Germany, and 
perhaps elsewhere, paint a picture where I have supported the ‘bad guys’. I have done something absolutely 
terrible! Huh? What complete buffoons those people must be! Never mind what liars they are. 

As I believe that by choice you are vegetarian, I wanted to ask if this reflects a facet of your spirituality and/ 
or worldview? I first became a vegetarian at the age of 7 and .whilst t can’t remember the precise reasons why, 
my parents told me that it was after looking at the dead turkeys hanging upside i 
Christmas ,1963.1 didn't understand why any animal should die to feed met It se© 

Well that was fine until I was 14 when I began to get strong cravings to e^t meat again. Bird's Eye beefburgers 
began to be a point of obsession but the choice was really taken out of my hands when I went to France on an 
Easter school trip. At the large student hostel in Paris we were ail given horse meat and it was ‘like it or lump it’ 
in ;hose days so I indulged myself for the firsthand Only time, on horse. That appeared to satisfy my ‘cravings' for 
meat until the early-mid 1980’s when I returned to eating meat again on a regular basis. However, it wasn’t long 
before I was getting sick. Arid, so were many of my friends ip England. Food poisoning used to be a very rare 
occurrence but it began to be common place. Within the space of about 18 months I had 3 bouts of food 
poisoning. The last one was so bad that I hacftdstay at the friend’s house where I had returned, after eating steak 
at a restaurant, for 3 days before I c^utd eyjfm consider returning back home. I was violently sick and my entire 
body was in agony. I haven’t touched atsteajl since! Thp rumours and suspicions about the state of the meat herds 
in England had been going aptuid fbr y#rs before the government even admitted there might be something 
wrong with them. Now, of ccyjrseStfrf^hole world knows there is something REALLY wrong with them as one 
disease 
Who wi 
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iat because I think it is bad for me-full stop! 

fal authors, artists, philosophers, historical figures, movie 
i, song writers etc? Ay'rfiosf people who are slightly familiar with me would know the 2 authors that 
rshipped at the alter of are the French write? 38Sh Genet and the Japanese writer/poet warrior Yukio 
. However, I have to admit that I haven’t r4ad anyp[their works for years now. With Genet I ran out of new 
material after his death in 1986 and with Misfjjtriaf feel I had readJ^sbest works. I began to find works that I foui 
too lifjht weight and paid too much attention tp microscopic detail and^wtuch bored me. I didn’t want to defife r 
memory of classes like “The Decay Of TheAngel’’. Besides, the past 10 ye&r&Jjave been far too busy for me to 
even find time to read a book from cover to Caver^Aft thatthtlre was to have been leiwqjihom such things has been 
put into action. This also refers to the philosopher Metz^che whose work I used to dqjmqr What is the point in 

if ywcanjot pm into’practice anything that you ml^^e learnt f ram that 
. 5 rather ttph directors although I must admit that I'mlntdgtjpd bytanything 

deb dr Sergio Leone, without doubt my favourite living artists are Gilbert and Georijs^any artist 
Allach pottery, Arno Brecker and And^ WarhdfT There are too many historical figbres and 
it l’ve fouric|nnspirationatfn one way or another. And, besides, that would be 
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New European Recordings (NER) and despite you spending much of 
|s not actually run by yourself. What is the circumstance and 

the previous question I have found myself far too busy to set 
an attempt to rectify that situation f have relinquished 
raiia] came about initially to combat the weakness 


of the distribution of Death In June’s material Fr AuSh&lasia t seemed stupid to be in a country where groups like 
Death In June, Current 93 or Q6il receive a lot of rad 5 cay out whwi'tisisreally difficult to find their recordings, 
and when you did, they were at a ridiculously high price, t e release of It w Afcis,, jlian version of ‘Take Care And 
Control” in 1997 was meant to revitalise those markets and to see it# was wortn doing othe r releases here. My old 
distribution company World Serpent had given its blessing to this venffl e ana i even had loea; ibout distributing 
other acts like Current 93 or Coil in Australasia so their works could also bellvaitable at domestic prices. And, 
hopefully get them to a deserved bigger market! However, that wasn’t to be as affPSne too manviirtigfic and 
infantile run-ins with them I decided in August, 1999 not to put any further new material th 
From that date everything changed. They stopped paying rjjO and refused to hand over arijpisf the drj| 
masters or artworks for all of the NEfl/Twilight Command catalogue even though I had paid for them 1 So. since 
then, NEROZ and my new European distributor Tesco Organisation Germany, have begun a process of re-issuing 
the back catalogue titles of Death In June. By enforced necessity that has to be one of the main dynamics for 
NEROZ. Any thoughts about dealing with any groups or individuals outside of myself have to take a backseat for 
the foreseeable future. 

With the release of upcoming new album, and continued re-release schedule of the Death in June back 
catalogue are there any surprises we can expect from the NER and NEROZ camps? Yes! Without being 
totally bogged down in the past, which even though it is being reinvented and rejuvenated is still nevertheless the 
past, NEROZ will issue a new album from Boyd Rice, Albin Julius and myself sometime later in 2001. We’ve only 
recently finished the recording of it here in S.A. and it will almost certainly be called Boyd Rice And Fiends ’Wolf 
Pact”. I’m very, very happy with that -and the soon to be released “All Pigs Must Di^T,^---———1 
It has been reported that collectively Death in June has sold over a quarter.of a mMlion albums. Give 
most individual albums in the general underground scene have difficultyshifting over 1000 units, first 
do you vouch for the validity of this figure and is so how do view this achievement? Those figun 
accurate, I’m extremely proud of them and I want them to Continue to increase-For Ever, And Eve 
Ever,. 

Last Hails? Never Forgive, Never Forget and Never Surrender! ; if i 













BRIGHTER DEATH NOW 


The reputation of Roger Karmanik aka Brighter Death Now surely precedes 
him due to the sheer number of year he has been a player in the industrial 
scene, either by virtue of his recording project/s or as the label boss of the 
Cold Meat Industry empire. Anyway Roger was obliging enough to answer 
my questions (but not without a bit of prodding first!) with the results 
published for your pleasure below. 

Given that Brighter Death Now has formally existed as a project for some 13 years, has 
the project become an ingrained part of your personality? Do you consider ‘Roger 
Karmanik’ and Brighter Death Now’ to now be mutually exclusive, or is it that Brighter 
Death Now has taken on such a life of its own that it can be considered separate and 
removed from you? It is me, alright. Lets say, the project was bom out of some of my 
personalities, now all merged into a stronger and more perceptive ME! 

Can you ever envisage a time where Brighter Death Now will no longer be musically 
active and subsequently be laid to rest? I thought that I never could, but now I can, in 
what time prospect we are talking about I can not say, but there will of course be a time 
when I move my creative side to another object. Lately I have found writing poems of some 
interest, but it could even end up as common as basic gardening. 



Can you give a summation of your perceptions to how Brighter Death Now has grown 
and evolved over its life span thus far? It started as a little child, played around, got 
scared, frightened and depressed, moved on and became a creature that scares, frightens 
and spreads depression as leprosy, got cured, raised up an proclamation of world peace, 
love, understanding and death to those who don’t understand. 

In the period of 16-17 years that you have been producing harsh electronics (from Lille 
Roger to Brighter Death Now) you have become both a father and husband. Have these 
circumstances changed or altered your outlook on life in general and the modus 
operandi behind your music production? Yes it has, I have matured in a way, become a 
better man, more content, but not more common as the average family husbands (I 
assume). I use my insight in a slightly different perspective, I see upon life rather different 
as well as upon the work I do in comparing to what many other in this scene does I assume. 
Talking of your family, your wife is obviously well aware of all aspects of your music, 
however how do you children perceive your musical leanings - or is it to the extent 
that you shield them from it until they are older and can better understand? Well 
considering some people never get old enough to understand, I would just let it grow into 
them, like any other family someday it well get to their knowledge^ and what will happened 
from there I can not say, but I will not shield them from more than they’re capable to 
handle. My oldest daughter, who is 13, is a huge fan of Eminem. 

There are aspects of exploration on each of your albums, yet on the past three albums 
(‘Obsessis’, ‘May All Be Dead’ and ‘Innerwar’) there appears to be more harsher 
motivations that have drawn comparisons to the power electronics scene and likewise 
that you are infusing anarchistic punk elements into Brighter Death Now’s death industrial 
musings. How do you respond to such theories? Well it is very simple; I do what I feel 
like. Without looking back or forward, I just do it all straight out, as it comes from my heart. 
With all the respect from my history and all the influences of everything around me, it 
becomes a gigantic pot of images/influences/memories. The outcome is disastrous and 
inevitable. 

In the beginning of your label Cold Meat Industry, there were few if any other groupson 
the label’s roster that were in similar leagues to Brighter Death Now. However with 
CMI’s recent re-establishing focus towards power electronic projects viewed along 
with the harsher direction of your recordings, the label’s sound and Brighter Death 
Now’s sound are more closely aligning. Was this deliberate or coincidental? Everything 
I do is deliberate, but at the present time l choose to see it as coincidental. With this I mean 
that many things in the past that I've previously seen as purely coincidental, seems more 
and more as a deliberately and subconsciously planned. 

While most people clearly appreciate you current focus of Brighter Death Now, others 
seems to want you to further pursue the sounds explored on the ‘Great Death’ Trilogy 
and ‘Necrose Evangelicum’ CD’s. Is this a likely prospect? No, not really, more likely 
is the Pain in progress era, something I like to catch up on again. 

If one is to not take you material on face value (be it imagery/ titles/lyrics/ dialogue/ 
samples etc) and not jump to conclusions on such a basis, irony of content begins to 
filter through. However, on the latest album ‘Obsessis’ the irony has manifest itself in 
a humorous guise, particularly referencing the cover image and track titles. How do 
you view the themes of irony and humour in relation to Brighter Death Now? I think they 
have a great importance, like in life, life is an irony in itself, so instead of just laying crying 
in our beds, we can start laughing back in its face and make something creative out of it. 
People who can’t look at themselves or their work with a part of irony is too pathetic in my 
eyes. Irony or a distance is the best cure for all this madness, a way to survive. 

I have noted that through use images/text/ samples/lyrics of Brighter Death Now they 
paint a very bleak and sadistic picture, however when breaking these down into 
individual elements, it is more from the association of the material that leads to this 
perception and thus has ultimately been lead by the individuals interpretation. Do you 
view yourself as the collator of potentially questionable material under the Brighter 
Death Now banner to allow people to use, interpret and decipher it as they see fit, 
rather than you using such material to make a specific point - either for or against? J 
want people to make their mind up, or not, or just leave it open. I don't see things in either 
black or white, there is always a second meaning with almost everything, if you just want to 
find it. I am not trying to point In any political, ethical or morally direction Jt is much up to 
each individual to decide right from wrong in all respect to others, individuals and alike. 
What is your opinion of the use of potentially offensive material for mere shock tactics 
within the industrial scene? When (if at all) will shock tactics in industrial music 
become redundant or at least a cliche - which many argue it already has? Shock tactics 
doesn't work anymore, there is no longer any offensive material, for that purpose, not since 
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we got the internet... nothing is sacred anymore! It is time that people start act 
differently. 

What is inherent within the symbolism of the Brighter Death Now ‘necrose’ logo 
particularly as this has been a focal point of image on most albums to date? I use 

to say that the symbol stands for nothing, or everything, or anything that you may like, 
BDN, it is significant with what 1 believe in as I use it as a 
eta tion has grown into the symbol, rather than the 
opposite^«ffl^^S^Pfe»tefimd(^;COtiHaQn nowadays with the use of symbols. 

Over the past 5 yearn you have made various statements that Brighter Death Now 
will no longer to cond|ieyrt»ifee'ws o^playfllje^ however these assertions have 
since..bgm&MttiMeomg'f£4 occasions. Can this.be construed as part of your 

foattjLof Brighter Death Now over 

-AHgbAiyes it can! I like to hold up 
ti^^ffi®latowards my work. I do 
th e wll iliflliyat hs, before it is just 
andH weTwar estino. not just a 


esi 


more bands and labels 


nice low-priced limited edition vinyl 


elf, and not to my surprise they only 
aged, do you have another one?” I never sign 


popstars and little girls. Yes it could have lead to the 


east planted an evil seed in my mind. 

In that you have raised the Cold Meat Industry label to well respected and 
recognised prominence, whilst at the same time raising the profile of Brighter 
Death Now, from this stance would you view yourself as a sort of Godfather to the 
industrial scene? In the sense of giving offers that no-one can refuse? Maybe. But I 
don’t really like to see myself as anything special. I am no more than anyone else, I 
might even see myself as less, and that may be my strength. I don’t like to announce 
myself as a Godfather at least, not as the industrial music looks today. 

I believe that you have a upcoming 12” on an American label Jinx. Firstly the 
majority of your work has been released on CMI, thus I wanted to ask what is your 
preference for Brighter Death Now - to self release albums to have total control 
over packaging, or to have another label take on the time and expense of preparing 
the release? As for this upcoming 12”, from what era of recording to the tracks 
originate from? This 12" is cancelled out of various reasons, nothing to do with the 
label or the person behind that, as I have full respect for; JINX. I have just become 
more reserved to work with other people again. I use to feel that it was a good way to 
explore new grounds, theories, and concepts in a less hyped way, but at the moment 
I feel much too protective to my work to leave it in other peoples hands. It’s paranoia. 
What are the future recording plans for Brighter Death Now? Do you currently 
have any idea of style/ concepts/ direction? I have a great deal of plans ... 

The slaughterhouse floor is yours....last remarks? Chop! 
































purveyors of post-modern 
crucifixion 

Despite being a relatively new player in the power 
electronics game, with their rather unique take on 
content and inspiration, it is not hard to envisage that 
IRM will quickly become a classic stalwart within the 
genre. With two albums already dropped on Cold Meat 
Industry (one LP and one CD), and a number of other 
releases in the pipeline, IRM were a perfect candidate 
for the pages of Spectrum 5 #. 

Starting at the beginning (or at least when you first surfaced), the 
Esthetiks of Cruelty compilation was the vehicle to brought your 
name to the wider public. What is your view of this compilation 
overall? Also do you feel that it was difficult to stand out amongst 
such a large and diverse group of mostly unknowns? i thought 
EOC was pretty good. My favourite acts are Nod, Klan and Blod. But 
to be honest I though our own material was among the strongest on 
the album. It stands out, don't it? Otherwise I’m not to keen on 
compilation albums, I don’t buy these kind of records myself. 

Taking things back to even prior to the above mentioned 
compilation, it would seem that IRM started as a project in 1997. 
Who would you acknowledge as influences that inspired you to 
embark on the creation of power electronic movements? Also 
how long had you been involved in the underground at the point 
when IRM was form? Acts like Brighter Death Now and Whitehouse 
had made a great impression on us. I still remember when I heard 
BDN for the first time; so monotonous, dark, suggestive and powerful. 

I had a similar experience with Whitehouse. These two acts changed 
my life and overall view on music. Me and my companion Erik had 
been into the industrial movement, for a couple of years before IRM 
was founded. At that time we were realty fed up with the occidental, 
and conventional, view of what music is and should be. 

IRM consist of two members - what is the roiethat each plays in 
the group? It has also been said that IRM stated with a synthesiser 
as the only ‘musical’ tool. What equipment are you currently 
utilising? (I ask that none of your sounds remotely resemble what 
you would generally associate with being derived from a 
synthesiser). The two cole members of IRM is me, Martin Bladh, 
and Erik Jarl. On all our previous recordings I guess our work has 
been rather separated; me writing the lyncSgCreating the artwork, 
aesthetics etc, and Erik being our musical mofor. But recently we’ve 
both been very active in the "musical” creation. It’s true that we 
started out with a synthesiser as the only deriving sound source (I 
think it was some shitty half digital Yamaha), and that the heart of 
IRM still is the synthesisers. We use a Korg MS 10 / 20 with a SQ-10 
sequencer. All the sounds on the Oedipus Dethroned album were 
derived from these I also have to point out that Erik is a remarkable 
noise-maestro, really talented. On our latest recording Four Studies 
For a Crucifixion (released later this year on LSD O), weve been 
frying to develop a more organic sound. Now we use acoustic 
; instruments such as chimes, trombones, gong-gongs and accordions 
as well, so I guess the next IRM fullength release will be quite 
different from it's precursors. 

Ever since the release of the LP there has been a significant buzz 
about IRM. Are you surprised with this quickly gained notoriety? 

Well, we haven't really noticed this "buzz”. Probably because we 
haven’t had an email address until just recently. CMI may be a rather 
big label, but there aren’t that many magazines and record stores 
that get the vinyl releases (especially if they’re limited to 700 copies, 
like our first album). Although, I’m glad I haven’t seen any bad 
reviews yet. 

How would you view IRM as being one of the new wave of 
groups that are marking a new direction and focus for CMI? It’s 
true that the Karmanik-family has expanded a bit; harsher acts like 
IRM , Institut, Proiekt Hat, Iron Justices, Slogun and Sutcliffe JugencU 
is rather common these days. And I like this new wave of power 
industrial. It seems like we’ve become one of the spearheads of this 
“new wave”. Nowadays Roger can afford to sign acts that he really 
likes himself, he’s more into power industrial music than ambient/ 

, ' ..... 



darkwave and apocalyptic-folk hybrids. 

Talking more broadly, does the IRM moniker stand for anything in particular 
and likewise does it, or could it operate in a similar fashion to the 
interchangeable meanings of the infamous SPK? First of all, IRM is a word, not 
a shortening. This word is really personal to me and Erik, it has pursued us for 
several years, and we don’t even know it’s rightful meaning our context yet It 
seems irrelevant to try to explain it at this date. Although, 1 promise you that we’ll 
find it out sooner our later; only time can tell when or where this will happen, but 
I can assure you that when the moment arises it will be a moment of understanding 
and supreme beauty. Then I can’t exclude that our name might work as an 
interchangeable shortening in the old SPK tradition, maybe it is, maybe it isn’t. 
The route you have taken with your lyrical approach (a more philosophical 
slant) seems quite a diversion from the standard political/ true crime/ serial 
killer focus of many power electronics groups. From both listening to and 
reading your lyrics, permeating themes include that of a martyr figure, personal 
sacrifice, crucifixion, clinical dissection etc, thus appropriating the 
convergence of aspects spirituality, obsessiveness, dogma etc. Would you 
agree with this assessment and how would you personally categorise IRM’s 
focus and lyrical approach? If s not just that I'm sick of the usual “sub-cultura!" 
power electronic concept, if s more a thing of me finding these kind of shock tactics 
unnecessary, cause in reality they are not shocking anymore (TG did it in the mid 
seventies, yawn. .) Power electronics / power industrial or whatever, have developed 
into some kind of senous sub-cultural movement. You know "independent 
individuals’ that listens to the same music, wearing the same clothes and having 
the same opinions as the other “independent individuals". Everything seems to be 
focused around selling a product; this is totally non aesthetic and all through 
awful. IRM is an aesthetic, not an idealistic creation. I have my personal obsessions 
which I've repeated over and over again on our albums. Everything is about 
haunting images. I try to get my subconscious down on paper. This make our- work 
very persona! and introvert. Did you know that I’ve been obsessed by pictures of 
the crucifixion ? Yeah, I guess you figured that out. I like to use an imaginary 
martyr figure to help mg out in my writing, some kind of masochist test pilot. This: 
Christ figure have to make an odyssey through my subconscious netherworld, and! 
it always comes out as a journey through flesh and Wood, tike being crucified!©: 
a dissecting table. People use to ask me if Ijuyest pilot is me, and the answer is: 
yes, sometimes it is me, but I’m also a vSf^r'observing this imaginary spectacle. 
Looking back at the OD album, it seems like all the lyrics are dealing with some; 
kind of post-modern crucifixion, and that makes it a concept album. I’m still 
obsessed by images of the “post-modern crucifixion’, so I guess it will be the main 
subject on the next IRM album as well. 

Considering that the images of your two official releases detail a bandaged 
head, broken teeth, dismembered flesh and surgicaf scissors it 
delivers the feeling that you also have a sort of medical/ clinical 
type fixation (& not to mention various track titles and lyrics 
thatpointtothisconcusmon).Wouldyouagree? Yes,thereis J * 

a medical fetishism within those images and writing. The scissors 
is especially common. Mainly because it’s a fascinating tool. L 
When I was a child I saw the Cronenberg film “Dead Zone”, in | 

which a man commits suicide by forcing a pair of scissors into his f 

mouth. That scene really stuck with me for years. The scissor is a useful tool I 

but could still be a lethal weapon which has the power to cut objects into 1 ? 
half. It’s also used for surgical means, and at this occasion it is an aiding 1 1 
tool and a threatening weapon towards our bodies, all at the same time. I 1\ 
don’t know why I have this fascination for medical/surgical aesthetics. Maybe i 
because they're the absolute everyday fear of most occidentals these days. 

Death is always related to hospitals, surgeons and doctors. Surgical aid is 
also the closest to physical torture most of us get. To be afraid of this subject 
is the same as fear of death, still it's so common to us. Also, I can’t deny 
being influenced by the Vienna actionist Rudolf Schwarzkogler (the insert 

■ ged head on our first album was taken by him). His 
x of inspiration for me; the pictures are incredible 
ying his collected work some years ago and being 
s beauty. The way he let medical equipment such 
nd scissors become tools of annihilation invokes 
rtyrdom, just amazing. Sometimes I only have to 
vords and images comes flowing through my head, 
en more fleshy though, not as sterile and clean as 


In that theH*t»ftirt!i 

that you perscB lilfl 

catharsis to not tffHHbt such actions? Self mutilation is also one of my 
obsessions As I mernBed before IRM is about images, to put yourself into 
different kinds of situijions on an imaginary plain. I think it’s hard to 
determine if you shouid view this as being active or not. To me it’s aesthetic 
fantasies. Somebody may think I am a spineless chicken-shit hiding away in 
my imaginary world, but this is what its all about. I’m not for or against self 
mutilation, just very interested. I especially enjoy reading doctors reports 
and watch pictures of mutilated genitals because it feels so symbolic, it’s 
like the ultimate sexttaf cleansing. Then there is psychical mutilation; how 
to cut yourself out and what I have to do in order to accomplish that. 

Given your diversion in lyrical approach, what is your view of the role 
that politics plays in much of the content of power electronics inspiration? 
Do you feel that this i* simply a trait of the style and is then simply 
perpetrated by vartouaBhups? What is your opinion of the face value 


f themes of personal mutilation, is this something 


extreme right/ extreme left ideology that is so often presented in Mis 
scene? People tend to see everything in black or white, right or left etc. 
Frankly. I don’t care It that's what they want let them have it. I think they're 
just choosing an easy way of life and how to live it out. But that’s just my 
opinion, if it works with them, then fine. We have no interest in politics 
whatsoever, IRM is an esthefical creation built around personal fantasies 
and has no revolutionary tendencies. 

White still a raucously wild ride, Oedipus Dethroned is a more subtle 
affair than the debut red’ (or self titled) album. What were you trying to 
achieve with the direction and sound of each of these releases? The 
Red Album is more or less a rock album with choruses etc It’s got seven 
rather catchy tracks that are very easy to enjoy When we did OD we wanted 
to do something different , more epic The sounds are more sublime and 
the lyrics don’t follow any ordinary narrative context Most of the lyrics were 
done when we started to record, and we both knew what we wanted; a 
concept album. It took about five months to record it and we’re satisfied 
with the outcome. gj 

Talking of Oedipus Dethroned, the lyrics pertaining to the track of the 
same title does not seem to match up with what one would refer to a 
the Oedipus myth or Oedipus complex (apart from a barely discernible 
sound bite that reference child and mother). Can you expand on this 
perception? The mythical protagonist from the Sophocles tragedy 
“Oedipus Rex’ is a stark symbol for physical and psychical cleansing. Just 
like Christ he’s a martyr figure; his fascinating life- tragedy, the mother/ 
father relation and the self mutilation; his blinding. He’s one of the ultimate 
symbolic protagonists for an album such as OD. The whole catharsis theory 
personified. The album is a study of the post-modern crucifixion 
post-modern tragedy as well. The title track had been with me 
the album was recorded, it was the WKKfcMH 
album almost s year ^before we weONkMX 
together it seemed like the second track embodied all the essential essence/ 
context of the album, that's why I choose the symbolic name OD for it 
Somebody thought that the titfe wal?fll§i kind of anti-Freud statement, 
but thft 

Likewise the fist of track titles on Oedipus Dethroned seems to indicate 
a concept, yet the disjointed ideas and phrases of the lyrics tend to 
disguise any overall concept that might be present. Thoughts? OD is a 

concept album, and by now you already know it’s context. 

What authors or philosophers interest you if not inspire the works of 
IRM? Artists such as Hermann Nitsch, Rudolf Schwarzkogler and Francis 
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3acon. l enjoy the work of authors such as de Sade, Jean Genet. Peter 
Sotos, Burroughs etc. I’ve felf inspired by David Cronenbergs 
thoughts of the “new flesh” and Antonin Artauds theories 
; about a new human anatomy and “ the theatre of cruelty”. I 
j also like to read surgical manuals and lexicons. Lately I felt 
i attracted to the pictures of Joel-Peter Witkm and the films of 
Alejandro Jodorowsky. 

Both the external covers of the debut LP and follow up CD 
; are both housed in very simplistic packaging (plan red with black 
I writing for the LP and black with red writing for the CD). Was this 
* style something specifically requested by the group? In that you 
I have stated that the red cover represented anger, what can we 
I construe from the use of a black cover? We like to have a strictly 
I functional artwork to our releases, and I have designed them by myself, 
f The red colour on our first album doesn't necessarily have to represent 
anger; the colour red is very powerful and suggestive, like the inside of 
a body, or maybe a murder, it’s the colour of intense life and action. 
Black has got a similar impact, I don't really know how to describe it. 
The OD album feature both colours, not just black. It’s red surrounded 
by black. What do you make out of it ?(ED: well, the black cover could 
be considered to represent depression and/ or self loathing which 
draws parallels to the more drawn out and intense atmospheres of OD 
as opposed to the straight forward & aggressive style of the Red 
Album). ' 

Your personal image hasn’t played any sort of rote in IRM thus far. 
Is this by deliberate choice or unplanned consequence? Its been 
a deliberate choice from our side. Pictures of ourselves would probably 
destroy the Impact of the overall artwork. 

I hear that upcoming releases include a double 7” on the new 
American label LSD Organization and a compilation appearance 
on Malignant Records. Can you give details of these items and 
likewise any other material and or projects that you might be 
working on? LSD.O is going to release a 2 x T inch boxset called 
“Four Studies For A Crucifixion” limited to 500 hundred copies, 
sometime this spring. As you mentioned we'll participate on a 
compilation album for Malignant Records. I don't know when this 
item will be released. We’re going to record an 2 x CD for CMI later 
this year (we haven't got any working title yet). There has also been 
some plans to release a T on the Swedish label Segerhuva. Then 
there is some other upcoming projects: there will be some intense 
IRM live-actions for a limited audience. In these actions the 
audience will be one of the active forces of the performance. We’re 
also going to do a short, rather controversial film, which will be sold 
through CMI (maybe together with the next IRM album). 

Martin, thanks for you input. 














"Dolmen Factory" 


price, the best 
wonderful rituaJ 
music & great sound structures from Italy 
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Deva-Loka ";Kampfstationen: M 
6000-47. MLP 


*Iim. 300. fantastic new german 
ritual-projekt. intensive dark sounds 
about stations in a war. 
in memoriam Ernst Juenger 


Linija Mass "Proletkult" |_ 
6000-50, LP J 

¥ 

rst vinyl album of this unbelievable jjj 
russian project, martial old school^ q 
industrial with steel percussion^ tt 
cold atmosphere 

1 

Linija Mass "Eiserne Revolution^ 
6000-52. r* 

mmjA - 4% ft 


In preparation 


6000-Si Dark Water Memories "Night fog hommando (MLP) 
‘nordic germanic ritual industrial & darfeambient with neofolh 
influences, great new project from Hungary 


M 
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6000-43 Intensive Care Unit TCU" (7”) 

•old school industrial in the very earlier Throbbing Bristle 
and SPK style 

6000-45 Grey Wolves "Pure hatred" (LP) 

•iacl. the best trachs from tapes like "religion" etc. 

the original cultural terrorists!!! 

' 

6000-56 Iriharah "Good morning, America!" (CD) 

•phenomenal new album, old school industrial, heavy electronics 
and power Industrial, the best Ilriharah release ever! 

7000-14 Facies Deformis "Sundown” (CDr) 

•digi-pach. monumental neoclassic ritual and symphonical darh ambient 

7000-15 Sardh "Sa(e)nds" (CDr) A# 

•digi-pach, fantastic german experimental darh ambient 


‘‘’ml 7" on MDRf martial heroic 
industrial sounds about the 
iron revolution 

Echo West "Stars” 
6000-54. 7" 


*aesthetic coldpop & 
minimal elektronics. 
the most poppy release 
onMDP ever!!! 

Deva-Loka 
"Aural Structures For Rituals" 
5000-01, CD 


*lim. CD, fantastic new german 
ritual & minimal ambiet project 


Maria Zerfall In Phase Pervers 
"Ich-Katastrophe" 

6000-31. CD 


*new project of Irikarah. 
fantastic dark neoclassical stuff, 
ritualc soundscapes & northern 
mythological songs 

Echo West Signalistf 
6000-19 LP 


*80ies retro minimal electronics, 
negative-pop and cold wave industrial , 

brilliant new german band • 
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Asandre "Midgard" 
6000-48, LP 


*rerelease, nice price, brilliant german 
industrial from the 80ies with female voice, 
a concept album about the inner war 


Maria Zerfall Kopfkrieg 1985-95" 
6000-36, DoCD 


*best of. one of the most interesting 

german projects, old school 
hard german lyrics and a 
female voice, recommended!!! 
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With a penchant for quality music, Spectre has forged 
quite a niche for themselves via producing some 
rather fine releases - thus far being purely on vinyl & 
some with quite special and elaborate packaging. 
Label operator Tom Kloeck speaks his mind.... 


Spectre, being born out of the demise of a publication ‘Audio View’ (that spanned two issues), can 
you give an overview of your collective involvement in the underground music scene that lead up 
to the formation of ‘Audio View’ and then on to starting the record label? About 15-16 years ago I was 
tired of listening to the boring commercial music on the radio and got interested in more electronic 
orientated music like house, techno and stuff like that. After a while I discovered the more “softer” side 
of these genres, more ambient-like music. I then founded my weekly radio show on a local radio station 

- that was back in 1991. I discovered new music every week and I wanted to “do” something creative with 
all those new experiences and started the magazine Audioview. Since I was doing most of the work by 
myself I only published 2 issues. After that, I decided to start Spectre, initially only for producing the 10“ 
series. Later on, I decided that other releases and platforms should be possible and I created the two sub 
labels. 

Taking a glance of Spectre, it is not a label that has had a high number of releases and in fact only 
1 product was released per year from 1996 through to 2000. To some this might seem that Spectre 
is a small scale hobby label, however how would you personally assess the labels status and its 
individual importance to you? Well, I consider the releases on both sub labels Nocturnus and Nautilus 
also as genuine Spectre releases. But indeed, the number of releases is not very high. But that’s ok for 
me, I have a full-time day job and cannot spent all my time to the label. Also, my goal is not to 
as much music as possible, but only the music and bands I like. Quality before quantity! The label is 
rather important to me, but I allow myself to have spare time to do other things that I like, for example 
collecting music from various other labels and running the weekly radio show. 

To someone uninitiated to the outputs of Spectre, how would you describe the focus, style and 
direction of the releases on the label? for Spectre itself I can say that the general direction is 
somewhere situated between electronic/experimental/industrial music. I like the dark moods of musical 
styles, so most music released on spectre should carry that vibe. For other moods, I created the 2 sub 
labels. Nocturnus is more rhythm-orientated while Nautilus focuses on water-related ambient projects. 

I think Nautilus is a great project, I always wanted to create something around water and this is the 
perfect vehicle - The Kraken album, the Ah Cama-Sotz U-Boot album and the new Bad Sector 
collaboration are in my opinion really great albums. 

Certainly flying in the face of what I would expect to constitute commercial viability, you 
have embarked on producing a 10 x 10" series with each item in the series limited to 90 
special packaged copies (a further 10 of those in extra special packaging). Can you 
please give a bit of an overview to this concept series and what it has encompassed 
with the thus far released items and where you expect to take it with future items in the 
series? Ah... it’s certainly not a commercial series, on the contrary! However all releases in 
this series are rather quickly sold, the profits are none... The concept of the series is to 
produce records with an extreme limitation and extraordinary packaging - I myself am a 
collector of limited editions and special packages, so I hope this series is somewhat of a wet 
dream for other collectors. Beside the special layout, the music is an important element 
of the concept - it has to be special too. Two good examples of this are the Aube releases 
(with sounds of human blood vessels) and the SGS release (with re-sampled classical 
sounds). There are no exact plans for the future of this series - it definitely ends with the 
10th 10" release but no deals are made at this time. 

Overall how do you feel that Spectre has been received in the underground scene 
and are you content with the stature that you currently have? to my surprise very well 
I People are very keen on the limited editions and praise Spectre for the care of music 
and layout. For me it’s natural, if you do something, do it right or not at all! It’s good to 
get such enthusiast reactions - it encourages even more to go on. 

When referencing one of Spectre’s slogan’s “It’s a fetish thing” you have thus far 
held true to this in only releasing vinyl record products. Can you expand a bit further 
on your personal interest in the vinyl format? Right now I’m working on 2 CD albums 

- but Spectre and vinyl will always be partners! Vinyl is a great product and is more 
“human” than the perfect and faultless cd format - vinyl has that typical sound and for 
fetishists it stays the perfect medium for music. However, CD has its advantage too of 
course - clear sounds, no errors, better quality and cheaper to produce. The vinyl I 
produce is often very expensive; extra heavy quality sometimes combined with extra 
colors... but that only adds to the fetish-value and that's good! 

Do you envisage branching out into other audio formats such as CD’s to potentially 
gain a greater exposure to receptive fans of this style of music but who may not be 
fanatical vinyl collectors? As I said I’m going to produce CD’s too, but not for the 
reason you mention. If people don’t want to buy vinyl, well that’s ok and back luck for 
them but that’s not my problem. I like to stick to vinyl for certain releases - I don’t think 
I will ever do a re-release on CD or do a CD/vinyl release... 

Another slogan you use is “Aggression is good for you”? How does this ideal fit 
within the framework of Spectre’s operations? But that’s irony you know... so it fits 
perfectly... 

After a number of releases on Spectre you have branched out with two new side 
labels - Nocturnus and Nautilus. What was it that you felt you could not accomplish 
under the one Spectre label banner that ultimately lead to the decision to start 
these two other sub labels? I think that’s a fetish thing again... series are fun to do 
and to collect too. but as for the Nautilus concept it’s obvious that it has to be separate 
from the regular Spectre releases - it’s something completely different. 

What has been your favourite release thus far and alternately what has been the 
most difficult to produce? Favourite is tough to decide... every new release feels like 
the best one so I don’t think I can pick one out... the best achieved one was certainly 
The Book ov Shadowz. The most difficult one to produce was the new Stone Glass 
Steel 10"... I had to combine the 3 elements into one good looking concept that was 
possible to produce... and also everything that could go wrong with producing such a 
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release went wrong and caused huge delays. At that time I was also moving to another house which 
caused even more stress... 

I will say that Spectre items (including sub labels) have a certain ‘look’ to the style of the 
computer manipulated designs of the covers. I assume all artwork for the releases is 
produced by yourself? No-lwish... Sandy from Hybryds (recydesign) is doing most of the 
layout for the Spectre releases and I think he does a great job - mostly I give him some 
general Ideas about how the cover or layout should look like and after a process of going 
back and forth with ideas we finally get a good result I think. 

On a number of internet mailing forums you use a self-styled title of Dr Demon 
which appears to be a very tongue in cheek play on the pseudo evil attitudes of 
selected factions of the underground scene. What role (if any) do you think humour 
play in the underground music scene given the proliferation of projects with 
serious attitudes bordering on the ultra obsessive? For me humour is a way of life 9 
and I think it’s important to revaluate things - sometimes people are so dead serious m 
about themselves and what they do that it's becoming ridiculous... you know, aggression m 
IS good for you ;-) 

Now I don’t mind if you be bluntly honest with this one - what was your initial T 
reaction to find out about a new magazine publication with an almost identical ' 
name, likewise operating in the same scene?! (and dear reader for the record I did 
not even know of the existence of Spectre until AFTER Issue 1# of Spectrum was 
released), hehe -1 think it was the same big surprise for me as for you - but I don’t mind 
it you know - I’m very glad that our names are related to same minded people - spectrum 
is one of the few quality magazines around with a clear and focused interest on the 

industrial scene -1 think it’s a pity that a lot of magazines want to bring to many styles together ^ 

- for me that is not interesting - friends of mine tell me that I’m a purist when it comes to music 
but that’s OK with me -1 know what I like and what I don’t like and I do not need anyone else to 
tell me what I should like - too much blah blah around! 

While it is a little generic to ask of what acts/ music of the underground scene you might 
appreciate, I often find it is often more interesting (and revealing) in seeing what music OUTSIDE 
of the scene individuals listen too. Do you have any artists/ styles (or even skeletons in the closet!) 
you want to reveal? well, I have to disappoint you a bit I think -1 listen for about 99% to the music of our 
scene; noise, industrial, ambient, experimental music. Not much more I’m afraid... 

While is might not be known to many people, you have a musical project operating under the guise of 
‘Tortura’. Can you give some information about this project and what you want to accomplish with it? Well, it's 
not exactly my project... in fact it’s something between Dr Demon and Dr Blood you know... or between Igor Z. and Vlad 
S. if you want... I think they want to make music they like at that specific moment in time. For sure it has to have a dark angle 
and an industrial atmosphere because I understand that’s what they like - they’re putting a new album together somewhere at 
nova zembla - I hope all goes according to plan and they don’t get stuck over there... 

Finalities? you have a great magazine! (ED: why thank you good Doctor!) 
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TF1 Uittltra-Undean Spirit CD 
(TerrUying and Textured Dark Noise) 

TF2 Augur-Like Little Mactiines CD 
(Minimal Sound Expirments) 
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Noise Bursts with Abjsntal Sonic Exptriments 
TF4 Wilt-The Black Box Aesthetic CD 
{Emotive Dark Amliient Rumltlings) 
haos As Shelter-In The Shelter oflaos CD 
(Industrialised Mental Cacophonj 
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TESCO DISTRIBUTION 


P» '2SJ DEATH IN JUNE \ 

T „Rose Clouds Of Holocaust" CD ■ 

„But, What Ends When The Symbols Shatter?" CD *5* K ; 

The most important Deatif In June releases of the last decadel 
They come In a very nice deluxe Digipaks, with debossed images and embossed metalic-foilblocked titels! Both 
contain a 12 page booklet with new images and all the texts! (NER) 


V.A. - THE PACT I 
“flying in the face ...* CD 

Long overdue to be rereleased, here cornea this 
very wanted classical compilation. Incl. Death in 
June, Strength Through Joy, Blood Axis, Fire & Ice, 
Arrkon. Eric Owens, Life Garden, lux e tenebns. 
Not Breathing, Dogstar, Communications, 
Instagon, Necmmantia, Schwartze Orden. 


V.A. - THE PACT II 
. of the gods!” CD 

As If the first part wasn't good enough, the new 
installmentcomes with even better material, by: 
Ataraxia, Der Blutharsch. Fire & Ice, Forseti, 

In Gowan Ring, Camerata Medlolanese, Mee. 
Wakftmtfel. Ostara, Allerseelen, Shining Vrit 
(John Murphy), Changes.Beastianity. Dave Lee. 


BLOOD AXIS 
“the gospel of Inhumanity” CD 

The debut album of Blood Axis was sold out for 
many years now Tesco can present the rerelease 
of this milestone. Coming in the original digipak 
artwork. A blend mixture of military rhythms 
classical parts with traditional instruments and the 
strong voice of Michael Moynihan. (Storm 05) 


KRAANG 

“uro (1981 - 1983)” LP 

L. ed. 750, project of John Murphy with the 
following tracks: Agony. Neurasthenia, man is meat. 
Uro. All material on this album was originally 
performed and recorded under the name of 
KRANG MUSIC between 1981 and 1983. 

(TESCO 043) 


DERNIERE VOLONTE 
“le feu sacre” CD 


NOVY SVET 
“cuori di petrolio” CD 

2nd. album of this austrian project and fellow of 
Albin Julius of Der Blutharsch. (Hau Ruck 10) 


After the succestul 7” on the same label Demiere 
Votonte is a new secret tip in the genre. Their 
minimal militaristic drums and sounds together with 
a french voice gives this band an unique 
appearance, thus their roots are not to deny.. . 
bands like Der Blutharsch, Blood Axis and NON 
might have kitluenced this band very much 
(Hau Ruck 11) 

TESCO ORGANISATION 


FLYING IN THE FACE 


Death In June “all pigs must die” new CD/LP soon! 
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o^ multi longer Encompassngalonger spam the 7 minfie'wldfire’is more?* 
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tea strong contenders thegrowing US power eld 
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||^|edition vinyl and CDR items. It should be not 
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fofe»*om/*skuf! and title emblazoned ohthe front. Addit iorii%!iie cover insert ?s printed on 
gloss paper with photos and te^from the ongtnai release - also -nctudnga photograph 
'Iffmuch younger Douglas Pearce. As the actual recording harks back 1986-87 (ssnlar 
m The World that Summer 1 ), Browh Sook’ includes well-known songs intermixed with 08W 
tracks of soundscapes, speeches arid general experimentation The lineup for 1 this recott&ig 
includes Rose McDowall. David Tiblt(credited as Tibet ‘93’). Ian Read (among %ters), and : 
their indwidual contributions can be heard on various tracks throughout the album|The best 
known D16 pieces here include ‘Hail’ The White Gram’, 'Runes and Men’ and T<|Drown a 
Rose, aii of which follow the apocalyptic fo&|angent and thus do not require further Ascription, 
as anyonewhp even had a passing interestffHbe group will be aware of this style and sound. 
The more experimental numbers ncfudeHed Dog-Black Dog', which isbuift around hummed 
female vocals overlaid v^aecnoedrnaie.vok® ^citing a cryptic storey, and’We are the 
Lust’, which consists of heavy percussion, haunting sbur«J,textures andvdcals (the track 
ib of “Be Broken" before metallic noise shatters into shards basically avoids any reliance on a main tufte).-Pu nishmbntinitiatimT is a fantast ic mixture 

3 the flesh of the ambience. An arnj^^a^SO|#^I^Ai^ of non-standard percussion, keyboard soundscapesanbacoustira wim the pafned vocais of 

is Thegurgling m lasmq arrhythmic, throbbing noise ihat David Tibet really adding flair. The following piece is also the tfttetraek, consisfftigsoiely Of 

i off into the ' < a German chan||hat Douglas says Isas controversial today as when if Wasfirst released" 

is of was banned in Germany). The last real track, ‘Bum AgafnV: 

ueich amtd&pwksaardiy stumbling rhythms, finally ending , sound with its lightly plucked acoustic guitar, which is the 

rs, the last three tracks are mixed versions or ‘reposals’ 
Ip ‘Hail! the White Grain', To Drown a Rose' and Rt|)es j 
Sprite Death in June album, this is still an essential item i 
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Vie five minute mark. ‘Symptc 


’AH Pigs 


under three ; 


voikprojectForseti Whilst on the flip sktefithei 
Oy Douglas and are similar in approach as that 
of last year {see above review) with this aibunr 


percussion (which seems to be a popular e^eni of current net>foik acts). rather 
! trumpet and accordion as the mam backing elements. Ukewse wt>i%^bserceof i 
teg any other embellishing elements of keyboard meioils, backing vocafsandsJrmcj&j 
eatsd quite a stripped back and rather direct approach to Death m June apo#yp%fo^ 

<tetune, fd&iyhistle, with vocals being almost in the form of a chanted and repeated 
ilab&pertamiy representing a solid beginning) Boyd Rice gBfs by providing a 
Jfeuction to 'TickTock 1 , which isritunningiy spiteful acoustic guitar waltz: 
Ilil^iiSlstrummingand sem ! -r 0 rr antic accordion tune. whil^|P||a^i§«F :: »n 
aJ^A^^coustic/trumpet/accordion basis, reverting late m tnepece to again 
repeated manfra?|fihe album ttle.The Enemy Within (Strange DaysfwSh Its vocal 
'mma strange dayslgr you and me an&Germany. but we have honour gpidwrih that 
tel sung overamtheriepic and atmospheric aeou st ic guitar playing, i wonder if this 
nt#tc#^^fiaf^hls)b|u!d m any way be interjijretea as an ode to Dl6l§fi&wtebet 
^gate»aifeh?t' tydd debtee ). Boyd Rice again provides spoken word introduction 
tartofWe Said Destroy irpfjqr to Douglas presenting yet anotherimmaculat^icousiic 
f«foftowed by the stitftntegty fdnom and depressive aura o‘ Ties have their house*being 
iilliipfirk - f : , jitedmearaering accordion tune (last mteuteof the t r cilk 

to%me£sngeof voices, nosse^bong sam pies etc). Moving into the expertmehtaiside 


pulsating sot 
blasts and a« 


f percussive 


structure<f®»«f iteuhdlhg elements erf the firstly^ pieces and a nicetjlv^sohafy i offering 
The final 'Merrfdfy' of the CD swings back to me fast repetitive percussion . ob^rated bas 
tune adilrJdemark vocals, before swingingpff onto other tangents of semi-to-un^deturet 
tangerftectronic weirdness, programmed ddb etc. In that i find that most people havetdove 
hale relationship vwm Dissecting Table, for tho» who have succumb to Ichiro's chaos tArt 
prepare for yet another all out onslaught* 

DodtKfcpmd (Swe) "Everburning Evil Fire” 7*CO 2000 L.S.D. Organisation 
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it piano tones and other demonic vocalisations. 
Or track yet is even more spiteful, lacking any sort 


icking of a pleasingly designed gloss 


>ic vocals as the mam focus ‘We Said Destroy 


: distortion and not 


works yet as they have met 


album, it seems that the sj 


tccomplisr 




IPSsfflfi 




mmmm 
















































































































































































































mmm. 






hpotaiy style, although hinlf cfaf*#i!»l 
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continue on in sut 


emfinetodious keyboard drones. The format’tfteande 
Nss) a re added and subtracted at a number of pomtsS 
in agood way thal isl). Agan I would have tocomhtdn 
cut speiectromca style of the current Ant-Zen roster *;( 
ypiit LP a^both protects have assisted in the const! 
R»sic stwip sounds and assorted noise treatment 
jjjpdmadetovers (grainy card with minimalist scree 


COLUMN ONE 

World Transmission 3 - SA020 (LP) 

The soundtrack of religious architecture, recorded 
'iMWaWtilly using various sacred tools in 
gjpntext of their archetypical environment. 

A quality li eavyj inyl LP comes housed within 
a beautiful and limited 2LP set, together with 
'VfcHd’TSiWmission 4". 


(fouif if you include#^^j^fim^©d>MP3^Qxciusive "Oofl 
D) in between operations of his main project MZ.412 - and 
Dieanartieitah<^kj be t^^upa {©w ears I will certainly at 


COLUMN ONE 

World Transmission 4 - SA021 (LP) 

Re-worked vdedrdings from a COLUMN ONE 
^emeetiagjn Berlin. A sonic ritual of numerous 
acoustic sound sources and native recordings, 
»^$idBil intorl|||^ context, in a catacombs scenery. 
A quality hegj$|s| , inyl LP comes housed within 
a beautiful and limited 2LP set, together with 
^VSt^fi^^Ssmission 3". 


I by other 


for an underlying analogue drone), the real meat comes with ‘This is War at track Z ; 
Noise. 10009 wortion. dialoguesamptos and then even more distortion for good I 
< nfiHure - this should give you ar&a of what to expi&llSeginnlng with a drum sample | 
Pthat I am certain was originaHy from MZ.412*s "Nordik Baff^Signs’’alburn, ‘Haas I 
Betula’ arrives as a sprawling mass of a throbbing electronic bass lo^tiiattofriofphed 
ever so slightly over its lengjh, whereas the harsh layers and biow-totoh ndttjjf 
Segen Ja‘ act as incinerating agents to samples of Third Reich speeches and rrwtlary \ 
songs that have the misfortune of finding themselves inserted into the cribbing mixcP 
spring atmospheric noise L6sjv.fi, mid-paced distortton box noise simmer^ just below 
the boiling pQint throughout ‘MTiS.M’ as the inserted dialogue samples |re almost 
completely tost in the somewhat^ubdued grinding layers, while -We Control You 
(1989)', with its fast and aggressiv#f^|rcussion t obliterated vocal smatterings and 
slight state, tsa greafbut{at|ustuhder2 minutes)disappointinglyshorttrack. Concluding 
the album with aggressive mijifantaimospfeeres - and even a hint of Structural melody 
-‘Beendigung: Opus Rex' uses a lengthy formattd construct the various layers of 
samples, dialogue, noise, programmed.sounds to an engrossing result. Overall there 
is a definite comparison to be made to MZ.4T2-, aJmost seemtogtike a stripped back 
^jarid raw power electronics version of that project. Fofkstorm is a more than capadf© 
provide you with an ample fix of culturecide. 


NOCTURNE 

Kapituiation « SA022 (CD) 

First full length CD release, after two highly 
demanded iO u Si "Kapitulation" once again is a 
historical raid into the fields of human failure. 

A Pfepch coi«5|Meror of aggreesive art and 
discrepant profile, who unites rude electronika 
aid recordings in a dangerous 

mixture... 


SURVIVAL UNIT 

One Man's War / No Surrencer - SA023 (7") 

Certai nly one of the most aggressive acts coming 


Ifrom Sweden! This limited heavy vinyl 7" contains 
Jtwp raw and powerful tracks of electronic assault 
and hateful sht3|p in front of a cultural terrorist 
rranifestatioa M titbit in advance of SURVIVAL 
UNfT's fo*jfe>ming CD! 


■furtmusic” CD 2000 Old Eurppa Cafe 

■ lartial alliance^Foikstorm welcomes sonic 
mtation. Mixing samples, raw, nerve to the 
tops of machinery noise and what sounds hke 
>f abused guitars }?!), Folkstcwm plow through 
ibundled in distortion vocals ragemaniacaity, 
2 Folkstorm grinding crush of sludgy noise, 
very confuted atmosphere, one can almost 
-shredding reverence thata show erf this purely 
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i merits on the guffafeien 
male voice reeling off art 
jfe tbtfis an interesting 
fi^jr^rtunateiy comes | 


each explores rts fri 


the group csNnng abound Stef any i 

nee are aterelorequgecomparabie 
as', wrih Ita^mmiaMduicirner 


soundslo European waltzes within the 
Ahne, it Would appear that she is res{ 


igtextures and pi 


dufes(that incidentally due to the i 


to the vocal style of Lisa Gerrard) |The open* 


the drumming taking a march like 


acting as Packing elements). Th< 


bass drums, guitar and Stefany’i vocals and apart from homing a iradUtOf 
fleeting||r Bungle type weirdngt&iftovvsvEr reveatin on oti&a thattcouit 

tracks (the |uropean and thpipegank resulting in a heartened sense of a81 
playing out'in the crevicesiOfthe mind (and to think I considered some 
com positions^) be out them!) Free form andever so slightly folksy in feet, 
frost 1 is the moststrai(£itforward song on ptpsertajion, yet the ethnic slant of tti 
along with accordion and violin provides the necessary continuity to pf 
Longitude/ Latitude' is reminiscent of fhetradrtionai eastern experim^ntalr 


Party delved mtodfetheirearty rel 


of radio voices, viokn and the everprt 
number is left to lasfcyia mefclmgla bn 
vocals of Stefany, pndlto itpfekb|p^{ 
drums. Whist certainly V interesting r 


>s guitar Ind; 
feat to make! 


fng quite chaotic the (§pcej 
built on distortional static,, 
ither freeform piece. The 
good for the first few timfe) 


of this, but the closet overall description I can 


would create whilst on a chemically induced outing. 


General Magic (Aut) ‘ Rechenkonig" CD 2000 Mega ^ 

Any CD that can sample Barney the Dinosaur on the opening track ciiafnfy ShowsaseffSp: 
a humour that cuts against the grain of the often ever so serious acade#rte 'art-nosse‘scene. ! 
Primarily of the static/glitch oriented sound for which the Mego label is sdWbfiknown (wnlch | 
is not surprising since General Magic is comprised of the founders of Mego!). the 26 tracks 
on this album generally range in length from a mere 30 seconds fo just shytrf fivem&lulas. 
Random programmed/sampled tunes, percussive element sand diverse digital statical seem 
to have been fed through distortion-inducing computer programs to create off kilter&nd sfesle 
disorientating some textures No tracks realty stand out over the rest, yet each one expiorea 
^itaown little terolo/y wme rally framed by the original source matenal utilised. Moreover, 
§tven the cut- up n&ture of tt^.aiOum. it can as easilybe played through from start to finish of 
alternately via the random select ^button, yet still fihdmg that you arrive at the same result 
of listening to playfully complex andff^gertimes confusing somes. 1 quite quickly run out o% 
•deasbf how to desert an alxim of this sty§a, and wouldthus prefer tokeep this review shortj 
and sweet. White this wifi clrfemfy please af?k||naaos of the Mego sound, this CD might not 


Gerome Nox (Fra) "Blood-Retl Pbpplea’ CD 2000 Mo 

Taking an overall concept centring on murder and serial Kil 
a CD which ranges frombense and disturbing death indusina 
industrial guitar chug riffs?Aiso used quite extensively to < 
numerous sampled dialogue pieces are usedio occaskx 


this solo artist has produced 
undseapes to more traditional : 
©iiish the themes of the CD; 
|chiilmg-^feGfe: Wore guitar 
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ieresl)s > While#tism^tie ; 
isticslatftof strange looping 
S erperes it Has that cer 
tty® As f*Sjee?M}na* 


subdued rumbling J 
'dalt ^meanders along 
andectroea percussive 


guitar pnd thus less likely to befit into Soectryf#s sphert 
true ofmbst guitar' albums (read, rock, metal eteTrorelt' 
riffs, yague melodies, layered distortion, yduai ka- 3S0 
resojwno8,rtrtat aligns it so well with a dafe IxpbrlmS 
atmosphere, I wonder if It is a mere coincktefl|Ge ■ 

Mar#, and tbit segments of it remind me of thr; sparseyetii 
Young provitias the soundtrack to Jim .U'mvjschSfurTi.i 
tra^t’ C.F.T. (dipio)' hammers this impm.s on homo ml 
dewation evaked^iough the poetically tokjlaek ares iyjyt 
forjm the Streamline;, has little if anything common» 
alternately opts for sam'pfes of a dtail g modem, random 
•AtSother tragic one: handstdWby poe rcrs’, art Vt t sor 
aliments of a depressive guitar tune aoi8i«fe§0dl<« b: 
pgWer eleotronics/white noise type of sgjljjfreSi SfSubi 
it Soes exactly that by sinking Wo a cji|pf|pmass'of mo*tt 
noise induced riffs The final track, ^Approaches', isalmi 
SShtaflbass arid wavering tones, rising andftiigjg|ir 

ran^ftjfjwi inbalambientto oower.etectr oaiCS^liatil # 
sxoi^bt tcimyatlentionone of a number of new groups w 


Soiidiwmamiaining the same Dackb 

to). CWhe other hand, ’( sam;) 

guitar g^erated tones, and hfesipgt 

R soundscapes.' Wags 

on a sutxk3k, enttti 

srtion and slow Bows 

ambient piece FSM§ 

released Items whist? 

that has been this ta 

rimental guitar ideas i 


elements, that sits 


partty scattered i 


■bash with its 


illy moiphed and! 


ig the intensity. 


iject forging its 


KarcerafrFleeh 

I here as After beltg intrc 

0 gothic track on the VA\ 


a %ingte rmjtW). tWtbadU* a magnificenjitat) of 
rock ^^8guttarmetod!oai|{tB«k)rominently^BaS 
while the dtoustio gwiar strums ihfstnain tune -the acH 
; soanng and emtelliwig*si»SfSWhpr than as the mi 
interludes onlyMdtottie'widescreajj.&on, with the ai _____ 
understated sin j g 10 -partielWhflpeft, fRffteecond trackJA^^ppfJt^t'es it much more orcf 

prominent orogrammes ^^^^ te percussive oeca^mefjt yetsl'li remains quite uptempo., mov 

two "VB songs I recorded 31 me May 2000 Death m Aro< t«on sivw(re-. weo last issue). As qu* 
ment-oreo m mat review an up-tempo version of DISs I a ; i Apan-'waj s-Qwcbaed; witrltho ihe- 
Stunning results captured here^ii|i^S^l^p|aglser, this yon taking Jri- o c s<^ceof (13e 

fcesaidtrackandshapmgittobeJ^witftmidWttetsourril' Engompasemg a sincere; * 
^tittideandlacking t thal.certainprJ^Sp»»sS0i®sentiiTia^gothiegroups,lhavetound ' tone 
thls^ibeaveiycteas?ng(>ii(p||jctiori'tatf»»»KS<b#tteniidpsf^emeirl^vingOeenaroursj 
Mac^f longerthan Spectrum ■*; i V eaa 

if ail’ H Jii- 1 cow 

Inada(Ger)"Aldurbaran"CD f Su isby 

tilo.no:,,. betoreyoufiipoutthisisng!aneil^faei!) 0 lease.-'t!a»«iSi r eprBss*^ofthenowmiKn 
sought inter first Inade CD (and at the lime JBHBBHS Miiaflie full length trade CD if you Kar 

da nofp&jnt the Burning Flesh ape re'i c so) B rlhed o a double fold out dgipack Alor 

coyer,« version is housed in a standard jenrai case & afjpmiir alterations to the font and folk 

pruft colour, but with the cover still doing ju s'lpe .0 fie uysH cal & co*tjc radiance of the 
origlpal arhwork Whilst I am generally ion ■■«! to i.nae:t»k. f||l in depth reviews ot re- 
reieasos (unless they have changed draslicai|y:#isotndv*ay or loon t near them first time 
around) I would ratherusethisasan announcdlll&lo pmmw ^v^gi^> obtain an item 
Anyway to keep itprief I can't recommend thisJighly:effdugJt,,eidP I Im At going to go all 
the waym compliments I may as wetl Oothis p^^llOowtohave^al^^^ttiemilestone 
that Lustmorb’s “Heresy;, representedin oadtim^ertwaybacfgrWten I iit|§lbutn has taken 
the basis of that souno to create just as much <| 11 landmark t#e«se ri mitsscilqp heavy 
electronics sound (how is mat tor big words' 51 you better be : evo -re when)say ihatthis 

IS that good!). If you missed this first time roundtle warned! I'etjure the r^-piflpjMin'HM 
ha-g ng arc%nd long and snouic nave you salivattngtortfteh^’iyaoocpated seobndaioum 


involved in tnli 
it mighthave 


ret t si Nuitt, with 


particular if mm. 
from Pont^ai an| 
orivesounasceoe! 
-,|eom elect rlfc&ace 
butafewi|xpeni 
song style# ‘As lift 
flute and viola that- 
in visions of Europi 


ig aura t< 


takeaixi; 


native to 


accent. 


Institut (Swe)"A Great Day To Get Even” | JO 2^J0 Coid Weat Industry 

Sweden's InstituJ hail from the punishing, repe^^percu39io.ff and idftta^d mac|i 
(School of rhythrrtlp noise, heavier on the nots^M^ is c8^»rsed in gre«sy peais oi 
Redback and ca%ic screech. The ripplmgM^em ortanding Targ^fblterS 
;;^an irritated rattlesnakes like an agitated^bieopier prowling 15^ sky»a5f$ffo 
laughter with the sviKsh of fts blade. “O^^^l^hway Picking Up-SpeetfaCfds so 
feflayed dynamics tp themix, as bur^<^gf&«3 and shriekfid^e perforate the m 
|fee white noise aspf»lt, the resu|^l^lb ^de along steaming byways IftHrid vi 
^passes and bleacheebones. T^pston pummel rhylhm of “Black On Rat,” sc 
^pooped splat of brains ©n concrete, pounds down l^ iron ^pr, unleashing some e 
vocals. The rhythilt is atnost mesmenzmg, monotonously insistent Tw 
quality punch and equeeiWfair — JC Sm^h . 


; driven 


iwe) “Oedipus Dethroned’* pD8&0Cof 


jus Dethroned is a staur%i decfarati 


the weakness of the f ielh, and the 


are created in God's image. Wh^^od is ima< 


jorrowed; what good is image when-it is wrapped 


suffer in ways that God would never have conceived (unless He « a : h^ew^e^ besfg ,..I The?; 
^penng screech, stomp and blood pumping, gnnd and squeal power efebimnfcspresented 
f0re is evidence of the torment of existaice. The thematic thread sutured into the 
p self-revelation through self-mutilation, c^ruf^%, defilement.. .only achieving $$@ 8 &flH 0 U£}h 
peath. (Death of self = Death of God, the uttimatddather.') A scalpel plunges into%gthffe$* 
during The Celebration Of The Untouched Skin,” the ultra-processed vocals spewing, 
is beauty,” as it seeks release through the 'ultimate abortion.' All of this amidst sludgy electronics 
caked in choral samples, the lie initiated via the inclusioq-of faux pas spirituaheiements among j 
the increasingly riotous noisit “The Disease” invites infection as feedback injects the heaving 
clamor and pummel of brutal cataclysmic noise to “My utopia-the plague” (conveyed through- 
a seemingly bloodied larynx?) 'The Stage-Surgeon” is Cprist, thsfshaper of clay (man), a 

Teath: "Death and God. the 
tsdfe honed to crystal clarity, 
|e of the most provocative 
; etto hear. Mandatory is an 


troughoutthis amazi 
Itous Dethroned 


amidst the r< 
presentation 
understatem 


h the genre 
-JC Smith:; 


isomer (Aus) “the lolus eaters’ 


Chumir 


tin featured m the distort 

|p explore some onwarjs 

(whichisgre 
attack on the 
great to seel 
laa^ifh: _ In clear opp 


i might remember a i 


last issJe. Weih 


further eolectic ambi 


jncoction of 


philosophising on moral deca< 


angry muffled death industrial text 


; Voices are b«eiy detectable in all the 
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H«areflii{iP % 

■meroresenceasa 

( IH w:!h such * 6f«fete»e-1 ■ 
only hammering home sue- a oerceptton^BK 

Kra««(Aua/Eng)“UaO; 1M1 83'LP2000 Tosco 
Organisation 

This KraSatg IP showcases some selected 
experimaJSfrioise compositionstha; soto^Wn .' 
Murphy recorded during the early 80 s underlie 
original name'KJaeng Music To offers personal 
perspective, thesir*accr«ings are nesrtygO years 
old. which means thB&res oniy S when thm noislyj 
experimentations were firs! evoked 1 Anyway, by |j 
Virtue of the period dulngwrnch these ptece* were 
recorded, the LP inevitably encompasses tepid-;.' 
school Style: however, g ven #te amount of oldschoo 
industrial noise and powar electronics currenily being 


s first evoked* Any< 


y encompasses effstoicIf,: 
the amount of olclscnoo 
iectronics currenily being 1 
a Clear niche lor such an 
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produced, there is certainyacear niche ior such an 
album in the current markdpdesprte Us status as a 
i histone document. With4ien^MJOmp03!tionsbengshowca: 

encompassing improvised mdi^ai noise, dear tfection a 
* specifically evident Frequentingtenner piercing Ivgdend sis 
1 noise squeals, looped feedback and chaotic ciaaerartell free 
tonal velocity. Segments of noise alb approachod afitfgetabiisj 
tweaked and basically destroyed to firm the basrSipf the next 
drmlarfate. Fleeting voices are detected on 'Man is Meal’, yet 
they are not generally drscemabie ln]£ entirety ihafipgenena 
of expeftmentai noise despite oeing c»ided into 4 sections or 1 
‘TtaitracteURO' is tne most atmospheric one on Oder, stria trig 
ntensity alongside metallic scrapings and random textabd no 
for discover. th&rsparticuiary stunnin£||ietoihe re%<8ve oar 
averyTesco looktoWCP's prese-idpo. While John Murr 
vyrtn Lustmord dunng the early days th®|h to Death rngkine m 
mbetween). itwouidappeartnathenasneveraverto^rom st 
ooitindustna! underground. This LP really serves as)b (Weorato 
to be likewise viewed in coniunction wth his newffc.iects. Knrle 
of which are currently raising their profile 


owcased (2 per LP safe) and ratals! 
lion and flow within the pieces Ire 
id state or guttural bass tones, thefc 
nfrajtedinamid-rangedpaceand ” 
abiisfced o^ore bemg manipulated, 
mextpegment Brat in turn suffers a 
tt . yefappeartobe sampled in that 

r esaiyjlows tocher as one mass 
or ■tracks — having said that, the 
pa ingpiong with m uffled hurricane 
jed noise?- veiy grand indeed!). As 
fre cardstock uspd, all in ali creating 
I Murpny is known tor his workings 
jnemorfiBcaitt'(arit*(jeritymom . 
cm serpi sorhtapyoivemlwfrvthe 
ibratoiySietareStoto dedication, 
Krafeadderand Shiifc®yrit. both 


are abundant and ever 
continually stand out 
murky noise during A 

torment and haunting d 
corrosive caustic how 
retaliates itiaa.resurrt 


* shifting, each listen bf 
iffhe hornet's stingirv) 
Steion Flashes 7b Ri 


broker- bones of'Unsaeft t 

. Jm mKKHKKm i. PRI . . 

As looped classical passage ..f!) Tiitattie aooustic gSWSWo “Betrayal Of Then. Flesh J that ; 
tn 9 rends up oeing devoured by soiojer stomping percussion and cnopuy, fragmented guitar, while 

n 9 s f an underwent of moftenjides recedes. ieaving&jaiasted terrain upoH i%ch Michel drenches 

l0re , the !:s:enerin roaring feedback so visceral. i threatens to d^awbood. Thefidgety cymbals 
^9 and drumaof 8 1OODegrees." plowing a path for a fawning guitpmk ferociously prowis 

:ion . atoundfre meKK^d dnVe inherent to this track, caustic. harrowing evisceration of 1 
30th control tec, groaning noisll There is much more herefpnthraltmg ana S|r3nge and t^Jike 
anything Step you haveeverheard Period! —JC Snmtij (A slightly different version Of this 
review appeared in Out&urn www.outbum.com) 1 t,l/ W §§§ M 

g mm* _I Jfjf j4H 

9 IiC LfiJoyaux de la Princess* (Era) Croix de Bois/Croix de Feu^tO” ©P Les Joyauxdfc 

Is toPrincaase 


listen banging differed revelations but hi 
t’S stinginjfwhme that ptoses multiple lay 
hes To Red;*finely sinking into a miasr 
'oice dec&res, "du/tfe-%ougiyourdeat: 
rhroughlhe wastelands o* bstsouis, an af 
Jes atthe core of “Abrasion,'' an ambience i 
ind whiplash reverb percusSWWiat ^t^E 
jags, foe iost sou ls battered into oblivion §y 

m^^^nbience of constantly sh|fctuit 




Lady Morphia (Eng) “Recitals ^Renewal’* CO 2000 Surg (via Tesco Distrt&t«N»n) 

Lady fwterphia would seem to be a relative new comer to the ihgiish neotctassicai/apocaiypuc 
folk sce^e. with this bemg the first offidaijitbum after a tew seff-roteased tapes and CP‘s 
Taking ciiss from the likes of Death $ Jtfe & Der Btuma^sdV; Lady Morphia have come up 
with a fantastically strong album whilst refiectslhe generates it’s own distinctive aura. 
'Prologue Hope and Despair fe ttCfirst track fiat utilises a sampled Polish tmtghtlxxxfsong, 
prior to the introduction efftow martial boats Ind neo-classical orchestrations that mark the 
second half ckthe track ‘Sun Spirits’ iS a track of pure joy with an acousl&Wven tube, ' 
classical backings, charchbells, sporadictympani/snaredrummmgandclean^jngweals 
of defiant quality. The%lophone accompaniment to the acousticf^ratiis of 'Hetmai are 
nothing short of magic - as are the clannetand oooe elemems th>at foiidwthe mam guitar and 
vocal tune. Some fantastcdark«md*ent atmospheres can be found on 'W-Mmor of Shads’, 
containing shimmerbg textures, disembodied vocals, chimes, wate' ^npies f^na tie \Mm 
expertly crafted into a deep atmos0he&; piece, migso? is an : | 4 (g®it acoustic guft«r 

ode, uses spanng elements of piano, tympamand assorted percussion tp bead its tjura, whilst 
the following track ‘Beauty Decay' interestingly contains a heavy eastern infiuencbove r the 
slow tune/soundscape Another celebratory acoustid ide is found «‘Brothers',,e%|rt‘y 
mixing oboe and acoustic guitars with heavy and stately percussion, that overall holds an 
amazingly distant & forlorn atmosphere. ‘Palingenesis’ is one more dark ambient piece * 
offenng sticking dock, distant snaredhfnming and whispered vocais ffitrwg otherelemoiils), 
whilst Ernst Junger recites from one of his writing. And it is this etementtlpmst Junger a’one 


SlKflPwai 


Jroacb writing a revibwol this release withbutwching on the packaging 
as stfd in 900 copies by sbbscrintion or# sniupon payment one recef^Bv» 
Iron tickeL Not ail !har stunnhg, yeeaiayTBut when considering that tfesf 
it is packaged fi a grey caro A2-sized %lder and overwrap nbbon (m-fre 
ich !i|g, of course) tf-fiat holds in place a'lktrack Pear flexi-disc vmyt, the! 


jf the French fBof course) ttfflho# m piac 
.urs-ofth's-n'easeoegiistc oo unfold. Regan 
ousedfftanoveissredlQFx 14 “ booklet cover (! 
ng the spine), with numerous pages of French t 
the release (whi*evtdsnByr*(a!es to French r 


priced limited edition releases, when tne finished product 
am happy to fork over a bit more matey fcKsuch special p 
Ttte title track side of the 10” commenpes veth deop orche 
gradually build and overlap along wtinostam swnnoing chQ 
jfhe intensity is later increased via a diversion away frori 


a'&track dear flexi-disc vmyt, thej 
ig tRe offeiatialease itself ,S>e red* 
ro in ^je. white, arfitied, with gold 
gand 192Q's images ret®ng to the 
liorstiism and a mystic orgaiisation 1 
argument for and against su# hi#J 
pomes together as this one does, f 
iackagmy And what of the music?h 
rstral kjjyooard layered drones ‘Jlat 
.tr voices that add a human elemei|. 1 
n the open ingsegmentwrth moH| 


orchestral melody mixed withkyarte bombing backingnoise. Commencing 


specricaily dedicated to nis memory. Theslowerandmorereflective'ParrteiiaatffiePrecpoe'. f rh'S 
is yet another magical acoustic driven track that leads the album towa'dS.&lo fmai back ~,oi 
Epilogue: Spero-de-spero'- a beautiful yet teriom piano melody sweeping the^bum into 0 ve 
morose oblivion For Lady Morphia's first widely available release, they hav?cartarniy pan 
produced an album of stunning diversity, with aketemems reflecting a heavy European flavour a,a 

Falling mere raitanetres short of bemg an ostant classic, this is as close as one could come ,i s 


and only speaks 


at to expect from Laity Morphia in future 


saxti discemable track (stilon side 1), ae saifaled French spi 
■chestral melody (although snare percussion can afso be dele 
it^jeo'wtusic hall song is used tomarktt^comw#icemont of n 
iS#again built around French speech samples and orchest'ah 
lOredgom-laMyi and apocalyptic atmosphere. Wfclrsi 
reran rttoroseand forlorn orchestratemosohere, theiecono 
srtialsufkise given the use of quite fierceslateto fids biaat theks 
•a i^jeectSlnacrDwdsarhgaJ (codcluoi'r#««t:s«xher music 
llp'al'oh). 71" 


LAW (USA) "Our Life Through Your Death” CD 2000 Triumvirate 

OurLfeThroi^i Your Death is an exhilareting, sometimes iarnng, always intense exhibition 
of embryonic salvos (rl wasconstructed in 19S®Lteunched by one of the most fascinating and 
original bands within the realm of expertrentatS^lsg/ambience music (it touches every base, 
and more), LAW. As orchestraled by Tnumviralepe-founoer. Mitchell Altum, LAW weld 
logetheracompefiing blend of uncommon eiectronics.harsh. mttdiihery infused ideals, and 
tfisjoirted Ihythrtffc depijymerw. creairng a lounoatux' of irrshense^n c strength upon which 
the human element (guitar, bass, sparse vocals) brings it % to life%_The music is raw and f 
unfettereo. cluttered, but with imagnative focus, less refined than latekroateriai. not as hard¬ 
wired. more hot-wired and coanfe ! ikeoeingcaressedOytaionsbfsteel»rool The highlights 


thecia 
wrththe 
rnetiexie.se 
rjismotedassica 
atmospheres and*iant^ 
mighl not be as eoic as the prev 
comes quite close).' 
that this is mostiikeiy auuuuy su. 
AwoTO of advice--be diligent ino 
! crit latertrom u 


ft Reaches set against a aeeper y 
detected). Asampied ana partly 
t of urett.ird piece, and although 
itrat keyboards, s erdates a mueSP, 
first Srjc really driving home an 
Spncttroeof me' 0" comes as a : 
he i#boa ids and yet again more 
tusic ha : ; song that is sampled m 
infail back tp the presentation ot 


ieces - one being a slow 


er more of a 


Jant 

uas the previous Exposition I 
more alongSte lines of 


festrai sbundscapesil' howeven 
lifts rhe atmosphere to tfie nexflevet - 


HKf 

SSuSL 



mg keyboard- based tune 
— rac j,Q voices warlike 
nain 10”. Overall this 
ale: Pa%493mfeuyt stiff 
EnfantsH^rance” CD. Given 
H fetch on resale^ 
avoid paying through the nose ■ 






































soon 


Coagulating Wreckage 
debut CD album 


Bad Sector & Where 
Olhon - Veiovis CD 
3rd album in the 
Nautilus series 


Spectre 
P.O.Box 88 
2020 Antwerpen 2 
Belgium 
www.spectre.be 


gy w&W I 

$ " 











LS-TTL (USA) "el-es-tee-tW^"C028OO Dragon Flight Recordim 

The first release oy 3r.anCoffee's LS-TTL !s a fascinating. siow movi^ 
mechanized Hell of a splintered mmo ((the dooklet claims this : s "The 
untitled film oi tne p-:un, SC" B»cap«llf(3u locating darkness th^tetaag 
and‘oratxding, to agisted and tortured. Where lots of dark sonjosc(tpes« 
a conviction to something living, or oi least once alive, LS-Ti ..awyciy 
devoid of human siiegiance . andyetihuman elements conttnuaityiXteM: 
stretch, peeting off layers of the flaking metallic epiderrms teebot^ 
emanating from adesolaa outpost,thetnachinery whir* and engined«8 
awaiting .wnaf 7 (Or s thalthemindcrackngn) Vetailicrnsects scramb 
witching Irt static communication, above a somber synth drone during pit 

Owing thertertfewtsKKS. the LS-tTL mWest s.aigrti®,amid«siiate:^distinctivatwal m comqaSison to Aitertambtei* 

shWsandtopeodtgppynoises.’cteatingafouTd^fettofun^se Theamospheigef "eraf" resonancetpthesoundsiecoidedi' 

s olanxetedIn hatsh wndstnat erode,anyconrddtion betweenhumanly and ewhence, while to the pecetspen conaaredtothe , 

nauseating uraterton5»(tee«Tyja::er#ar„gg@{ty something mqre-a sense oMicapacitation to various ettemai forces then & 

ispresefitjatetatiooedwithgnnomgi^arsandsfatosthumarisbrMms .almost. (Listen createsanoitwcom^tnsontotRei 

io how Itiehuman element persists, even out here in the furthest reach® of desolation ) soundworkslBV'oe^pnnSittiym j 

Humans 1 ) 7 ) moan like cows being led fc mesiau^iteitiousedurteg "tro/ternidst murmuring very lowen&f tr^ot^Pit^ 

syrtths and clattering noises (weary gearegrinding fortfUaqbnveyor apt procession) and organic winmype®aurps;eahSe 

much spattered olood. an oounatogetheroy athre&l oftftspteat on. Ease and discomfiting. bass soun jfayqjihai a»kid iH 

flow mm Wing Pass tones (iikedeac oodigs betig dragged aBput) carvetiluais into the eoony various pops pujjjup aneftteceroe 

hdeof"orc,"beforeradiamtoitesscourtnesens©sas"cakn6Coommenpes. Through echoed patterns atthaitmeotteefeoarait 

trees of wind swept chaos, ricochet synngesof noises are Injected inta^he flesn, a climax of storm (rents sweepTfS across irte. 

hallucinaiory disonentation; everyth mg sounds Ike 1 would send a Geiger counter into the red. re!ea®(hattwoKiodflo9iing more 

adorned in radiation ana corrosive •■rvote. A simmers uneomfortaqiy On “amesch," agitation has oaptutsda soundscapeteatci 

at day. crackling and swirling but;;som ent^, contained. (AndShen thereto the untitled bonus soundwgrte. nwunalstdronemi 

track, which veers mto alien te'ntory -tr-earrdience suggests unearthly allegiances—hmting ' Jtf/ '!?•:*■ npp|ii|| 

ot things to come for LS-TTL’) Afasonating. weH-thou^tlouttrekthroughtie barren hubof,Morgenstem (Ger)“coltf“CD: 
isolation within the mind, and th* vastwiideiness and despair (and madness, * NpwCt) frorP Andrea B6mer has 

ancfliortpr) that resides withiiyne^jseif.'^jCddi 1 ’“** jmsrn into a morgesvarse palate of tribalisedpowernoise/pow^ 

§g " Til f VorgetlStem lwist Wh tlsJhi B might not be entirely evident froj| 

The Machine in the Garde* (USA) “Out ofthe Mist"CD<$)B1 (Middle Pillar andwaiiioqath^sphetesSflHe ooenng title track, it is on the sei 

Third album for this US protect j|pecond album an Middle Pillai),*sees a slight alteration . i hop ragtytgke ojj.Srained keyboard !extu®s tenselySuitduntili 
musical focus, being more heavi§ rejianton martial/orllesflllthernes and moving away pufeationsihal threaten toimplodethespeaxe® due theirbassnt 
from the darkwave/electronicsourtdpfttte last album (although swUurai influence frqp These . strung, the composition centPOPstoMid an aimtghtily intensity w 

sectors are still ev.dedt) As for ihe openwg track ‘fates a nd furies '.!,to a raaer'giiipa, Mss 'HypnotIzetf;fctWon a death industnal looped base, miSss 

pompous instromenj^mapdiingturtesp'dilyfr^ihepwceptionofnie^ftrrlfoiybetegexpiorect bMtaruouretdcrsate a clanging dance floor result (imagine old 

, The acoustic sirens qj ’Valentine’ bring io mind a classic apocaiypticjolk^gehd, yel Ihe a handful more distortion thrown in for good measure). The nd| 

sometimes deiiSate.aomeumetf soaring vocals of Ms Summer Bowman ado teenecessary awaynyeason' wotks the main audible level, while a whole othe 

flair oHnSKridua! lyap'd tollowteg track 'eh dear' Constructed pu rely ^roik|tf.«u#i-layef8d jjj ttfis sit tow m the rri&t and builds occasionally with sem i melod 
female vocals s very reminiscent of Karri Ftuesfatten'a solo worfyoniy.tiighfighls Ihevtxtal | “also repeats Ihe track's ttfte throughout) Fast paced powerelectro 
abilities of Ma Bowman tdcarrya comp'eteSong usthgonly ner voice failure' is thefirsl a rather catchy track on ‘insight’ and I'll be damned if the searing 
(andoniyyrackto seethe voGSfsofBogeffiraince used Presented as an acCTropanimenl to arethoseofAndrea,asthesearefierceenoughtomatchanymalei 

a sweeping) beat and gutter oriented emes®|electronic piece More fanwsuc Wk oriented isa quieter more aquatic sotfidmg affair, with far off idling machint 
aqcmstk^uitarsteredisptayefl on'every tt#ig she IS' - iterethemood presented creates a unnerving fedrecordingsouhdtejrtures, yet'hmricrtungdurchrau 

wter-sweet con^teition Sow shirtugOrchestral meiod^ on ‘yasted time' hold a Breeding the nosier distortion and looped based sound A radio voice chi 
focus, and whMhe muse seemtegly wants to Oreakls inv .sidle tethers, this nffer gttuaily some noise gams strengtnand momentum fmal^ tettmg loose y 

eventuates, tnitoremas^g subdued ‘Ne^^a^‘cm!a«sf)^i8:pi«tar nosings. heavy it coagulates into a fearely discemable loop* Mimrrtalist f 

being furttier embeif isbeci by female vocals and graflpjaa^ syrtth tt^esi?hatj« part^ carried detected, building the tradfbver its lengthy yet repetitiveformat. 

thspugh to thewore cc»ttffancghg«rains of STefinailracH'feKfe (ihe track t^fegpartty ^irkwave obliterates all offerings tnaf precede it, vyitbapure some attack on t 

and partly orch e$r$i reibftlin atantasticaliy omktous pme to close thelfcum). basically static driven, it builds toil point where pie w pivotal sounds (at t 

f vvould have to sajlthat wan thfititeredonentafeon of muscat approach,combme| with the spectrum) swoop in at#d angiesio re^t hayoeon the eardrums 

: groups already dea% evident musical talent. ?h;s CO ssefeariy a positive progresfon from phenomenal - meta«ie ! and atienlike- neverfeaily rising out of the 

the previous album % jk ^ W- ^ such an attack, eye* is thankfully a quieter affair being a rather t 
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MarutaKommand (Er%) “Holocaust ^es" CD 2000 Kokamph 

Maruta %mmand is a rei^yely nevVenti^ismg oitof theErtgi^scene, and via this release 
has alsojfeen the birth off new tabet (run by aieof Marutif^nmand’s members. Andi I 
Pengum^The CD represents a debut for both project and label. As for the compositions of 
Maruta Kpmmand. they havpgeneratedan fntoresfmg blond petectro-mdustnal dancefloor 
onentedft using and harsher tones of a death industrial guisef While I will not shy away from 


the faetthat l have a generawtastej&r the f»mer style of music, when coagulated with the seething and brooding over its length, rpun< 


diverse tblease 
a- mid beat otter 


later, it has created a quite oaliftadeaosssptfeoocktali After a short introductory segment* samples choir sounds. Overall thts lscertai 

the ngidbattle tank rhythms of‘Exeaitfoner'storm litp^rfiot with rough metallic oorcusstin, it will really depend if you can appreciate m« 

asscvfed programmed noise, flpt ir^syrth kme and morbtc^ distorted vocals On an alternate broad death industrial styling, but for myse$i 

tanglnt and being more electro than death mdusttsai, '|$ass Grave- is a fast paced noisy sheer finesse by which these elements are & 

p| 0 grammed piece heavily re^nt m slamming percussion and wavering s^mth textures that, 
is certainly club oriented in iyielwhfle a good track, W fs the followingpiece European Murderous Vison (USA) “suffocate..final breath*' i 

#Deathmarch' that is much more to my ffiong, cwtalnini striking dar^undeburrents prfnoise, This project is the solo vision of Stepherf^e&us, who else 

haunting synth textures and acerdb vocafe, astfcompiete track gradually morphs towards Deaths Throes and for running Ljve Baft Recording Pounds 

slow crushing programmed percussion (that while end up being quite prominent do not detract coagulated cacophony of bass laden atmospheres, with tracf 

from thpa^matmos^iere) jbaf^ue' samples and orchestral melody introduction of 'Cultural from two prior releases and includes a number of exclusive t 


ifs presents k : 
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|ork in the gup : H; 
&phwtoffefS : upa 
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converge with mid paced programming, synth generated noise and again the vocals format, the flow might not be as focus 


with a fair wack erf distortional bite • Jhemugp texture to the sound production rounding everything not prevent ctne from succumbing 


‘Book of fears'could have ended up? 
been blunted by the production to gr 


out nice and harshly Homage is duly paid !© death industrial pioneer Roger Karmanik/ 
Brighter Death Now on the track Xarmanik Jugend*. constructing a pyre crunchy, often free 
from distorted and grinding (former) synth textures, resulting in a piece that could have easily 
been lifted off B.D.N’s "the slaughterhouse”CD (andmind you this is meant as the greatest 
of compliments). With dredging noise and slow programming *War on Life* has a fleeting 
comparison that could be matte to Megaptera, yet the haunting female vocals and violin 
accompaniment really sbts this track on an individual high and is clearly one of the best on the 
album. ‘Hanging on the old barbed wire' being the last true album track (not mcludinglwo 
bonus electro-induslfial remix tracks- one by Melek-Tha) is a scarred landscape of barren 


that each evokes, that there is a 


encompasses thick stabs of slow 


production. While ‘deathwretch’ 


has cavernous minimalist frarhey 
pomes ov urine* a non musical be 
production theme. Regard less, 1 
(regurgitation)' in that this is a col la 


prominent 


again using female vocalisations to great effect. In passing, fora debut CD Maruta Kommand tribal beat/ percussion elements 

have certainly created a mature and diverse album that clearly has cross genreappeat dense nature of jhe underlying S' 


ted with the 
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Daniel Menche (USA) “crawling towards the sun" MCD 2000 Soieilmoon Recordings 

In recent years Daniel Menche might not have been quite as prolific when compared to the 
number of items released in the early to mid 90's, nonetheless here we have a new snippet 
of Mr Menche’s current experimental activities. As always the visual side of this is superb, 
with the artwork on the disc acting as toe main focus. Housed within a slimline jSwelcase with 
no slick (toe CD image encompasses a rather bleak painting of the sun created by Eric Stotik 
who has been responsible for artwork on earlier Menche CD’s). From artwork to title - Daniel 
Menche has always had a knack of conjuring up fantastic titles to accompany his soundscapes, 
with this outing being no exception. Essentially ‘crawling towards the sun’ forms a single trade 
at just a touch over 20 minutes, with the subtleties and complexities of copious layers of shifting 
noise are amassed - and as the title suggests, is a slow moving piece overall. Sonic textures 
chum at the deeper end ofthe sound scale giving off a searing cosmic resonance via ft: 
shimmering sound aesthetic. Cyclically the track builds intensity as the varying elements 
shift in and out of alignment yet remaining as drawn out drones throughout. At its 
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ira evil types Low oassirumofes 
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__ it ts evident •na 1 ’!' t’ cf-teal min r'ta 1*1 
t'Oftat Orgartuattoh)&s been mixssJ MP With eartiet more 
: 5 SacoiM*track 7405926' starts 

, yet things solidify crtatirg iiHraedirntjEttr Kt 
beats that camefutlj^eoadk!!) 
ray percussivesoundsahift 'OnomaKa Brust- 
this fashion i-iroughout WWIstatesIhtfodficing 
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' " tifPianttngamlctwfohave easily 


Oe. butatthebegmnir 
trick that devil e\ak pulled was convinciti 
reverts to the shortened version over a c 


been culled f rorrtouttakes of eithiof the a*S* 6 n< ;oipi groups (m trther words a damn fine 
composition). Rather urgent perctisioA makesup tne basis of Tteus Otosusfwith some sort 
of sampled voice {antual Cham p^aps?) and otjfor radio type voices Outieo underneath 
Midway through additional percusWe sounds a|a introduced to embellish the triabalised 
aura, whilst static (fnimalism adds wdiveasion tefthe final passage pnorto the percussion 
having one final spit. Encompassing^ track of rougttdark atrfotertcejpJigoku-Source of 
Eternal Joy' meantfers along slowly wift tooseMconstncted loopfdHhoppy percussion n 
a guise of darkly muffled production, Toiiting thlaiOum full Crete ihelmjjjtt'ack is an adaptation 

, Bttmpte s heardiiut once fthe greatest 
he tptfdhe didnot a»sti| '^fter this the vocal loop 

__.^jaitydmnous urKBrlytng dtnfie and semifaetodious 

synth passas^- Certainly this album is another fine product from the Swedish dark ambient! 
industrial ugSlrground. even if it has 0 hB in ^ f,om one of the tesser,known groupa 

Northaunt (Nor) "The Ominous Sil«iceJC02000FTutterfng Dragon 

Afteweteasing “The Ominous Silence|as asetf producWODR. Northauntwere signed to 
Pdt&i record label FluttenngDragon and r^reksaserfS(with bonusmatenai) Italso sounds 
uP^ike the album might havebden re-r^stOTdi as the music seems tghave a little more 
crtspneseanclctaritytotheiratmospneres Mixingraindrenchedfieidrecordingswithsynth- 
generated textures, 'Might and Misanthropy 1 qotjjmences the proceedings, awash with 
sweeping bass tones, an understated piano tune, andamoumfuivioiin passage that gives it 
a very dark ambiem/neo-ciassical hyond feei. At dose to 13minutes, things meander along 
slowly, veenngoffonacoupieof darker, more subdued tangents, induding an acoustic guttar 
interlude, a section of folk onenfod flute and toftbred vocal shrieks akin to what is found tn black 
metal. The track 'Northgyht 1 -umoes on in a cavernous guise with shifttngibund treatments 
buri^j in the mb* iaterwitb harshwhispe* and a barely accentuated pjiho tune, MoraMd 
recordings and an industrial noise putse make up the backing of Oer bor en frost her mne’, ! 
v*tle an acoustic tune forth the main musical counterpart. Gradually things take a 'darker' 

- turn (by that i mean ’ good'!) with dark factory clatter and a sustained (synth-produc&J) string 
movement 'De sorte traert again utilises the acoustic guitar in amongst an intricately textu red 
sound backingjand pained spoken vocals redting a passage in the projects native tongue, 
‘Running out of time’ reminds me somewhat of early raison d'etre with sweeping layers, chant 
I like dtonesand church bells, howeverthe track remains distinctive with multiple samples of 
tickingclocksand a lone voice somewhat desperately stating the track's title. On first hearing 
'In rain'the piano tune appeared a little out off time, but on subsequent listens the off kilter j 
playing only enhances its charm, 'And I Fade Away’ is a little more experimental than the' 
previous tracks with its mid-paced keyboard tune set amongst dungeon-like clatter, dripping 
water and far off noises (attention is held in the fore with some spoken vocais). One of the 
bonus tracks 'Pain is batter' extends the atmosphere of the CD perfectly with its darkly 
composed acoustic guitars and piano accompaniment. Fiefd recording textures and spoken 
vocals flesh out the musical skeleton, likewise remaining through the middle minimalist 
section that includes some fantastically haunting vocal wailing from former Aghast member 
Nacht (the vocals sounding as if they areemanating from a far oft cavernous depth), 'Ode' Is 
another newer track (and likewise the final musical piece) that operates in a dark ambient 
guise of sparse ominous rumblings, extended drones and again some great voca! contributions 
from Nacht, td create a quite unnerving atmosphere. The CD has an enhanced featu re that 
incorporatea rather bleak video ot 'a funeral inside' (another bonus track) The music of triad 
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Novy mm "Asprral III” 10”ep 2000 White Label 
Novy Svet, (thegfoup of the mqment for me), return with another release, with tp musical 
v peegoetxtthis recording havingbeen directed by an old school industrial loop aesthetic and 
rmxedwith a large dose Of the groap's quirkiness A slow musing piece, the open mg track 
- todgerf is built on a stow industrial feijped beat and barely discemable melody, with the male 
:■ vocals carrying the tune in a lamenting|styte The rather rough looping aesthetic plays through 
jjfiplhe following piece ‘re deilecose’. but with the use of shnii a violin loop, clanging percussion. 
f and treated vocais it creates a fantastically disorientating mia»na of sound Third track 
i ‘pamka’ builds various loops cS horn irpements to a groggy sway over a sold base of gnndtng 
elements and sampled vocal loops tggenerate this mcrewed industrial aspect to the Novy 
r Svet sound. 'Ritual©-' has a fantastic!ura of echoed atmosbhencs that acts as the foundation 
to mid paced looped strings, bass gpftar tune and percussion, including the most chaotic and 
upfront vocals I have heard from thegroup. With loops falling inand out of sync, all adding to 
the bizarreness that Novy Svet arefeble to pull lejjjfter for their unique style. Side B caused 
me a bit of frustration pnorto realt#ig that the grooves have been cut from the inside edge out« 
However, maybe l should havellken notice of the fad that the spirals pnnted on the sabeteof ; 
opposing vinyl sides alreadyfeemed to indicate this (one other thing I did noweverndfowas 
k that the word ‘dogstah is etched into side A. whilst 'godstar 1 is etched into SKjq JJ Make of this 
what you will!) Here only one lengthy track is presented ('noyolquimat|). citing for a rather 


vocal being mom close to spoken or drawled being recorded quitetow in {he mw as the t f ack 
cataton icaUy plays out. Not the worst Novy Svet piece, but clearly not the test either. Being 
released on the White Label this « of^course pressed into #iiie vinyl, with a textured cover 
and gold f##iotif stamp are simply stunning (and hm itedtb mere 200 cedes). 

Novy Svet (AutyDer Blutharsch (Aut) “Inutiles” 7”2<KH) WKN 

Tatfcof an infuriating release - limited toa ludicrous 99 copies - the first time 1 played this 
heavyweight clear vinyl, it appeared that it was only one-soed (with only the Novy Svet track 
being evident). To make things even more perplexing, the grooves of toe vinyl revolve from 
the inside to outside edge! After a few rotations aftheNovy Svettrack - followed by a few 
: curses' -1 ended up emailing Albin to see if my copywas &3m8h<»vami8-pr©SSing, as there 
simply did not appear to be a Der Blutharsch tracker? it. Well, as was then ponied out to me, 
it seemed that the answer was nght under my noseaii along; the T was indeed smege-sided, 
but the two tracks were grooved one next to each other (meaning that you have |lphysically 
place the needle outside the normal lead m groove, td be able drop into toe groove of the Der 
Blutharsch track'). Up-tempo and even shgm vcheesy m tone, the Novy Svet number me'ds 
standard kit <kumming with tow register piano wm and organ with (as always) bizarre semi- 
chanted vocals doing their thing Not the besirack from them i fme ever heard, but still 
unquestioned Novy Svet. As for Der Biutharw. this « where ih© real action is !■ atop-neph 
piece and atone vrorte the price of expensk^toyi. An ^noiivevfo^n ffitrrtouces the pihee 

(to later arrive again m tdsectioh)whlist etem ^M rousing chanted vocals,, ^ow povntfng 
drummfo^. ritual percussion and a deep resonating orchestrat hom metody tpn id astunNng 
atmosphere, with stightty tweaked spoken vocais embellished-with vitriolic flair This is 
certainly Der Blutharsch at their stunning best, which ss nothing toss than whatl nad nop«Sfor : 
when ordering this. One last thing to mention ^tolthewtyllsteat^rstsmi^Otective locked 
groove at the outside edge, meaning that if you am not to close proximity io the stereo when 
the trackfmishes, the needle simpisdrops oSomothe (stHi rotattog) record platter 1 For all its 
physical nuisances, ft is as if Albin stated that ‘mylesords Wouldn't be too easy to play. Always 
take care when listening to Der Blutharsch' Samdadvice when considenng|ihis <n%. And 
: before l forget to mention t the packaging has aitempto but nicely arcane hand screed 1 pnnted 
image of martyr and eagie on (you guessea O) brown card, 

Ordo Equitum Solis (Ita) “A Divine Image"" Plcbir© 7" EP 2000 W<w1d Serpent 
Distribution 

I have generally found that, while they may look more stating, on most vinyl picture discs the 
sound often suffersmore than that of standard vinyfjtojtngtoacoeehigheramounts of 1 
crackles and hiss). Is this due to the different type erf material require for pressing? Who 
knows. Anyway this O.E.Sis quite picturesque in visuaipresentation - basically the image 
of the velvet clad female half of the group cimctoing it for me!. With the title track up first, ‘A 
divine image’ is an up-tempo, dreamy keyboard number, with atmospheric programmed 
percusstOhAitoang^tolomatechoirvpcais that give way to stopifarsung main vocal line that 
ip style has quite a similarity to Madonna (1 have heard this comparison before) 1 From the 
popasp^tofttovocais, till meandering piano line that sneaksm at selected moments only 
adds to the quitepop- influenced sound and creates a very nice track overall. Ontheftp- side, 










I of Indian tabla drum perllss, 
offset^gainst a subdued tune at 
roHeftbianagf trs 0 *onai and nt 


tttoir more traditional neo- 
#e vocals. An accordion ar 
This release is yet another 
rluded items from Backwri 


guitar tune and mteroktyroi mate at 
tune of the guitar is i iKetsnse a nee i 
series of T pictuea'igPs lhat have r 
oe next, you may ask?: 


Despite die artists%*not* 
! than a new work ol evdtutiotil 
experimental music scene 


pis tali 
[still a fill 


Ordo Rosarius Equilibrio(Swe) "Make Love, Ai 
2000 Cold Meat Industry 

Thefirsttrack BreovedKWyAfldThdPlorctngBolt: 
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Predominance (Ger) 

A wind from the outer; 
"From Ancpnt Aeons,' 
they seem ancient, cui 
is like thafof an Amor)) 
textures, tfifemoodong 
as^etterson's percussort'and suotjfi 

pithe (moist) on NoctumatGates (j) 

Equilibria “the LP. Of course, they ^ 

es & Balance" possibly, beyond ihaffn 

tedthe conflict that many of JiedatKst 

amidst bland Bdfealis 'tsee n . teter 1 

.therecrtationofthef^stituieJhesexuatdevantdiAchedificarnalitytothepoint synths. Tfy t re p ea l re 

less), the prevalent pexuahty sail dominates. (As reeled frfn within the carcass gates of ineideqGe/Wt 

0 (Through thettatks that follow. Tanas' lyrics daNDteusy romanticize a restrained clutches of etwnatd® 
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mankind destroys its®# between the split, scarreg^nd bloodied thighs of Mother of whaLwauld transit* 

id all Hell is unleashed 1 CKpte intriguing! — JC Smith a oratif t -gobservli 
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neycnonauitucrAf LtDer ver uegrs auvance uun ruu i nmanur 
After betngdeiayed due to copyright issues over the use of imagery and text associated with 
the estate of Afester Crowley, this album (recorded back in 1998)«fmaily obtaining an official 
release (the bio further states that this was actually the first recording of Michael Ford under 
fltef’sychonaut banner). Anyway, given that this aibum predates the last Psychonaut release 
^likewise on Atharror) if actually encompasses a different sound and focus. Where The 
Witch's Sabbath' was predominantly based on cathartic tnbal and rhythm icpercussve works 
Here there isa more sparsejnusical outline containing often a heavy emphasis on spoken (yet 
slightly echoed/treated) vdcais that recite passages from Crowley's; The Book of the Law 
(particularly conducting thefRrtual of Liber Samekh for the Attainment of the Knowledge and 
Conversation of the Holy Guardian Angel'). Minimalist in nature, the backing sounds contain 
sparse collages of echoed <jnd resonating textureseeeming to aim at evoking a nypnotic state 
where the mind can transcend its earth bound stttrounds (particularly when contemplating the 
woids beng spoken) and (tom this perspectrvethedescrjption of 'Astral Mustek’ is an appropriate 
portrayal of the shimmering syth textures. That said, there are a numberof tracks that do 
contain sound elementsthat crop up on later recordings, particularly the loose framewortrej* 
tnbal percussion and sustained and wavering non melodious wood wind instrumenlfc.Overa!i 
these are used as cqptplimentaty elements to the mam framework I wouldruavelo attest that 
this recottJng has ajhuch greater ritualistic airthen the tnbal movements of ttteother Psychonaut 
recordings I navefeud. and for this reason alone this CD is more engaging,-'Agemand as with 
the previousrreiease, this will be of specific interest lor those W nttavearoorOtbar Ajssslrig 
.merest in r tualjStic magic particularly of the Crowcyranvtufeqp 

Puissance (Swe) "All HaH the Mushroom Cloud” MCD 2000 Fluttering Oragon 

Well. While this is meantto be the 'new' MCQ it seems that tnetracks were actuajiy recorded 
back in 1998, which has me wondering if these were recorded around the lime of the last 
album, "Mother of Disease" (not counting there-mix album "War On", which also contained 
2 new tracks) WhilsttusMCDisgood.'i saltUedtaappKMngwhenoofnparedtoinvMPS 
track l have heard, a brand new piece caKerteA Call to Arms’ which is. in my opinio* closest 
to the pinnacle of what Puissance can create. Anyway in Is CD txcmes in a deluxe #gipack and 
contains 4 tracks or acts' relating to metmrnr-album’s title/ While the heavy orchestral 
industrial framework is still ulrlsed, thersflfeems to be a underlying looped element to many 
of the sounds, giving the industrial underbelly a more modem edge than noted on previous 
offerings Reasonable convincingsynMtoiresoarasatMCkingto'Aa Vi whrleotherelements 
focus on mid-ranged string segrrrentsjilrd-paced and reasonable repe>jt»e. tttere is no real 
divergence from the main focus one## reestablished A# 4tracks have aclear sirffilanty in 
direction and approach, meaning thateech of the pieces are generally Oh par with eaeprother 
arte ail contain the trademark mid-paced brooding orchestral frameworllnd indutfnaifttartial 
aura. ('Act IVdiffers only slightly in tnak$ has a tinge of foMsheteriejjjpeated viaa flute tune, 
thus making if the best track here) If you have already heard Presence's music then you 
already have an opinion ol it, and thkj MOD presents nothing that would alter thsfperception- 
good or bad depending on your norsuasion. 


on a deep c!assical|j3hanttng style. Funner layers of sweeping windSWa vocal choirs, adds 
to the flair of the piece, but In mosl part this traps strides onward at a consent*®** despite 
morphing through quieter and louder segments. The flio side of the vrftytdammences « an 
even more epic style *ith mournful choirs radtatirtororrowfui meloties over a backing of 
distant bombingjjptnga slip back into a quieter forlorn classical synth melody, pray to be 
overshaoowed by a rather stergana aggressive German you® reciting a speectvwritten 
passage for the reminder gfia piece (the Underlying musiopbment remains Ihoughout) 
the next and firssi grace seems lo take its que from Me prior piece as It Is much more 
aggressive ciaartyevtdentfromouisetofshrWwarlofetfaidsirens- With a track of epic 
oWiestrai oropj##jms. maror#igfoafaiisaddtothe poun<|ng martial rhythms, further completed 
With deep oxhestral brass msirumentatron and soaring strings to create a grandiose war- 
mongenng aura; Forthe muS-laceted elements thapBrpltd incorporates into their style, they 
certainly handleeach brilSantiyriielding mem logger in the creation ol muse wtthla strong 
‘WyandcassktalEuropeanflavour § ! 1P - > 

Ozymandias (???) '’Kamak'’ CD2000Ramses Records (via World Serpent Distribution) 

Being an album thatwas recorded with direct influence and mspirationdenved from e tnp that 
the artist undenook tothe Egyptian teredo Kamak’, I assumed thererrtghi have been quite 
a bit Ofcf/liddie Eastern (rtfluUnce Infusec within the compositions, Yefthis is not the case with 
themusic, which IS quitet(#andard ciassicatparo netodesandtimes. Despite the muse not 
having aclear relationsh&ith the sub.aotrnater, it is otear lhai IN* songs are from a formally 
trained musical mind with iii#te scope of the melancholic and wKstated piano meanderings. 
The 12 tracks arequitesubBernsiyleandareali solo pieces,- wfttout m ultipie layers Although 
superbly written and execu^j, this aiton isnotpartrallydark .prooding or bombastic, which 
are generally the common themes mreaoing troughmdMpent neo-classical albums I am 
thus unarre lo which segmafof theundergtound this woulb really appeal, as it is essentially 
the ypdof CD my father (qufea codmmmtol ctassrcalmaste) would listen to. Nonetheless 
this isrnterestmg. ,, - % 

Partzar(Swe) "Panzar" 7" Pic 2000 Panzarjvla: CMI) 

Pphzar is another project by Sweden's most prolific manipulator of sonic darkness. Peter 
jpKderason. To list all of the ptroj eejs in which heisirtvolred wouidibe attexercise in fuiiiity. 
as by the time you read thisfi f^yimofs may hayetatisen! Anyway, this 7* by l>*tzar is a 
scintillating teaser for something more (I hopef-Thertia! cas^ metallic synth shadows over 
blasted sonic terrain, while pgrcuS^h drees like bombs from the heavens. The background 
the smudged sortie Snvas that tffS bombardment corrupts, i| reamed by radiant strands of 
fee'dBack (or wiry synths) and muddy, obscure vocais. This canvas seems to (possibly) 
incorporate textures derived frqn) HeS^ftd/or maybe Hollow Earth, but they are stretched, 
kneaded and gnawed on in such a way as to distinguish itself as a singular entity dispersing 
dread. Tensor' 1 includes German vocais as they wind through a latticework of thick, molten 
white noise, upon which clanking percussion, marching off into death, Steers a panzer tank into 
oblivion,.. It is restrained, contained, insistent, deceptively sinister, the tumble of the tank 
crushing everytthg in its path . It’s amazing the way, with each of Peter's many projects, 
an actual distinction of sound and focus can be gleaned. The only thing i ask of Pan/ar is more, ( 
please! —JC Smith mi 


Puissance (Swe) ’A Call to Arms ’’T EP 2001 Selfless Recordings 

Having referenced the title track of ttas 7” in the above review, it see#»thisfemas#c comppAon 
has finally beenfumishedwithan official release on new American tab® Selfless Recordings 
And talking of 'A Call to Arms' ■ guttural ye! slightly metallic percussion and afcne Bute tune 
Introduce fhismid paced orchestr^iepic. Soon alter, sparse chithes anda stow piano tune 
builds the com position up to the no| feral, whilst thetneorporatiorrof martial snare drumming 
and layers of orchestral chon voiced essureal’uissanee’smusioal sights are set high. With 
this track buikdirjg up until the final njoments.tnis is essentially life pinnaclajdf what (I knew) 
Puissance hasthe potential to create (i®wts# throughout this track a mondtone voice recites 
a page from the Puissance manifesto, hlwever the philosophy nere seemafo have taken a step 
away frgjjjihe previous 'destroy everyjrag’ atti ude towards a metaphor of a fatatfsbc martyr 
figure fws a pomilea$ struggle but we wSiight them, .still losing insure, but at least aMf, 
fora short while longer") The spoken passage it; ‘urine: reprrterfon the cover, being wen 
written and serious, highlighting a certa§i|jalura!ion irom earlier Rightly more simplistic 
written passages mat Puissance used as lyrics. ‘Religion of ForeeUthe side B track), is 
instrumental and whilst not quite as epic as side A. is more.® an industrial/ martial relocation. 
Rigidly snarp and atmospheric mid paced percuis#3n stnde#|>rth from the Outset, setalongside 
sparsely constructed and relatively non musicafitniosphenc wavering sound layers (slivers 
of treatedradio voces can also be faintly detected) By no means would I say this is a bad track, 
ratnerrl jusitendstoiake a pack seat to sste A Pressed Mowhte vinyl and Smrted to 880 (Fm 
unsure if th.s is a rfKor attempt at controversy), the coverts simplistic yet effective in design, 


Poota (Aus) "Chunks’’ 3’ CDR 2000 label:KETTLE 

Poota is a coiiaDorative project between Andrew Kettie (aka KETTLE) and Loyd Barret! (aka 
Brainlego) that has been operating from some 4 years with no official releases until now This 
release is the amalgam of what the artists' felt was the best material denvedfrom 1998 
recordings (studio and live) and, by the artists' own admission, showcases ‘skill and 
spontaneity; innocence and experience'. The first thing that is evident is that the cut- up, 
glitched ftamework of both their individual projects have been somewhat am assed together 
within these recordings, creating broad collages of intertwined malfunctioning electro static, 
rhythms and samples. The first of the edr's five trakes appears to work on two levels - one 
presenting a broad deep undercurrent the other amid-ranged scattered rhythmic element that 
generates a mostly soothing sound presentation. This framework is again utilised on the 
second track, yet as here many more sonic layers are drawn upon (mainly at the high end 
spectrum) to create overall a more chaotic offenng Likewise, with its locus on a high-end blip 
tune, it evokes a galactic spatial aura lhat later transforms into stunning and solidly focussed 
deep rhythm (that might just be comparable to segments of Atom me Eiektrine’s “Arohimotricai 
Unn/erse"CD) Tracktnreebringsadrawnoutplayfulstyietoitsoddmanipulationsofaquite 
crunchy, centrally focussed mid-pacod beat Pure sonic experimentation abounds on the fortt 
piece, where gradually shifting sounds static and (tune/beat/voic®) samples generate ajoose 
locus lo the occasionally fierce and quick-paced somes. The fifth and final track.fs simply 
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INADL AL^BARAN 

' Originally released in 1996, the dark 
ambient classicsold^out immediately. 

I | ttf':. 4f At lastTafter'constant demand from 
* A ffa lSgth e mighty,; AL DEB ARAN has 
been>eis s ued! jThis has been* cited 
l-- [|> --^|M__ I -^ w orldwi ae^a s'ene'^fj l the : 'mo s t Important 
dSKmbiStalblims^ver recorded, focussing on the 
mythos of the Aldebaran star system and its links 
with spirituality on Earth 


p irecjionbOvAhr avel 

Th ettwy innovat<^?s* and founders of 
Industrial^music^collaborate - a 
meeting of* these two incredible 
minds. Uti lisin g metals, Tibetan 
bowls and ingenius processing, they 
have created a soundtrack of awesome magickal 
significance. They ar e.aid ed on violin by Gini Ball 
(wife of SOFT CELLs Dave Ball). •. 


lE P UORIB US UNUM 

| von thronbtahl m- 

r t a rAfter the massive success of the debut 
j jfy— 'alb umUIMPER IUM INTERNUM" this 
J glb umlneatly Seollects together all 

[compilation tracks and rare 10" 
jjiim - - releases, along with some remixes and 
unreleased pieces. Another statement confirming the 
power and majesty of VON .THRONSTAHLI 


Ultra deep ambience, based on the 
first 8 minutes of the movie ALIEN' 
.which depicts the deep space haulage 

liniiiiiiiii.li _ 

vesse l s lowly moving through the void. 
The'disc takes you through a slow trip 

• Ire* ifl HTf* If# A"’ - la rloanov on/I 


into the ship via tracks DECK A - E, deeper and 
deeper into the bowels of,the^N O STROMO'. 

Colossal desk aml^erKywnthe abyss. 


I-ROM TH EiPE»3gj^^MHI»RONi 

The long-awaited^ albumjfromtthe Black 

•* 'fe. -- 


DEAD BEYO ND DEATH 

<* t*. ■ i* 

iTwpJexclusive cuts for vinyl only, 
ne ver^to appear elsewhere! Dead 
Beyoml Death' and The Fall Of 
Prometheos' are straight from the 
Black Masters dark soul! 


'Ambient 1 master! Some]two', years in the' 1 * 

. ■ •»*<■ , wAks ’izmm-t w, , 

making, and what has b een crea ted has ; 
been haii^fa s^S^mileptoneof^wi'preme 
oppressive. darknyaS Essentia lr 


1 SHIRT 

The first shirt from the harsh 
war-noise master! Troops on 
the back, and FOLKSTORM 1 
logo on the front. Show your 
allegiance! Shirts are printed 
on high quality,Jjlack Screen 
Stars, 100% cotton, XL only 

. . . . '•<* . SP* .. 

with whiteprmt. 


K A RlTOJANfSIP ^" 

The massive debut is here! Screaming 
choirs, pounding percussion, massive 
orchestras total war! KARJALAN 
SISSIT is the music of Markus^ 

—» Personen - dedicated to his uncle .who 
died fighting the WinterWar*Jsolemn but bombastic 
neo-classical - in the vemjo fjtiie mightiest IN 
SLAUGHTER NATIVES^pr'liAIBACH! 


Pure onthemic powerl Out Now! CD Album 'VICTORYOR DEATH' «3vatoblel 

C^£ 12 » 7 S 4 WFOLKSTbRM SHIRTrEtl ...SPECIAL!! Buy KEROVNIANjCD, + 7 ” for £14 

_____ . 'vcrrrr,-, --. 
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ENBVRA 

MARK SNOW - Death...Be Not Proud CD - X FI 
composer finally completes his exclusive album! 
LAIBACH 


Neu Konservati 
remastered and exclusively 
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Mercuria%Drgasms” CD 2000 Dark Vinyl 

:Codognet.%tose work i had previously heard on the A« 
Ian Depths. Safer Absentia incorporates some of the eter 
\ its own variations^ melancholic darkness tinged withj 


Pure (Aut) and Ultra Milkmaids (Fra) “s[e]nd” CD 2000 Vacuum 

When it comes to experimental ‘art-noise’, this disc displays the kindof sounds that l tend to 
appreciate the most. This is basically derived from the perspective that while not particularly 
musical, the sounds rather work with a drawn out aesthetic and is therefore akin to sprawling 
drones - albeit more minimalist and fragile by virtue of the experimental style. Shimmering, 
warm tones radiate fragility from the album’s outset, and with such sounds being akinfewhat 
I know of Ultra Milkmaids, I am also assuming that Pure covers similar territory when 
recording solo. In small segments the drawn-ouftfxtures become intentionally disjointed and 
fractured as if the COismistracking; yet the music’s ability to puli this off convincingly is just 
part of the CD's charm: The slow evolution of content means that one track meanders into tie 
next, emphasising the minimalist nature of the sound works presented. Regardless, the 
atmospheres created gradually evolve from warm textures on the first few tracksto more 
clinical and glacial sounds, such as on the lengthy t4minutethird track. Although there are 
never any real tunes and melodies to be detected within this release, it works with sparse 
electronic harmonies and tones to give a fleeting 'musical' reference to the sound. Track six 
is quite a bit more quirky and playful with textured sound glitches, but this is really only a 
I fleeting moment of increased intensity within the complete album. Overall this is an album 
I that can be enjoyed both as foreground or background listening, and I Hive quite enjoyed what 
is on offer. 

haven’s Bane (USA) “sorrow breeds ’ CDR 2001 Live Bait Recording Foundation 

This project a solo excursion by Profane Grace member Robert Cruzan and (imagine this 
Ittie snippet of information should peak a few interests. While the ghostly atmospheres of the 
malt project are less evident here, death ambient would still certainly be an appropriate 
description for this. Dense, slow evolving loops, machine orientated hums/drones and 
Shimmering drawn out keyboard textures construct the quite minimalist auras of each offering, 
f||^^«enting various telekinetic transmissions from the netherworld. Likewise even without 
such as‘plaguehost*, ‘shnneofsufferance’ and 'cacophony', the sound already 
contains a deathly morbid edge that IS enough to give the listener an aural peek into the shadow 

S From the liner notes, I seems that this monotone and minimalist nature of the recordings 
specific purposeto generate a plane for the mindtoescapeto and I will certainly vouch 
forthis feet as when playing this CD whilst going to sleep it creates an aura that is never too 
I Joih&thus the perfect counterpart for pre-steep contemplation. Now having said this, as the 
Iflp^progresses the aura of the tracks gradually become more urgent anddamn ing in tone, 
markings clear direction and evolution of each piece in relation to the next, the fact that this 
tsa CDR and limited to only 100 copies, the aesthetics of the colour card cover have been 
^^^eatetety presented utilising the graphic talents of Mike Riddick (who incidentally produced i 
- I the cover of Spectrum #3’), Putting non related topics aside, this is worth checking out 
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jdisc, while chiseiinc 
|“SoundsOf Mercur 
lovecraffs Erich Za 
almostvocai, thougf 
(tears like plucked* 
mass...except forf 


iion" opens wife a scratchy violin (spectral timbres 
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this mpdemyetunderground sound that MtokH 
After aone minute intro, the standard snare see! 
to it, with all other elements likewise pushed ter 
to be found on ‘Still On’, the track opts for span 
kick, snare aref h$fe hat. Throughout the album t 
in different versions, but some appear to be sim 
can tell part 2'f, Atete album track, 'Closedown' 


with smatterings df droning sounds hinting at a sparse ti 


sporadic piece baited ’Part Of’ that, with a few segments 
quite well. Rourfeing out the CD are a throw away 11 sea 


Boyd Rice & Fiends (USAAJK/Aut) “Wolf Pact” MC (advance pre-release) 2001 NEROZ 
Before you ask, no it is not a spelling mistake, the working title is in fact Boyd Rice & 'Fiends' 
$hbt’Friends’as was the case with an earlier album. Anyway^ wife the auspicious accolade 
bfaecommodatingfee creative inputs of Boyd Rice (of course), Albin Julius and Douglas P, 
fefealone will provide ample reason to generates significant amount of interest in this project. 
'-Recorded in Adelaide (Australia) during February, 2001 this is a rather eclectic album that 
Ibtends selected elements of the music created by its contributorson an Individual basis (those 
roeing NON, Death in June or Der BlutHarsch), creating a diverse recording project. 'The 
Watery Leviathan’ opens with acefebratory acoustic folk piece, resplendent with backing 
keyboard melodies, chiming Church bells and understated percussion as thispoken/ sung 
vocals of Boyd are presented in an unassuming style. Titte track ‘WeiPact 1 is another dreamy 
acoustic/keyboard number (although there is always a darker undercurrent scratching beneath 
the surface) where Albin presents spoken vocals in his native tongue alongside choir like 
backing vocals. Unyielding martial sounding loops and whispered vocateof Boyd introduce 
'World's Collide’, which is further embellished with sparse keyboards, aafiistic tune and 
orchestral layers, whilst 'Fire Shall Come' with its gruffly shouted vocals anlrheavy stately 
pemu^^isroninrsc^itoftheDlB’strack'C'eMUn Reve’ Bad Blood* works itself into| 
quite a cascading church organ drge, where spokes vocals are further topped, treatedare 
added tofeemix (although remains quite hard to tottewfcecipher). Rex Mundi'with its stow 
neo-orcHestral/martial sound is comparable to the first Per Biutbarsch album rf not the works 
oftMLHBAC. yet with the spoken vocals of Boyd and constant wNpcrackmg (most often 
; associated with DI6 recordings), it creates a positive mixof tie dtstmcttve styles. ‘Hamlet’ j 
is a rather abrasive melange of screamed/ spoken vocal loops that is further man|3ulaied and ! 
tweaked, then leading nto Bad Luck and CursesTha! is a short pec© of manipuiafed/rewersed 
snippet of Boyd's spoken vocals ‘MutdenBag'proserrtsanunusuaisount^ 
piece with hints of discordant trumpetpteymg and segments of movte tSaiogue fee source of 
which rm not entirely sure of (on ahunchitcould they be snippets takenfrom st$ long awaited j 
‘PearisBefore Swine' that both Doug and Boyd star in j. After playing through fee sparse 
soundscape of 'Joe Liked to Go (to the Cemeteiy), ‘People Change’ reverts to the acoustic! 
gurtar format mixing m more of Boyd’s spoken vocals and odd backing samples and sounds 
(Atom at the mixing desk i assume?!). Introduced wife stormmg ram. this is used as a partially j 
manipulated platform of The Reign Song’ whereby Boyd speaks his mind further, white fee i 
lengthily titled ‘The Forgotten Fatherffhe Tomb of the Fo-goitenFatf^’des^t^feest^hp 
of Atom all over ft with its rhythmic yet classical approach ( r ’OwevenH8 fees ilcehto Der 
Blutharsch material,%d more comparable ip the material he record^'wfe Douglas m Deathi 
to June). Piano melodyand yet more vocals from Boyd complete the voealporfeinoftheimek 


outro beat, all in all another good album of darkly menacing dr 


The Seventh DawnfAus) “The Age to an End Shall Come.. .“CD 280$ Nile 

This new project comes from none other than Chris McCarter (of Ikon tofamy) and f 
Susan McCarter Taking its cues from a neo folk perspective, r feeinstntet^afem( 
by Chris) consists of acoustiaguitar ballads and folkish keyboard tracks. Wfe 
predominantly bandlfegfee vocal®, the dreamy and restrained delivery helps frVQkf 
visions that a re particularly evident on baroquely styled 'He's not P'aymgfor §tteK» 
minor piano keyset Tn tight and Roses' are fully embellished with orchestraffeyef& 
guitars, chimes and marchtog snare beats - this is also one of fee few tracks&ftK 
vocals of Chris. Apart frfen tjjeing a fantastic song, overall this somewhat cor 
Composed works ofOrdo Ec^itono whilst containing hints of Death in June (whepf te 
back to a lone trum p©t, percussion and acoustic guitar). A slight diversion is toy@jf| 
my Lonely Hours’, where fee down vibe of fee synfe backing remains fee same, op 
main focus arriving wife programmed up tempo beats, rhythmic bass, and clanging'! 
tune. Whimsical atmospheresfloat gently from the speakers on T881’ as (agaS 
strummed acoustics and unassuming classically inspired keys swirl from backg; 
foreground - Susan's vctoals are atoonstant joy throughout. Almost aggressive, fee fi 
The Rosin Bridge' holds a sligh% ominousair, with a focus on heavier rolling beats i 
darker melody is reflectedfn anrtenahrousted by the main vocals, again those of C 
tracks in ail and housed in jewel case With a beautiful full colour cover, I would ifn$ 
album would have the ability Ip appealfo a numt^gf scenes ranging from mdusfedl 


, Skincage (USA) “Axon” CD 2000 Maf^nant Antibody 

i |^ustadmitfeatlputoffthefeskof reviewif^feisCO for some months. Essentially eachtfee 
if|^p©ed to it I found my mind swimming in its multidimensional sonic whirlpool of sampled 
H^^pitextualised sound, leavihg me unable to transform fee expenence into words (wel 
msvsr^^e has finally come...) 'Axbn' is fee first release on the new Malignant Records&de 
lat®i. MaiiSfeant Antibody, which is run by none Other than Phil Easter creator of the safepibd 
'andmart^ilatect sonic bliss of Stone Glass Steel and I ron Halo Device (as well as 
wetotecf^ildanandMaiignantSoundTefenoioge^knobtwiddler). Immediatelyevrd|tet«fee 
feK#|^tMa|^tent Antibody highlights a certain focus and direction away from thatoffeedtato 
} feto^;^ife;fet&8agship release forging intd^urte cinematic xunding territories GjSfHhatfeis i 
. feai Stone Glass Steel frequents, it is no surprise to hear that Skneapi^is^s 

a similar sampftojj&nd construction ethic int%ent in S G S compositions, a|rexi0i Stixage 
approaches Ssmustcai aesthetic frorr a completely different angie to create a more subversive 
tone (lormy interprets: on ; couid oe the outward view gamed from being trapped inside a 
decrepi society *mvch as fee moniker suggesipfee operation of thisktea afetfeh more 

personal scale). to scanning radio bandw%h for signals, sote artist Jon Ray chops, 

spttoee amttweaksjis way through myriads of %rtples -Vifeether random noise, static, 
bxts, rhythms, vtoltos and whatever else you cou^possibly feiagine Brooding melodte$, 
clutter, machine pluses, l^Jraulfc hipses, radio voices, modem" 
se'Aatto, angelic vocals, resonating ^umes. irlpectile scramblings, tribal 
ip^fc^e^8^^toelconversations, Gregorian chants - the fist of samples that can be 
endless. Yet even with providing such a list, it is less V\frlAT 
>t has been interpreted, coated and farther mphipuiated to 
t to^htetoS^^t^stngeffect. Assessing some of the piec^ mdividu%, ‘HouseholdGoste' 

I | 3 ^^e^^gf|p.ttetelbum) standsoutprominently over the pr^eding tracks, dueto its bizarre 
rhyfemeequehoes and fleeting classical tunes. Horrific soCtods intermixed w^fe angeie 
^^p^^fa^g^txibestrai blasts charactense' Relapse’, all wrappedm every sharp and 
' which is exemplary of modern sound techniques, later segments 

atterttofetorchestrally sparse and generally less threatening^ tone. With 
subversive^ subliminal packaging note suggesting feat ‘Struck by fee Arrows dt Artemis’ be 
piayedGn fiafton, fee darker hypnotic undercurrents are more likely tb induce rtjghtmares 
ttt^i tdsoefeectespite being balanced off with a prominent sample of a child's toy (now that 
t feihkatXtotlLfef^lement indicates more sinister implications). Anyway, with all the Sampled 
calamity of TKiSfp the album, fee final track The Bruised Mandate' seeps off Into the distance 
v '^to|l^^a^xunascape of orchestral minimalism. Too composed and active ever td be 
Eteh^cteitedd^i ambient, yet at the same time not sufficiently composed to be bona fide songs, 


orchestral elements markings heftier sound. Fmai trackThe Orchid and 8 
marks a soundscape style of deep drones, understated sparse tune and varl 
spoken vocals featbuitd intensity through tothe dymgseconds. Not feat thi 
need any-encouragement to sell, it is both a diverse and intriguing amal? 
influence. : \ | 


Stitt (Ger) “re.wasp’’ 3”CD/box 200b Ant-Zen j 

As mych as a piece of art as am usical retease, the landmark 1 0Ct Ant-Zen item is! 
erf fee man behmd the Ant-Zen empire - feione and only Steph©i: A8. Package 
caraboato slide box, the 3“ CD is housed to a miniature gatefold boyph. along wil 
thirteen 


trds that illustrate and display feegraphic design glrtius of S Alt % 
would have been more then happy with the release on the packaging-front, regardless 
■of musical content, yet the muse is also top qual% consisting oirtwotracks - p 
soundscape artel part glitch r-ddted technoid experimentation ’One’ shifts fon 
mtoimalist pace foi-a few m mutes prior to a rather prom inapt ana very engaging eie 
rhythm whipping things mto a low-key frenzy. From here, rkfestantyet fractured la^ 
overlap and fail away, repeating loose cycles in a partly eictricgjartiy mecha^i 
Two’ again runs with arteiectro static#amework with varymg.frequencies char! 
initial segments Glitched^?unds take amore prominent position on this piece, fon 
layered experimentations until things sweep off in a mass of throbbing static intense 
somewhere between noise experimentation and power electronics this is certain) 
hued and quite blistering intensecomposition: Of course with this itembeing limit 
searching might berequired. 
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vibe of this CD is m c* mereo and rm ter# wlh less 

whimsical yet ndged minstrel lype atmospheres of prior re 
improved flow The male vocate have altegorte through a siigi 
wfpre rather than presenting cart&tdres, here they are quite s 
suifg (and as always compiimentec^^rtre vocals of Eugenia j 
thapibum around five tracks ('earthllliir, tyre’, 'water & ‘q: 
firsilrack a brooding piece of aceustic gui sentimentalities d 
various percussive elements, woodwind insfeil’nentsandevj 
darker acoustic folk tangent of 'air* uses the Eugenia's voice 
whilst xyiophaee, recorder, stately drums, church beffsandtrui 
forebpdmg atmosphere The cyclic and repetitive guftar&frumn 
to mind seated tracks of Ordo (Rosarius)Equilibriiy8fc$tS 
woodwind irlstr#nents, percussion, marching beats eto<#e$ 
individualistic celebratory flavour - both male and femafevd 
unison.|Vith a minimalist ambient introduction, ‘water’ fails 
acoustichusing territory, that is both subdued and epic. AgaM 
and wood percussion, synth layers, recorders, whistles etc ma 
providing tie bafis for dual male female vocals that are used aj 


the morose, acoUst^ guitar style and is some 15 mmuttem length. W4h to 
percussion presenting heavy atow poundmg beats and multi layered woodwind 
instruments it presents the prefect basis for the Eugmta’s vocals. witottetydcS 
being noted tobemganode of the four elements referenced in the first fd» traces.- j 
After the five minute mark, the tack falls away into a rather engaging dark ambient 
soundscape, presentingan aura of being in lost in a dark woodland during ihe 
middle ages, that iateemakes way for a hidden track. This instrumental pied|& 
%y0t another fantastic aGOuaftc guitartrack (I can say l have always Deen a sucker 
for acoustic folk guitar tubes) that sees the mufti layered guitar along wito 
percussion, woodwind bine®, dulcimer and even a stunning trumpet interlude! 
This album is easif^toe pinnacle of what the TSBB have recorded to date and now| 
sees the group further aligning themselves with the current neo-folk movement 
where particular comparison tothe like of Atataxia can be made. ’Quintessence’ 
will certainly not disappoint established fans of the group, but will also create an 
opportunity for those who rmgitnot have been totally enamoured with previous 
albums to rediscover tne group via the §pm that is this album 


the finished album is a perfect example of ‘cinematic isolationism*. Based on thia.debut release, I am 
expecting BIG things to come from both the artist and the label. 

Silbernacht (( 


on this cassette as potentially being 


Receiving this! 


•gothic or symt 


; you actually get with 


,1 can say that th is sounded promising (or at the very feasta: 
This 4 track/28 minute tape is ratherbland and very syntoe 
While toe is a level of skill evident in the execution of tor! 


oriented music 


Somatic Responses (UK) “augmented lifies** CD 2001 Hymen 

With toe bio stating thi&js the seoondCD retease tor.Somatic Responses, this is 
however is my first introduction to th| group Mixing ItomentS Of drumto bass. 
break teats and darker aspects of electronic expenmentalism, Mishas resulted 
in a complexly twisted listen. Amazingly atmospheric, ‘mb’ utilises an 
jjlpdercurrent of shimmering drones thatare overlap with sharp and puncturing 
||pg and groove arrangements, white Highlighting a key characteristic of the 
atoqrfk Using this aspect of duallayers in tte creation of the compositions, it has 
created quite an engaging listen. . Essentially each element of beats or tuneful 
yrtopteent could stand on their own, yet it iswhentoy are mixed together that 
it is a truly great listening expenepce. ‘Automata (sonic empire)’ being a 
composition of slamming mid paced beats and noise treatments, there is an 
atwaysdetectable subdued & partly^uneful drone melody. The more frantic 
programmed beats of ’catacombs' surge the piece forward, yet grounding it with 
the dark twist the brooding melody (thatpartialiy hints at the style of Beefcake);i 
The fantastically titled ‘perfumed amm^provictesenough deadly and sweet; 
seottonis With its cranking beats and wistful tunes, that sweep along through a 
myriad of morphed segments. A ridged andCpmpiexdairn'n'bass sty^fel^ed 
on ‘tefio8i pa&*With its rather direct and sharp approach that only tecomes 
heavier and itw^distorted as the piece progresses. Again expiotSingtoedual 
eompostftotl focus to maximum effect, the moodyiune textures otWris mixed 
alongside fractured and fast paced freeform beat structures creating a aural 
te^ictomicvislon.p|ninous synth tunes of ‘cs Dastardo h’ takes centre stage prior 
•io a dense and fastpCeed beat cranks things up a notch and grecfoaity dragging the 
! Ctetposltite irtonosteand distortion obliterate Thefihai track 'engines of desire' 

; Is a rather catol^^pipos'tion with pulsating rhythms end blips sandwiched m 
wth mfo*paced beatgogramm mg and atmospheric tone for a sense of comptesoo. 
fn com;lusk»TWhiist less classteal/orchestrai in orient%on than lube; mates 


put any 


as being uninspired, and as if toe player has i 


emotion into to playing. Selected pieces have a feel of soundtracks used in old horror mosn 
those with the slightly flamboyant yet gothSy grounded organ dirges), but overel to m 
really contain a specific dark streak. Given that the tracks seem to simply mearto'ttog, tf 
hook nor focused direction to toe material, and m many spots you are ieftfeeing asifyouVest 
a book midway tough and attempting (unsuccessfully) tofollpw the storyline. Touches of $ 
and some more epic and grand keyboard notes bring to mind some of Modns’s early won* 
gothic slant to the sound that avoids Mortis being used as a huge comparison. Mayhef'mi 
harsh, but when I ref led^n this 1 realty lack any specific feeing (be it love or loathe) hence to 
comment. You decide. Available for $5 US in E urope or Si 0 US rest of world if interested c 
Esse§ Kempener Altee 1080*47803 Krefpid, Germany 

Silk Saw (???) “4 W Dividers” CD 2000 Ant-Zer* 

! this is another artist on the Ant-Ben roster that 1 had riot heard up until this item, and yet® 
i another group that I want to become better acquainted #th their back catalogue./ISng to 1 
Ant-Zen Tecftooid' sound, the track dynamics areoften structure! arounpi and stowfy bust 
beat sequences that create ctinksai yehefuite groovy, chiiied*out sounds that have a ceda* 
des^ae their competition. The snappy beats of 'Safe Area' are particularly infectious ted m 
to be taping along,las is also the case with 'NoTwists No Tums^iut herelt bigge r throbbiP 
is the main percussive element, with ciicksTgpps. chimes and to! like making up the red 
some respite the treated, looped and manipulate! guitar strums of 'Pave the Way’ are to m 
resulting in quite a dark musical exploration without any use of percussive beats. 'Ratted 
: hints at a quirky, source of miration despite toe track being quite vertical rigid in its beat? 
and also marks toe start of toe second half of the afour^containtng other similarly quirky and 
bizarre composites (just reference ‘Wrong Door’ if you want to know whi|| mean!) W 
12 Sacks ranging between 3 and 8 m mutes, it results in qufcp a lengthy CD that explores the j 


dynamics of each 




































with their track 'the external inputphase’, that uses a grinding analogue drone introduction, 
prior to the track quickly leaping into an extremely heavy mid paced beat*: With a searing 
metallic resonance its basic structure is set in stone, using a repetitive framework to drive its 
message home (with a short interlude in the middle the track quickly stomps back in for one 
final rhythmic rotation). HypnoSkull on the other hand up the speed just slightly on 
'pu$h>eject>retum’, with a slightly muffiedyet no less weighty programming. With the basic 
structure set, the piece is tweaked, twisted and generally fucked with, likewise including 
machine gun blasting noise. Some sort of bizarrely morph vocal snippet jumps in at random 
moments (never to actually be deciphered) as the track continues on its short, sharp and 
HEAVY delivery - that is incidentally credited as being a live recording. 8y virtue Of submitting 
a lengthier track, tunnel get a side to themselves (which is a project between Patrick and his 
wife Meike) to present their piece ‘I know your attitude'. Opening with slightly distorted and 
cynically delivered female vocals that are retained throughout the trade, alongside a muffled 
fast-paced programmed beat. With the programmed sequence of the track being slightly 
more complex than those on side A, on face value there appearsto be more movement with 
this piece particularly as further noise and sound layers are added and tweaked over a longer 
time span. However to get to the crux of the matter this is yet another addictive beat oriented 
track. Overall the three tracks presented all use a weighty and direct approach to their dance 
poor oriented noise anthemsthat work particularly cohesively as part of this vinyl. 


f m iddie ground.. .whete I’dlike to herjnore bands explore-reference Dagda Mor’s The 
Of The Light asa prime example of where I am coming from), honed to perfection Vfetaf 
| and screeches during “Static Systemic Cloning," the stentorian machinery rnoartb 
razor sharp tentaclesof searing feedback in the process 'Cox ’ surges and crackles ) 
I more factory clatter, Repulsing undercurrentspnifying life amidst the some discorti/Be 
| gushes forth from the sonic wound, more of tfid ever-present caterwauling fee<fcack & 
| with malicious mtdl (a virulent cobra strike) amidst distressed samples Thelma 
■ tracks on the disc store recorded live at the Nursery Festival m Stockholm, Sweden 
- June of 1998 Though not quite as sonically dense (which may fusfbe live production 1 
I studio productionjpthese tracks still rage with earnest, frothing glee Bony fingers s 
; rusted metal durir||“S welter Deformation," building in intensity as flakpg fihbres dig 1 
fingernails into th#nountmg sonic melee; this bleeds into “Gore,” a frotemg denouer 
ragged percussion amidst agitated metallic squalor. Unquestiorrafctyone^20Q0‘s 
releases. As with ait,of Peter Andersson's endeavors- M andatefyi: 4JC Smith 


STROM.ec (Fmj “Dogs 


ir” CD 2000 Freak Animal Records 


i pulsating noise (aasyfey 


speakers <and the hairs on my arms) as the incendiary agenda of F eland's most malicious; 
export. Strom .ec, Is aligned on tee introductory tack, "Neuroscan " As accompanied by ^ 
doused in gasoline and set on fit® vocals, the relentless, steamroller $£K*mics arefused into \ 
asurty amalgamation of nofri«s power electronics Ricochet metal percussion isdrowned ; 
n reverb washed|ocais and precisioh rmchirteryaqueai, an exorcise In disorientation,tkirntg 
“General Enemy! Crematorium scorched white ndseano harsh^ptd (deiperats ) vog^s j 
ignite "Can Vbu See The Light/' white the body of one betogbu mecfaRve^ounds haphazardly, 
about, blackened bbrtes beating on the untorgMng waits, tfla|ing percussion procured from 
within the mofcen. s-orKneSteg embrace, The distorted loops toatppen “Piiiheacf are straight 
out of Deutsdh Nepal’s abundant reserve,^ is abusive, It u# 

o? convoluted noise skirmishetolsumming bass tonalities and the sparse vocals cranked to 
demonstrative rage A rippling screecbef sound; like tie wailing of a prenistoric siren, is 


Sophia (Swe) “Sophia” CD 2G00 Cold Meat Industry 

Encompassing a side project of Peter Petersson (aka, the male half of Arcana) you would 
_ . Immediately know this is going to be a project worthy erf a listen. While there is a certain song 
-/Wtiing style and sound that hints at Peter’s work from his main project, here the orchestral 
^^dhdoeo-ciassicai hymns come in a much heavier, martial and aggressive guise. Thesweeping 
^ftrft^tral melodies are kept relatively harsh and commanding due to a heavy reliance on 
t»as|jHistrumentation, whiletee ever-present booming tympani and snare percussion resembles 
the thousand footfalls of a charging army Intermixed with the massive orchestral tracks are 
iesspBiSical ones that work more on the premise of illustrating windswept soundscapesof 
yipaently deserted battle field. These subdued tracks break up the album in a very positive 
way - they work well on their own whilst bolstering the epic mood of more composed numbers, 
micft like the bridging tracks on Turbund Sturmwerk’s “Weltenbrand” CD Sigiiium Mififum 
Xf deservos a menton on its own as the buikSng atmosphere it encompasses is very reminiscent 
of thlpanstantiy building aura of In Slaughter Natives ‘Purgate my Stain*CD (the following 
fraokyet another all out brass and snare percussive battle hymn that towards the end sinks 
mfotmorose french horn tune). With massive tympani percussion echoing and resonating 
as rf twas recording in an underground cavern, ‘Sigiiium Militum XIII* enshnnes its only tune 
witemtee stunning multi layered, deep Gregorian chants of Peter • and given the atmosphere 
the vocals generate they are really a revaluation unto themselves: The last track opting for 
;; another windswept soundscape integrates clanging chureh bells and far off martial percussion 
signalling the end whilst illustrating to my minds eye the victors striding off into the distance 
{©Sparse and mellow piano tune takes up thefinal gasping minutes). The only complaint I 
, could really raise in relation to this aibum(as has been my complaint with all of the Arcana ^ 

albums thus far) is lhat at a touch over 40 minutes, it is simply too short and leaves me wanting with a programmed almost techno Styled rhythm. howeverynderlyirjg noise and spoken/ 

more echoed vocals retan a heavy and intense flavour. Side B contains a lengthy single track you 

or them’ is a brooding gffermgof mid ranged static and distortion! Things do solidify for a 

| Stone Glass Steel (USA) ‘corruption/ redemption” 10” EP2001 Spectre minute or two i% via looped nofee of flame-thrower like intensity. Radid%oie©6 amdeieefabie: j 

Well. Spectre’s lunacy continues with this release (part of the 10 x ID’ EP series with each sporadically in-betweenfc looping framework of loud noise (or even loud© noise) andfor tels 1 

item in the series limited to 1 00), particularly as this 10” vinyl is housed between two steel reason alone this souhdlffiost like it would have been a partly improvised flerecording. A 

plates teat are held together wite by metal nuts welded into place Additionally the printed cover worthy item if the CD waslo your liking, 

sheets are glued to the face surfaces of the metal, whereby a rectangular piece erf glass has 

been further attached over the SGS logo. And with the 'glass’ and steel’ and elements Sturmovik (Ger) "Feldweihe’’ LP 2000 Tesco Organisation 

represented, it is the image of a concrete wail/ drain depicted on the cover that encapsulates Sturmovik’s debut album being built on what sounds like deep orchestral melodes* ifiarite# 

the‘stone’ element of the package's concept Basically this has easily createdone of the most these have been further buried under tons of concrete and steel, giving a very muffled and: j 

impressive^ packaged items teat I own, made all the more sweeter considering it is a SGS distant (not to mention distinctjraura - and, mind you, this is said in the most positive^ l|$rfrts. 

rerease (partteuiarly as new SGS material has been rather light on the ground in the past few Alternate intermixed elements also include metallic scrapings, noises, radio voices/sampfes | 

years). With Phil Easter (aka eyespartt) at the helm, he has taken a topical issue from the evoking comparisons to subdued noise industrial material. ‘Stahlhauch’ (the second track) j 

TUMORiist e-group and used this for inspiration of one of the tracks. Some time back when is a perfect example of this orohestrai/industrial mixture by interweaving rhythmic looped j 

a discussion raged over whether or not the orchestral derived keyboard sounds presented an noise, subduedyet slightly searing texture, radio vocals and a slow evolving classica^feody. | 

authentic enough sound, this inspired Phil tereoorda track usmgoniy samples derived from An all out World War li atmosphere is toyed with on ‘Volk im Feuert, which comprises | 

actual classicai/orchestra recordings Well, ‘corruption’ s the final result, with this piece threatening rhythms, statto, and the Sound of low flying bombers. It is quite diffipitto find | 

being rather astounding as it sounds as if all elements were recorded specifically for this words to desenbe tee deptnsof the orchestra! melody on 'Schicksaiswg', yet the other elements : 

composition and not collated in a cut and piste method. With shrill strings, ominous brass erf jumbled snippets of radio voices>songs and marfls^c|rumming build tee piece to a chaotic | 

instrumentation (and every other orchestral sounjyou care to name); the track swings conclusion. Battle tank clatter and atmospheres of full scale trench warfare {including botopers 

effortlessly through urgent passages, to layers of brooding atmospheres, io subdues romantic swooping ciose overhead) introduces ‘Sonnengefecht’, with these sounds giving way to a 

sentimentalities Without having any sort of scattered cuf,t|p sound io the final production, ; tontastic sampled and looped classical rpeiody to conclude the first side of the LP The title 

'corruption' comes across like a very modem and experimentef orehesife composition by track opens side B with an extremely hefty rhythmic noise loop and martial percussive element, 

virtue erf it being seamlessly spliced together. Without it ever sounding disjointed or messy, with tee latter soon becoming the fOcai point. Shifting through a few other passages erf rhythmic 

it simply speaks leagues of Phil's ability to be able to take an idee and bring it fruition with experjjpntation (all with a WWII aura of course), ‘Feidweihe' abruptly stalls to makeway lor 

stunning result. On tee fl ip side the trade is more ty pscai of SGS - but then again what is typical’ 'Oer TotegRuhe', a rather crushing fixture of orchestral and chanted choir layers compacted 

when considering the diversity of sound that has been previously presented udder this banner' 7 under ©'corroding slab of noise The martial baffle hymn evoked through a clear melody and 

Anyway, 'redemption’ takes on a framework of throbbing lass, and multi layered sounds . percussidrr indicates that 'Gluhende Front' is not all that far removed from what Der Btotoarseh 

ranging from the shrill to the subdued - yet incidentally it is thesequasi siring elements that producedon his debut full length The final track, ‘Davon Geht Die Welt Nicht Ume|, opts lor 

rabies the track to achieve coherence with the track on the opoosingside, despite sounding a stfctle exit||Jnking away with stow subdued loops, scattered vocals sampiesandfieeting 

completely different Heavy percussive sounds increase the pace of tee track to a quick trot, segments or-orchestrai sound (a 1 940s -era music hall recording can be detected^ tee dying 

as the varying layers morph into increasingly free form structures. With the track bote moments). Whilst the cover might be a simplistic slip sleeve, this is, as wite a! Tesco vmyi 

grounded with bass and percussion yet evokmg emotive and atmospherfeejemenis with tee releases, presented with immaculate layout and quality card stock to capture tea! special 

higher-toned layers, this is certainly SGS back inline form; Not to end there, when tee deep Tesco* aura. Destined to be a much soughtafter rarity - that i am quit e|ure of. 

structural sounds are later removed, it enables thetrack tdevoive into a sparsely shifting 

soundsedpe with wide screen cinematic scope pnortd&chuggir^ihythmc pUtseandpfddd&ig SubArachnoiti Space (USA) “These Things Take Time*’CD 2000 F^rfiraseErtiertainrTOnt 

beatdrawir^togeteerthefarreachespiteetracktomofphitintoitschaoticandnoisyccxiclL^ton House of Low Culture is a guitar-oriented project that is nevertheless very much at the 
if the above sounds too analytxral, it is due to the shear complexity that SGS compositions experimental end of tee spectrum in regard to its finished product on the other hand. Sub 

domain, ensuring the reviewers task is a rather difficult one - as i can certainly attest Arachnoid Space tsvery much a guitar band and sounds likea band proper, yet by approach^ 

Notwithstanding, this isan absolutely stunning release, but wite this item being sold out prior t!woorrreosftlonsf r<xn a sweeping, improvised perspective, ultimately end up creating 

to its official release I don't like your chances of securing a copy of your own. "' ' c* * '^ -gt^efittl^l^^^djourrey It is even more amazinplo readteat this release was recorded 

: during a ive to air^fermance that is partly evident mthe music,wteich takes a sparse and 
Stratvm Terror (Swe) “Genetic implosion" CD 2000 Old Europe Cate loose framework of each instrument, then melds thewtrto a completed composition to.. 

The third Stratvm Terror CD (two Old Europa Cate releases-Parteh Demise and this one- regard iotoemusicafprection, it is interesting to note thatfhis is more firmiyfooted with the 

^sandwiching the excellent Pam implantations, from Malign ant) isra slathering, noisy affair meandering bass melody and atmospherically flexible m% paced droms, while teeguitar ; 

benched in moist feecteack and much controlled chaos, more directly n o«y than eittw of toe creates sparse rofynfeig tunes that are more often than not enihrined in swirling feedback and 

previous discs As constructed by The Master, Peter Andersson (if you do not already know drawn ouf organ notes. Despite mostly sounding like a group of musioarts m a band format, ,i 

whohe is, your CD collection is sorely lacking. ), and Tobias Larsson, Genetic I mg^sfon is it is quit© easy tofiadyoursetf swept up m the trance-like atmospttere and riwisported off into I 

an exercise m sonic disarray of the highest standards "Urarifton"bpe n s the proceedings with the often untappedcavities of your own mmd, only assisted by the fact thattfre7 untitled tracks 

tee siowascent of com pressed factory blatter am idst flames tha|yoracious!y lick attheswfffly ? f A‘ teroi^i ‘G'titiQS)merge into each other, never realty giving the listener a hint as to where 

charring fide The tones are at first reminiscent of the shifting aftecionic piates that Peter has onepiecefir^iesand the next begins Given the 'band' oriented soundof this album, this may 

utilized m some of his other projects (specifically, Raison D’Etre, Circa In Sadness, Silence not appeal to afi fans of the types of sounds that Spectrum generally covers, but i have found 

And Solitude! as wen as "Saifetod" from Death Odors il), a kind of stow erosion of tee earih this to be arefreshflgy great album that has been a nice diversion from the mult itudigf similar 

from within. But tee force and ferocity m which-the flames devour (flames-actualiy, this may albums teaf f lectoive for review, 

be more indicative of the radioactive bum of the uranium of the song’s, title maybe, .), 
recorded at such close range, withers the weak: it is a meften flood that singe^ to tee marrow. , 
ft is the ambience of noise (not power^lectromcs. nor dark soniescape, peifse, more tee 


the bone and sinew of the charred bocf j clsourto. ambushec 
expression. Through the freewheeling use® noise, as well. 


intense power elect rones. An upcoming release®! tee Maiig 
shouldfurthef tneir Status as one of the preeminentpurve/ors < 
Smith ; I 
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The original Australian 20 live tracks to celebrate 

version featuring the extra the final performance of 
track ‘Circo Massimo' plus the 20th Century. Comes in 
now a remixed version - ||p a spo t varnished digipak 


1987’s classic and 


The original 1986 vinyl 

; recordinqsdiqitalli^^iMBBWBBBil 

remasteferd and for the first ‘The World That 

time featflred on CD; This : The original 


Albin Julius. Cleansed! 

. 

I sn §. 
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was the initial alburn that plus 3 extra tra 
saw Douglas P. working as remastered and featured 
the only official member of the first time on CD.T' 

Death In June. The digipak digipak is embossed, foil | 
is spot varnished with rbses, blocked and cor ' - ^ ^ 
foil blocked and includes promotional pic 


■h* - 


extra photos from that period. text from that era. Superb! 
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," COMING SOON: BOYD RICE AND FIENDS 

Wolf Pact 

13 tracks. 13 days. 13 wishes. The ultimate new work between Boyd Rice, Douglas P. and Albin Julius. Unique! 


Other DEATH IN JUNE material, or material by Ikon and related projects may also be in stock - so why not ask? 

NEROZ P.O.Box 277 Flemington Victoria 3031 Australia 
fax: +613 9382 0310 email: commanderxxx@hotmail.com 



























Substanzt(Ger) “tripped experiences CD 2001 Hymen 

Wh;lecortaintngthatcertafoaccessiOi!riy thai most Hymen releases embody, this release is 
evartfo ore focused andaoomfitrirciai tip with vocalist contributions an a number of pieces, 
tutilanl^liy this has not beeStraaed off by removing the deeper orooding intelligent 
compositions Working on one tevejwrth a break beats infused tnpHop styte.ano On the other 
Crre onenteo'melooies there is a lot to dissever and explore. 'Nexus’ 
unghe^Bubstara t s third agriim ■ a Steen blend of tnp.hop breaks, whispered vocals and 
ixquisiieijfhaunBng ambientjsynth melodies. 'Realty'Good' shifts with a m id-paced bass 
driven guise and cnsp echoed beat structures. Again there is no escape from the slowly 
Ichilledtranee mefddtes.Increasingly complex, the breaks becomec^ivmg, as do the tuneful 
diij^idetdiW^t's the for the most part oneofthe nSoSfocped pieces with 
e beats and or*iB!rim*<ffij'et lacks the underlying brooding elementfwhich make the 
preceding tracks 9 Oekcepri 0 frq|pcorporating m ildly funky bass lines and focused beats, this 
is qurteitob oriented, but formate rsonal tastes is not as strong as other pieces Withwnat j 
Wtfftescrffeeclas galactic programming sounds, hew-u' takes lethargic flight held aloft jj 
« ..niSjrsSled femasavocals Shifting the beats from subdued to focused break® 
the maotJtohoend, wift the deeper synth sounds reappearing Was it goo' wi|S 
beat, and trip hbp tocu8,jjteiudes a rap MC vocal contribution which itself is rigt c 
ML however tenTrio impressive as to be indispensable 'tfoiq ue' on the other hand?: 

_tastic sparsity witn sustainedsynth textures and soundefwith slow non-distrac felgirl 

bass/ beat programming ■ vocais likewise subdued being presented in the form of ariOW: 
whisper. Melancholic tiy hop, with dllieiremeioay arxfmld br|4ks ensures that'Hypnatas* 
by bee'floats along unassumingly, whilst ofosen’ingvisions.of cold urbanism Partittcrarfy 
impressive is the minimalist A forlorn piano line used late mthe piece merges classictelpiip 
cutting edge soundsgiven the track a somewhat timeless aura even despite the I'amingpeak 
beats. ‘SOLution 1 with its prominent snappy breaks and urgent beat programming, tttfeseare 
offset against moody synth textures and angelic female decking vocals. Byway of a godtfcs 
oasarnetody jnd|tow piuokpguitar tune the mood o^black' is a morose yet atmSpherto 
orte.'i^iygtpundedlyjSteSImigmforvwd kitS symbofoercussion. The'closing pie#Sirt§* j 
jffreoaesatoungetypewbewithspnnklea keyboard rxfcdlmg, that has siigbtrmsgiv gsado.c 
until the track busts out with snappy kitpercussiorfbeats of hip hop flair (groove c 
indeed). Those of you who natfo purchased material from this ladel would have a go® 

J fmiswith this being a rather pleasant diversion form other sonicy 
areTregularty subjected to. 




ride Industries (2xHNI) 

Ttstere SunrtO))), on OOVoid'ia-o 
ft was recordedunderthe guidance and 


9Jugend(Eng) “XI”7“EP2000 Death Factory 

de V contains two tracks, or what seems like two tracks: there seems a distinct break 
between segments at least, and Since there are no track titles listed.. well The first \ns0$m 
is doused in nausea drenched^ocais. rubbery, upon which the lash of abusive percuss on 
smacks the soft gray matter of a demented legion of maniacs, hive mind This succumbs fouf 
a looped ambience that cruises along darkened streets and th rough back alleys, as fingernails* 
,gf dread existence (aligned by insidious motives, insidious desires...) scratch at the back of 1 
the cranial cellar. The second pack (or second half?) is an eruption of bleached insanity power 
electronics, lubricate^ fists of nails noise that shreds an unwilling orifice as unintelligible 
vocals deliriously expound teeth grinding gibberish (Whew!) The silence that follows is 
pie reed by what sounds like some seafaring loon (be it l A fish eating, diving bird or 2. A crazy 
person . | off in thri distance Wend, and subtly disturbing,.)/! OGntirtuesafong a similar path, 
successfully wring the listener into a state of anticipation via ground oones-ambtance that 
simmersimcamfortadly. the tension growing progressively more orominertt until an abrupt 
thrust of needles into the tymparwrj (in me ear) rabies all thoughtamidst fhe high-pitched 
attack And yet. .1 all has the®senceofcontrt4w»traint,andtheifomitlgatedjoy in torture 
Control is anmh'iated towards the end asa regurgrtative flow of truly sick vocal administrations 
is unleashed vom nuoustides in kite with what the deranged, drooling occupant of an msane 
asylum might spew. Some oi the best workSutdiffe Jugend have yet to produce, convincingly 
powerful documented unfettered lunacy -JC Smith m 

Sunn 0))) (USA) “The Grimrtao&e Demos'' CO 2000 Double H Noise Industries (2xHNl) 

Wittjirisat appears to be only bass and guitar used fcrtfls recording, it is quitihfricu* to find 
words that rro^it adequateiy describe ate some weight and intensity captured in these sub- 
oassdiones and harmonics. Sunn Oil! present what are essentially guitar compositions, yet 
ones tout are piayed at such a ietharge pace while the overriding guttumi distortion creates 
a drone-oriented framework that is afsome remove from a typical 'bantf- iormat (torn this" 
perspective,thegnernotesdesskriftwofthemusicas doompowen&rtbi&htdmneirnrokation' 
is spot on the mark). The CDs jlracks still clock In at just short of 45 minutes, further* 
highlighting the almost catatonic pace of playing. Likewise, often hidden under the weighty, 
down-tuteS bass and guitar drone elements are distant ana atmospheric guitar riffsapfl other 
general noodimgstftal work to add more fteeW^ 'ayered elemenis to the otherwise crushing 
tonal textures. As for the main melodies of the songs, these are q uite deceivmgand difficult 
to grasp due totheir slow pace. Basically toe tracks dragyou along on their individual journeys, 
where only afew preceding musical notes are remempered. Essentially ffus prevents the* 
overas song structure from being deopheiedin its entirety suggesting that the tonal harmonics 
are the man identifiable musical element. Wrote! you can ceta-niy near the guitar/bass 
elemenis on these tracks, dearly the style and focus of the actual playing allows you to 
transcerkntetenng'totrese elements as you rwmaiiy would i mustadmitthatatfirsrlwas 
a title apprehensive about foeprojecl. simply due to its 'guitar' orientation, but afterhearing 
Suite O))) I am thoroughly glad that i have Fora very broad comparison this might be like 
a beefed upandstoweddownepprocSbn ol the heaviest elements of Novation. The cover is 
also damn fantastic in imagery andpneseir.ation, consisting of a Infold heavy card sleeve with 
separate card band to hold the CO in place 

Sunn 0))) (USA) “00 VQKT CD 2000 Double HI 

With this second album for the power ambient Oror 
Hcewiseto partake in a brtof name dropping) toe al 

directionpfone timeKyussbassist Scott Readerfand anyone who knows Kyuss willkrtow the 
guttural stonerrookbass sdurd they aitorenowned for) making'Scott an obviousfchoice to 
consut regarding heavy bassonereed produafcn Onthisalbumthe same style, framework and 
dwfctioo as lheoebu! CD is dearly followed; however, when translated throughScott Reader's 
(reduction, it has created agultar power drone framework where each instrument layer is both 
Cleaner and even more guttural and ominous than before The same goesforthehigherend 
Byere. that achieve agreateHevei of atmospherics when they are fleatingfy used. With 4 track 
presented toiiustratethe 'OOVcud', Ine atournachieyes aplay time of just short of 60 m mutes, 
with tnepaceof the tracks akin towatentega piece® dead flesbsiowrrg shrivelling unoerthe 
if WBtolazingsun (orSunhG)!) in this case')* Interestingly one ol the four ? 

* (Rabbis' Revenge) is actual aWeMrfs cover ■ ■ not foatyou would ever recognise 
jjjOtpiesuch, again flbe to ihe song's mqfphed tfrinsfemation into a guitar drone sounoscape 
(witinmtsofDercussiontobesoarvigydetectedirHheoackingof this track). The cover of this 
(a standard icwei case) might not be quite 8$ special as 'Ihe Gnmmrobe Demos", however 
-the graphic art does make up for pus lean aisosay that I warirather surpnsed to see an excerpt 
-h';* from toe William H Gass hove! The runnefquotedon thecovehyetgiveritoeabsoluteifosolation 
W anddesperationi!conveyslt'ajpainlydoesSata|imiiarmepdtotoatofthemusic. incondusion, 
either of theSunn O))) reteasSIwpuld be i refcmnwkled starting point as both have thek 


particular charms in relation to sound a nd prpse qtation 

Terra Sancta (Aus) Anno Domtni 2000" KtCDfl 2000 Terra Sancta 

For a debut recording tni* is a surprisingly strongwork mat suriably aligns itself with the early 
to mid sound of toe mfan*js Cold Meat industry iabei (with the sote project member incidentally 
also being a CMj ist member). Terra Sancta takas its cue from stunning acts like Raison 
d’etre and Oeadeni Margins, which is less a criticism of plagiarism than an indicator of the 
depth angjMBturity Sis; has been achieved on this first-official recording. I even feel that any 
of tn^BtHlpwouid have nestled perfectly into the line-up of either of me two now legendary 
Deat^fes' CDs released on SlaughterPrcxJurtions. Three lengthy tracks Stan me 32 
minutes ofSsgste mixmg sparse textoraisoundsoapes.deathy #awn out keyboard melocfies 
and sras^fagsofsam(»d{predominantiy female) choir vocals Depth and sparseness are 
V«sed|k^^lyas«»nposifiOftatelemenis. and are particulaSy noteworthywhen a sorrowful 
(sampled) violm tune rises briefly out of the depressive uraforcurrent of theirst piece. 'Desert 
Earth' (tatem tl-o piece ttespatre-fctural elements takebnpte guiaetri searing desert winds 
whipping upablintitogsandssomi) r i-e Infimte Lurking’ is not as ger'i.? as me title may 
suggest, andconvnencesca'm y witn mu t ayewdcnoir vocals before fierce r ti ranged 
ty .1 . - j xnwHfcri I if lustrating the final death throes oerhao«?t. Things do cairn 

down agon, but owy yefyjbri^iy befoigplssive drawn outk^board drones and Piiatonic 
mekwtes sotmiandngiy^tride «r*^<»mentton and remain 0the majority of the piece. A, 
I# eure Easton f avopfls apparent on 'L^nfied' with a (again sampled) wind instrument 
melody that (pyes Mil a mid-rwged slow keyboard tunefevoking a distant mournful aura) 
set against axstds of sfcwvty drip(*ig water and other assorted f eld-type recordings. The only 
other pari i can make is that, white there is no compiairit with the sound and productroh, I get 
the feeling that a gold bit of mastering work on thisjricording would have assisted,iti further 
evbtwg It from great to brilliant (but. all thingscopldefed, this isa minor point), t will admit 
fiat 1 have ennstantjy whined apput the lack of quality Austraiianacts that align themselves with 
Spectrum’s botrient, but a least now a few noteworthy projects are beginning to surface 

■ 4 “Nowefter” CO2001 Eibon Rfcords ; r 

this «tabe lifet under “dark”, it is not much of lead to go on, but further 
he Cu rejtnd Fink Floyd as musical reference points it sparks intrigue, 
ven thisCD a wealth of listens, t can say mait I don't entirety agree with 
msical reference points Rather I'd lumpmassive amounts of praise 
is an absolutely astounding album byiOrther incorporating elements, 

I Radiohead approach their song writing and production Musicstjly 
intricate, andstunninglji written, each track is leagues apart from ihe 
perfect cohesion to the dark musical stresfc that interweaves all 
ewgp*IfSSafuilakwm Fromtoequirkyeiectromc*!pop/rockoftt«albumopener'den(N!)i 
' Ffficd,lsasttesceneforsomethiTgquieaSfefe«fotSkhESx)nRecordsandtheur«jerg*ound 
scene In general The wide screen irajsicat aesthetic of “marmite" certainly bnogs to mind 
some of the most depressive momenfo of Radiobead< here the with the mellow tune seething 
out Into Ihe bleak horizon. The qtrifky pop of 'Stilton' is only made more bizarre by the high 
Ditohed male vocals, as the track swings along with programmed drums arid left field guitar 
meloops, Another touch of Radiohead melancholia isetnployedon 'shojeaitche' ano when 
it eventawSSsreaks its tethers, this tradi' really takesflight in wide u@»ard spirals. Jlffth a 
bleak organ tii^e, drivipg bass and xytbphone turrajtungs couldn't get weirder on 'ph'd also 
the drops' untl thevoilWs,(both lead and backngjrare presented wim a flamboyantairakin to 
_ tno^of David Bowie - and by all accounts none of th is should work, Out does teStunn ingly 
Superb fashion. On 'ondsong about sollude'. the Cure referencecan be seen clearer than on 
ariy track preceding it ■ here the stay/ kit drumming having aTOeautifui cavernous echo, as 
fragile motoe|ycicais Weed ihertfosover a tune of pktdding bass and subflueo keys (ano 
if you were to wallow in melancholy the last half of this track would be the prefect 
accompaniment. ) Theslinkybassandkitoercussiondrivendubtypeatmospbr^ehasa 
Portishead touch to it. but obviously the mate vocals and other touettw of depressive guitar, 
synto and piano lines have given this a hfe and character of its own. With toe ntngie opening 
gaffar lines of 'Drops' can't help but be reminderfof Kalfoonia's recent musicaWpproach, but 
this takes that atmosphere up a fair few notches when it kicks in with a full compliment of 
?guitars, drumsand cfeanivocals, all generating a swe«%sorrowful sound that meanders 
forward effqgessly increasing wtto passion and emotion) i%umingto a Cure-esque aura on 
‘Angel's Piayg'Ouno' the drawn but drums, synths and vocaiscreate the bed on which the 
mournful fone guitar line reclines upon ('Hunger 1 likewise plays-put is very comparable 
formafi th terms of background tothisalbum.itdoesncit represent the fVstfortoegmup. rather 
a release that includes new tracks as well as tracks lifted of an earlierafoum and limited 
promotional CD. (Tp/hy ear the earty album traexs of quirky yet dark pop/eleetpjniea would 
constitute the most recent recordings, whilst the latter portion of the album encompass the 
moresubdueddepressivecompositions-thosebeingtne eariierworks). DesoitBthesiibtly 
1 detectable differences m recoiding styles b^Ween tracks, the overall re-mastermg has presented 
a release thatworks as if it were always'totended to be me one album Lastly, if there were 
any release® this issue to be able to crossover to the mainstream and make it big, clearly this 
is it (andpartiy due tothte efeomps^shg a morepaWabie band framework). Nonetheless I 
will saylhat Eibon are by no means exaggerating when they claim Th s Empty Flow is one 
of thifreatest undiscovered barttfeen the planet 

Tnbe of Circle (Fra) “Riao ne diaparait jamais vraimentCO 2000Athanor 

Athanor have come up with the goods agate oy releasing the.debut album of thisgroup (after 
a7*onHau Rukthat lam yetto hear), io begm wi;n. ;-.e pnmaiy 'tooi' used by this project 
in the creation and categorisation of theff sound isthe-lqeping of segmengof music vrijich, 
depending on wha(.^sampled, a.:ers the focus and s^febf thesound. Ashort mititary tattoo- 
type bagpipe tun«jpncluding bodhr# percussion) inboduces the album followed by 'Wfien 
tears turn into solidarity'that meidpa short looped fpfoale vocaia%Jd|teper solid loops, fjfiwy 
noise and unusual percussive sounds gradually meld into a loosewring collage The metallic 
clanks, aggressive scrapping sounds, choir-likefextures and crushing percussion of ‘Colours 
ol Europaleach introduce themselves at different points graduaijybuiktihg an what fffe previous 
loop haqtirought forward, yet things takea stunning twist wneoa highly rousing orchestral loop 
(comprising of horn andstring sectionjfeaps from the Meakers mid song and takes the j 
forefront for the rem,n(fer of the track m^nply stunning feShion. Deep ritual sounds and shrift 
orchestral textures ensures that 'Eyii is a point of view" (I assume this would have to be a 
tongue in cheek age) is an emotionally unnerving listen, that in shades brings to mind Ftaison 
,u : d’etre due to thetfesolate tonesbCthe sampled choir vocals 'In this Land 1 ' redefines giving 
* percussion via its presentation A incessant mid (ringed looping floor tom rolls, underscored 
with more spare sound textures and bass melody (but never really becoming tuneful) in a sort 
of old school Industrial fqsfuon Continuingtn similar vibe (in a vague roundabout way) 
'Coran ^Submission' mioses rousing crowd noise and whig crack beat (an ode to Death in 
June.#rhaps considering Dougias P isgreeted on the carer). Title trackririd concluding 
peoe: packs a fan piytch mixing a ntuaffmartial/neo-oassical loops into a crushing blend, with 
one segment reveflng the unnervingsound of a pulse monitor cutting out only to hear sfxtefui 
lighter echoingmf in the backing Vocal chants, screams and German speech samples 
ufurther add to this unnerving chaotic air. opting to shake the listener right to the last minutes 
f oBhealburrtifonly for a sampled merry go round carnival tune to appear in foe dying seconds 






ad previously heard comparisons madeji the 
loops) and Der Blutharsch (in relation, to 
i agree with entirely. Apart for the quality of the f 
cap this off as an extremely soliddeb^atoum. 

james plotkin, mattfcfeu, sheila mata, 

I:project reveres around 
Complex beat/blip sequences introduce the 
ing a tune as such rather using m^odiousbass 
through its paces. Being everrmore htzarre, 
«th a peculiarly vitalised 
voice. Track 3 ‘zickzack’ is credited as being 
experimental collage, ranging from crystalline 
to various Mego artists. The nine* runs the 
dense up-tempo styled beats and lashing 
re userfriendly compositions of the MCD. 
ing its timeframe to morph off on tangents 
mon tham^^^^J^.eiectronica groove. ‘Psalm 66’ from its 
s reverber^ph^#ii^urtar nffing. ,$bil|ing pmospherically 
oed drum percussioftfcnd some under^edf^rta^ vocals. Basically of ail the pieces of 
the MCD this is the track the beat suits the cower art ihatpepicts a number of wave/ surfer 
Images particularly due to the gui$Brs accommodating toneassoc^pid with instrumental 

:Surf inspired music. Final track 'Netouia' despite being too short. Is a rjjiher a spacious and 
occasional vocal snppets adSed for good measure 
■sis an interestingly complex and mtncately produced recording, I am also of the j 
i that th is is aimoatoo diversefor its own good. I guess this mustbe one of the difficulties j 
vmg 5 pjpgpeoHabQ$# ona^aoject..whilst only recording^ EP's worth of material. 1 


Various Artists (USA) “Middle Pillar Presents: BUTOH-rHie Dance of Darkness’' CD 
2000 Middle Pillar Presents 1 


BUTOH is a compilation whose main theme c 
dance theatre, and each of the featured artist* 
of darkness’. A short segment of tnbai drumfha 
the proceedings, followed quickly by A Musfef 
soundscape (liqu idous.4g?tm rnertng sound® 
chants constitute theihix), Thesoanng ianai©' 
encompasses an:#hifea|flaifPue'tOii5<0::p 
Machine m ihe^ii^: : als#hay^ 
gothic p rngrammed means. 


•ntres around theaural exploration of Japanese 
have presented tracks that interpret this 'dance 
g arni fractured noise loops (by Kobe) introduces 
ifAngelswthac^ematicyet ntg-ftnare inducing 
discordant bell chimes, factory loops, forlorn 

E land beat-ortedfedtrack by Mors Syphilitica 
and style, with the following track by The 
enfc but one that is generated through more 
je Unquiet Void truly astound with an engulfing 
(ambience Here thedeptl|and breadth of sound 
bents become an increasing focal point as time 


Although repfesenirKj my first introduction tolf^um, (am awari that this is the project of one 
53«fan Kr^^t^DrorreB^X^dsai^Maeroir Tn fame. Containing a shirr me r ng crystalline 
resonance. ’Ftamacffes- ^acfoalfy envelops the room, with sweeping and subdues harmonics 
Gently the atmospherics a re pushed in more areas of !ouder volumes that coincides with the 
Incfeasttaf ^^w ^ftfie tonal shifts. Late in the track things become quite heavy on the 
||f§|^^^^^txX)mmodating a rather crushing echoed tone, marking a much heavier drone 
F^^^^feihe remainder of the track. ‘VAi? on the other hand is more focused and intense 
iippe outset, with grinding drones, and assorteqtattacking noise layers. Due to the faster 
s;f3&C8 it is able to generate an atmospheiicand inwardly swirling vortex, thus creating a track 
jjtat becomes tighter and more enveloping as it progresses, achieving a comparable sound to 
lhat of Yen Pox (incidentally erf which anupcoming album sees these two groups collaborating). 
w Anyway in terms of this track, I guess that drone works don't come any more sophisticated 
than th is. Gwen these two tracks were recorded back in 1997 & 1 998,1 am very interested to 
hear what Trourh have been producing on more recent offerings Ind particularly the above 
mentioned collaboration. J 
M 

Various Artists (Wid) “deafness is not a gift" CD 3001 Dealbom Records 

Picking a selections (clearly) noise oriented artists, Oaafcptg^j p iiniliWW^ilWrt A., 
premier themed comoilgtfon, with theauote ol toe cover;e«fjrtngM»totopitx.'Jfiose wfio 
are unwilling to listen are dot much better ottman the atetfT With all track contributions being 


3. A MwSertR Angels impress yetagairt ® Vesel offie Incubi'. 
wayftpro the strictly dark amtapttlre of the first tpek towards a 
towtheachofthesoundefentarfebeingotenttaSperfectiy. file 
'd track does not reaHy eaten my ear oosit-vely.ye! this has more f 
’eferertpas mil also party extends to tha^econd track by The 
Wtamik track by «#ie Mir^pr Reveals, due tdthe heavy reliance on 
hMaheesy kej^oardprogramming. Notto be marred by thlse, 
■P electronip piece consisting of Jtfiats, programmirjg and 
Ijtaforaquirf^miidureofdaFkkeygdardmelodiesandifidustria! 
Sstyle), butdctually manageto p|pthi$ off quite welby not going J 
griming whilst ff eluding a few sj&ued guitar riffs tfiat follow the 
B have also peen given the opportunity to present two pieces, and 
Jlbf a track from the project's debut a,bum. Static giitcnesano 
yiheorigjnaljrack, which fias also undergone someslightbut-up 
i swee#fg#tematic Gfetfk ambient aura- Being introdpeed by 
iss closed by anofhertrfoa! percussive piece that has been further 
loops. Jud^igfrrftheintro/outroByiKobe, itwoffldbequite: 
|(P would sot^d the tracks were longer than Jib 1 -2 minutes 

Middle Pillarrbjeases, the CD is h<£tsed in a stpnning card fold 


lights four of Sweden'sISost virulent practitioners of fiery. 


prds nave produceaa 
rt this tope:. Those who 


excipsivei it ensures that interest in tl 
of the styles, focus of StateArt's: jjpj 
appreciation of hectic i ■ -| 

subjectyourselftosomi .'errarsj 
introduce thepom: . cnaeanysWrts 


Hegardies: 

expulsions 


. Itrrobbmg 


S mtsiuMsfif 


basts pferurt! 


: should be at peak level Reminding mesomewhat 
"enortes Kill compilation, one sftouid realyhave an 
r electronics to tackle this (or certainly bewiiiing to 
taring artobralhnumbtngcompgsuions). (iazzodio 
cut Its focus with an all out punishment of atmospheric 
teosasthemetailfcpeiputaic^gestafwaro (with 
overall remindingme ol Strata* Terror's noiswst 
i showcase a sustained hkjh end noise approacrAth 
ocertainly focused, fnotatouchone dimensional 
bmg dioioruortai’sfructure and vocals presented as 
airas Rectal . jery's track is worthy ol a particular 
wd iand lo provide just a hint of respite) Anemone 
®s®JlavingatouchofadeafhincSistrt<Wramewofk >• 
dtgf^Wtd that gradually crawls towards the foreground 
efaveapproach. Continuing on (and being far from 
antasticfroeform&onaoticyetamiosphencpiecethat . . 
dferted vocaisfthat is certainly reminiscent of the, 
Bpnetnisgppitation txwig mastered VERY io$. 
|!hotse specialist) manges to be even louder Sian 
pietafic/«talronic onehted noisescape DLpnthe 
hore ;; |xpMf^al n«se aesthetic wild somdshoppy, 
wtfng feiq radio scanning elemerf (yet it is 
voipgttaf'Sate-'aiteand skc^itly unnerving addition) 
end with duetahigh pnd piecing distortion writhing 
isive Base. Woik»^.Both on structused and freeform 
eUfpes ptovfrg focus but mostly adding to toe sonie 
itamsa hirof rhythmic structure#ith themid ranged 
pteteftpy far as the piece is tees than three minutes 
iStanda-out more than most, mainly as they areSrhuch 
»h«s of sbund and far off noise, building further with 


on ftedoubte CD. EsthetkksOjpueiiy compilation Som 1999„Each of the four participants 
is td^jnvey their own special brand dinoise IRMgetthingsrollint^ 

with twiiolten stomp and shimmering feedback squeal ofThe Cult OfThe Young Man." 
Throug^^XltMulof highly prtaessed, phlegm-coated vocals, the track continues along 
thematicaRinutsr terrain as the briiuant Oedipus Dethroned CD; self-destruction through 
Chnst. Eaol of the five tracks meticulously winds lurching mythmathrough fields 61 flesh 
stretched taut Ind awaiting autopsy, a setf-dissectlon sliced by scalpels of intense vocals 
spewing concert rlfisstaams of rage. It is a cacc^ttony of hyper-focused, atfencpmpassmg 
hatred, of God and self* "Euphona (RebMh)" wra® things up with a ferocious bataty of noise 
that tumbles iikgbouiders of compressed bone, beating on ypfcais that urge onelnto a loop of,, 
seif-immolation. The IRwSbe is worth the price of admission. I’m in firm belief that they are 
one of the best power electrcSsbands around! Catching my breath and on to side two 
tnstitut getSposrtivelJexpiosive aside white npise tsunami that is "Aufbhypocnsy" c*#ers 
and crashes mamaoaijLThrough clenched ieeM-w*td<tanns, tnstitut batter an array offound 
sounds into a screech, ratchet and clamor assim itahpp of absolute chaos, they sound like the 
pissed of half-brotNer of Dissecting Table Pr®aO!ythebesttrackyetbylnstilut.whoapply J 
a more skittish, scratchy, shuffling rhythmic approach to their lone other track (more in line/ 
with toe material on their debut CD. Great Day To Get Evert). A looped g*png child introduces 
one to Nod> contnbutions on side three. Of course, this amusing pretext is buned Beneato a 
barrage gfcombustible noise, bent on brutalizing through sheer force and monolithic hefl 
Synths Wage battle in the background, adding an almost melodic texture, while vocals 
psychatically rant amit^the reverb drenched clutter. A female recifes’ihe strange tale of The 
GirtASa The Giant,” pfiry tale told amidst exhaling noise that becomes (®ceagam) melodic 
a^idislortedtowards the end. Veiy odd! There is much vanety to the Nodtraeks, including 
evifltingfrom'pveiberant noisefc a storyteller’s approach to lyric recrtattorfclqtriguing. 
ifiM sidei»fle«, Sharon's Last Barty. wrap things up with six incendiary tracks of crpckimg, 
distortion frostod noise (well, five) as "Love NeverEndsr is just a quirky song fiiledwith love, 
a snippet,,*samjSfe, from agotoer era) “When Love Came To Your House” ripples wflfc 
streamers oi feedback dial fait like shards of metallic confetti; an uproarious wave of noise and ' 
incensedvocalsspillfoiil-aponvulsive,rusteddinttatflaysfheeardrums. Never,earned 
To Love You" is adomedit machinery ground static that percolates below vocals seeking those 
who understand thapfubm isSOttis agift,’’ sontckily submitting to the pounding sway of toe 
percussion. Four sides of impressivepower electronics noise, though it must be noted (again) 
fiat the pnee of adm ission is paid Pack with Interest during the phenomenal IRM side. -JC 
Smith , , 

Various Artists (Wld) 'Salvation Bloodletting’' CD 2001 Live Bait Recording 
Foundation 


rn^ 

sought slier d 
missingtthefj 
'or SutughterT 


> undertake a p 


rcdfdassicsinthettownngt 
Satani, with many of romalmns 
IP Incubator. RunesOdtfeA 
frested take heed of to is meset 
elease is in anedition of a mS 


generated via pulsat^ undercurrentslnter.spread 
Ijd a cyclkftune toeueOrtainiy ensures’purgatorium’ 
png madeapfereoce to all tracks, other pieces are , 
an, GoverfStenf Alpha & Mourmanskl 50 which take”' 
tie just shy oE*5 minutes A release that your ear 
St (unless toflfAdislodge thatnasty wax buildjA) 1 ) 


20M Slaughter productions 

M of this, given it is timfted re-pressingjpf a much 
this ‘revipwfis a reminder call to those who after 
Cokidgtor a copy 'Issued as the fust CO release 
1 1 ooodtpy edition (until this point S P had been 
s alm(#bert9itaa cult classe.thatalso spawned 
)of19J/. ManyofthenamesonthiseCTOiiation 
cludingthe likesw Megaptera. RaisotfDStre & 


Soma|Bte positive recommendations wereforthpomi^ regarc 
therrrf compilation even prior jfl being released, and when after 
I ctffsee why Featuring mMfup and comingpipjects, 
srine ( 9 of the 1 4 projects t0K»n America) Mipositivefy coiiated t 


3 this religious dogma 
fusing who is featured, 


•death industrial oriented 
r Amon get things startedl 


racks. Being oneelthertioreser#'projectsof,;thefcmpilation, 
rith a densely heavy dark ambient rrovement ®low end shifting 


|h^etillbe%oki 
4994 in a 100 
is item has aim 


toexpect). Baai llerth is up next and appears to be a fve collaboration:between Baa! and 
Murderous Visioryitfieir track 'Cheootah Blood Culfpresents a collage of deep drawn out 
sounds that conpns quite a sharp and metallic resonance - solidifying into an inenuasingiy 
urgent compp#bn with the incsporation of a trjplf percussive element. The Hollovitg oh 
their track alsd take on a percussive sound by gresenting a bizai|#lmalgam of tribalchants, | 
ridging and incessant pourtajlg beats, noisgjhd hom blasts etc that is as if you have been 
transported to deep withintjl jungles of South America to witness the rituals of a cannibal cult. 
No Festival of Light feature lheu track TnoOnomako Brush'(lifted from their latest CD “If God | 
L.vodon Earth we WetSd Break His Windows '), and is basically a great piece of rousing tribal, 
percuss.cn and subdued undercurrent of ambience. Grigam, Arktika mark a shift away the 
trial percussive sounds with a md volume piece of droning and aquatic soundng dark amb'ence 


5 being well recogrnsedifeuch as: toanpa, 
seeien. Con SonoandGiferWolves). For 


, ,.,ftha| becomes guild complex viamuit, layering technique including elements that appear to 
- have derived frGm environrrenta recordings. Being the first recording I have heard from 


Sand do hoi mis 
SPO copies % 


tees). For German prt^ect Azoikum ’||fei 1st Die Racty? is a great track of tense death industrial 
unitygiven | propodionsiwhere repealed radio voices (peaking on religious themes) alongside gruff 
distprtsdvocals are mixffi^ta a torobbingj^iralling mass of blunted noise textures). Rising 
Fi®ch{lojectNothvsi|foMoitiscreateamonumentaideatoambienttrackcycavemousand 





www.arsmacabre.de 



fBibnatin(|iexlutes. Catatonic mace. blasphemous choirs chant in the oackground whist 
acaitered.vorses puncture Ihe dense mass of sound that forges forward witbrsound elements 
converging into increasing si ruder e (and this track certainly gives Megaotera a run for their 
rngo^i). peison's track is somewhat subdued when compared to trie hacks on their recent 
DMysBIhidl Vortex CD - with ihepiece crawling along with sustaineddrOnesano dense 
pa^rammbgtornircduceamotdidtJwsiicksstyledkeydoafdtMfiemidwaythroogh Nothing 
I being a D50ject name I am awqreol. 'Self SpiHef is noweveohy firs! introduction to their actual 


on Camerata Medio>anense's track, which sound quite like those of Francesca Nicoli, makes 
me wonder whether this is an Atraraxia side project- and thetra’ck itself is a Are recording of 


resenting a g 


wwc§M»teaic* 
s-Gruntspiaater piece if i 
ivy, SPytedt^track shift! 


Ijpmusic Representing a great track it incorporatesarktinusuai blend of-dark electronica and 
death industrial programming, tfe create a mid paced heavy percussive piece, Slowvent add 
further weA fg toe American 'noise amOienf sound via a track that I might just have mistaken 
tor aG ru nfep-after piece-) jr I weren't closely following the play list' Static fiddle a and bass 
Heavy. Slowt*nfS track shfts along with distortional weight in a partially sfdctured rumbling 
mass of soeakerfrnpiodihg intehSty Gruntsplatter up next oot to’mfuse a'power electronics 
sesiheiicinto their noise ambjerliound With higher end state noise over a hefty slab of bass j| 
sound.- tyfe thepehect courteroarlto present some sicky screamed and distorted vocals. - 
3u,id#(j( to intenskywroi^iout itjporphs through a muffled sound, finally arnving a much" | 
clearerbut no essharshproouctsor* In Death's Throes amaze wifi their piece 'Slay t|||jf 
jlSgrloir which is a masswesountSpgdeath industrial piece. Noisy yet highly atmospherig|jjg 
hsbiffe-thrQMgn free form structure ukea cadaver lost and ambiingthrougn the catacombs. 
Raven's Banepresent a loutrer and noisiertrack when referencing their recent CDR (also on 
Live Bait) parfiSuiarly due to Ihe use of a mu* more forceful structure whipped into a swMmg 
mass Lefthandeddeasion tackles Siatpiscepf the compilation A bulldozering number of " 
grinding distortion Ihatmight just contain sdme sampled voices somewhere under all those 
crunchy textures! This is without doubt a strong compilationfrom start to finish whicfjboth 
points to the quality of material subm itled ana in wmch the play older that it has been compreil 

Various Artists (Wld) ‘'Ten Years of Madness: Behind the Iron Curtain" 2xC02OOO 
AcWung Baby! 


' to sell Its limited pressing of 1000 copies (some oftbose names being: Inade, Turbund 
Siuimwetk. Der Biutharscn, Blood Axis. Ostara Novy Svet. Les Joyaux de la Pnncessaetc), 
Essentially inis is a cetebrai^i and document of We first 10 years of the Achtung Baby! web:::;; 
site that operates out 6f Fressia and focusing orvpost-inaustnal and related music styles IF;. 
seems toatfhere was an earlier versioivof this compilation including a few different tracks was 
released on double cassette. However as far as I am aware it was not widely avaiH u o and 
. mayhave ony been distributed amongst thefeatured artists. Anyway, with this version o' .ne 
IPcompilalion including the input of Sanctum. First Law. Skrol, Dissecting Table, CyclotidfiiSEip 
Treum. Dream mto Dust. Ataraxia (amongst many others and having a total of 27 artists i n). 
it Is a classic collection of artists and their individual works that ensures an extremey diverse,:, 
yet well conceved and executed compilation Housed in an oversized A5 card sleeve, the 16 
black pages (with silver print) contains imagery for each group (along with basic projecflj 
information) and other text and pictures associated with the compilations theme 
Recommended 

Various Artists (Wd) "The Pact .. of the Gods" CD 2000 Fremdheit (via Tesco 
Distribution) 

Being a aster compilation to the recenty re-released compiiatico .’TfiftPact: Flying in the 
Face”, tolfCD opvws tracks from quite a few well-known suspects of the neo-foShmovemen! 
The late William Burroughs, who (alongwrtolan Read) was party responsible for the original 
compilation idea, ntroduces thejQDSt Ihe commencement of toe rousing apocayptic folk 
number by Changes With intricate acoustic guitar strummmgs and commanding vocals 
singing about the wono'eympending demise, theshort length (a meretwoptlnutes) of Waiting 
for the Fall' does noyio Justice to the fantastic atmosphere evoked. This is followed by Der 
Blutoarsch wnei^kton and entourage present a quality martialMual percussive-type track 
that nevertheless doesn't break new ground for the group. The fire+lce track is another 


massively martialonented percusskxiwlh keyboard and melody encompassing Sie tune. The 
quite stunning brooding soundscape of 'Der Gefatlene E ngel' by Blood Axis (which previously 
appeared on the -SaiutrtGnosrs'’ 2 x t (T compilation) is included here, and while I would have 
preferred to hear more new material. I have been placated by its sheer quality. Shinnig Vnl is 
up next, andlhejrsound differs significantly to whafthey displayed on the split CD with Knifeladder 
■ here the sack encompasses an organ di>ge witbbmer randan scaping sounds and deep ritual 
Dercus^ye throbs. Tne start of the Mee track is quite impressive with strained and emotive 
female vocals however as things progress the vocals become increasingly over the loo that just 
daal at well with me. Not to be fazed by this, the following intricate and introspect^ acoustics 
and tone mate vocals (sung exclusively in German) of Forseti work particuiariy well when 
embellshed by flute. ce>io ana bodbran percussion Ostara ate likewise featured here, having 
kited a track from (he "Secret Homeland" album - this composition. "rWReckonmg', is a 
fsntastfcaly remanhccelebratory war.z Markus Wolffs project. Waldwiel (assisted by Michael 
Moynihan and Annabel Leaof Stood Axis), tender an aggressive folksy piece of driving percussion 
anoboomlngvocafswnifefayereaviolinsdirectifietune David Lee's 1 minute piece is more 
of a spoken word track wjjjj some backing keyboard noodiings. and the compilation is finally 
dosed by the Australian grouefiestianityywho present a very aggressive soundscape of various 
loops, spiteful vocals and teeforrodrum kit percussion The number of well recognsed names, 
on the compraUon should be reason enough to obtain a copy. 

Various Artists (Aut) "Wo Die Wildei Kerie Wohnen" 7"ep 2000 Rauhnacht 

Representing a release on a new and quite obscure subfabel of WKN/ Hau Ruk (Albin Julius's 
iabei) ths fe a 4 hick compilation of Austrian artsts (namely. Ailereeleen Ailgrena. Der 
Blutrtarscn and Novy Svet), and with the title translating roughly to "where toe wildthings are" 
this partly axpiains tie more avgnt-garte and playful nature of each of the bandsoffenngs To 
also tie in with the bile, the covd depicts 4 m mi-bike riders wearing masks associated with the 
mythical creatujjiKiampu* Afjerseelen. are up first with arhythmic marcttfng soundscape 
piece inatactua% reminds mebf a coupieof Deutsch Nepal tracks off their 'deflagrations of 
he#'CO ihowevetine female vocals do gwethis piece a sense of consistent to other Anerseeten. 
pieces) Buitlar*jnfl a constanf.mid placed beaL chimed tune and noise loops, the vocals are 
presented in a layered guise to create*a hypnotic track. Ailgrena being a group that I am not 
famfcarwth. present their track as an interesting piece of sound anrjfhythmic experimentations 
tocreateanoffKJteraura. Movjr^on to Side2.l haveneverrealV agreed with toe description 
of Der Blutharsefrs songs as bemg>nky military music', yet this describes (ps particulartrack 
perfectly, given the piayf ulprganlunes sitting* amongst the ioopefl and heavily rhythmic 


Dercussion vioiin and acoustic guitar. The Aiaraxa track contains asfniiar feel tome preceding 
f ire+toe piece; yet the muiti-layered vocals {mngng from spoken to operatic)of Francesca 
Niglpe the real gem here and even,caff tominiAbbeth's vocals vocals in the now defunct 
TheMoon Lay Hidden Beneath a Cloud. Alerseelen surprises with a piaceof slow and heavy 
percussion and looped vrolin meiodtesjilmongst various other sourkiilemerrts), which is 
followed by In Gowan Ring taekJngattaditional folk piece, The Roiling blthe Stones', thus’ 
evoking a gentle folksy aura that gradually builds to a g t> r promtence ferri ttl vocats* 


cK\oH 



best to be even morebizarre than normal, with their track a slow and plodding tuba ana 
accordion driven tune, underscored w«h deep percussion and toe trademark morose male 
vocals (and every time 1 hear this track I cant helpbut picture aprocess-on of elephants!). If 
you have any interest in the featured artists, th«a decent nemfo track down. 

VerSsnl (USA) ''ArchitectsandMurders''CO 2000 Dragon Flight Recordings 

In whdt! bereve is toe debut album for Vedani. dense industrial cacophony jsiritualisticalty toyed 
with in a brooding and harsh manner, spi-much so that on severafbceasions I found myself 
making comre||6ons to Stratum Terror (particularly the 'Pam Implantstfons' CD) Outbursts 
of sialic Shard&ire spat tram the speakers, occasionally becommgso blisteringly loud that it 
almost constitutor fierce nolserelease - as isevident dunng various points oftthl first track 
'Fnore as gift’ The second track, 'Mercurious Apex- Blue Psyche', holds an underscore of 
Slightly symphonic keyboard tone accentuating toe grinding mid to low ranged textu res that 
build andmuitip y to static fury,while iaier simmering down to a very nice section of rhythmic 
pulses ana catatonic keyboard Widest Some asoects of this release have me somewhat 
convinced that toe individuals mvohS&.in this project may have something to do with Ipe metal 
scene: however! have difficulty in putting myfingeron specfcelementsi|naybethegfiresiona! 
screeched vocal is somewhat of a start). Th s .s na to say :r=. '^reounds like apfetal album 
atall, rather in stylistic terms it sounds akin to howeomeoneaccu^omed to playit^ : metal would 
appreach a dark industrial release This is by no me^ns a criticism, but merely an observation 
about how one genre mayiifluence the product of another. Anyway, having matte reference to 
the vocals, ipis on tracks like ‘Where Duspen Sky Failed feOGurdjleffFled' that toe voerf 
unfortunat^jar against tie dark ritual pulses and venting of soniefeures, creating asomewhat 
distractjngelement. Regardless, tnealbum strides onward, continuing with the grandiosely 
*■ p titled'A SwortflntgaCup, as Sfeven 

JT Insects Proclaim’; : wl%i contains both 

brooding ritualistic perciussion and 
subdued symphonic textureltoat again 
_ ,. . _ . morphintoscreamingwashesofstatic 

CDs, Schallplatten & Piercing (herethevocalsaregiventhefullfeip 

workover and fit in quite well). The (map, 
M rail nr Aar track,the:fantastically entitled 'Driven 

(Vtaiioraer East Like Anotnehs Menace', is the most 

fragile composition on offer, 
;;T commencing with very subdued low 
clangs, far off voices and sweeping 
sounds flat all give rise to a very 
cavernous sound, whilst sections of 
barely discernable morose keyboard 
(neiodiesacldtotheaBra (thekeyboard 
Siigment gradually g-ves rise to more 
das^eally inspi^fiSounds that likeyase 
/ beg a : partial wmparison toCdul). 
Towards the final third, bludgeoning 

feedbacMsommences its gradual 

obltterat^i’ of IffScomposiSdn, akin to 
the sound of metallibfctaggots as they 
oore into the some tapestry; The music 
on tfe very active COS not content to 
|#y in one place-far long, instead 
, choosing to tangent off from tie maip 
f themes of Ihe tracks, particularlysmce 
the five compos :.o-s range thlength 
from /lOlSmmutes With tms relatvely 
new label hav.ng dredged the American 
undejafound, thus fahthey have 
unearthed a number of decent 
reteases.This is certainly one of them. 
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IVALS: NEW/ UPCOMING RELEASESON L.SJ 


Darrin Verhagen (Aus) "Hydra’’ CD 2005 Dorobo Limited Editions 

With what seems to be a constant demand for Damn to produce the soundtracks for experimental 
dance theatre, “Hyda’’ is another such release based arounda water- themed dance production 
by the Chunky Moves collective. Despite thedance side of things containing the prior mentiobed : 
water theme, the soundscapes presorted are actually sharp andc*i»cate>®et#rtei^^dronics 
Also the label contains a warning that the CD 'contains tr^s^frm^v fso ft ash’, which 
refers to one of Damn's earlier solo experimental sourtdworka released with the-^ttAsh" tfH# 
- snippets from this can be occasionally identified. The first track, ‘Prelude’, contains acous&G/ 


’ quick perusal it was evident that they ait ce 
ssue Likewise if 2000 was the year that this 
interest, t’Hbeftamned if they’re not makir 
(the following ;o see What is out and what is 


^lasance (Swe) "GandcWe" 7” 200 

Packaging. Sepia tonefj ciearvinyi and 


point of all- out chaos by solidifying other electronic static and sorWjSdniC& Tracks, ’Carnage', 
is simply that, with its massive static over-driven rhyftmicelectror^ai^^ll^^^^trf^t 
field improvised noise to keep you on your toes. 'Aftermath' calms proceedings ajnsfdera&fy 
by slipping into an introspective track of subsonic isolationist rnusih^s, an#ts'ak« telling to - 
arumbling thunderstorm far off in the distance. A Meeting orches^al Siring melody seeps Into 
this piece to create quite a stunning apocalypticfeel quite reminiscent^# the quieter tracks & 

Sh&ijuku Thief s “The Witch Hammer" CD (another of Damn's projects, ifyou were not aware), 
yet the incorporation of more modem rhythmic production m the track's last segment partially 
: negatesthisearlier comparison. 'Sirens’ reverts to the deep electronic soundscape and radio 

I prmat before bridging into thefmat piece, 'Seduction: Asphyxia', that is a lengthy 
nto dark ambient territory with suffocating drones and the occasional blip of a 
s sonar Withm this piece's framework static and subtle gutdidut-up elements 
r© prominent as time passes, including prominent telegraph wire generated textures 
is credited for the use of these samples from his stunning “Night Passage" Album, 
o cm- Dorobo) All in ail this is an engrossing and suffocating conclusion to the CD. 
missed theactuai stage show to which this soundtrack relates (and that th© CD 
•y little of whaf one m ight envisage beegused by a dance company), I am now very 
vhatthe performance would have encompassed Regardless, the beauty of th® CD t-shirt, all housed in a woodenl 

it can Stand on its own as a cutting-edge soundwork, independent of the original , Music: iRM just keeping gettin 
contpt for wmch it was commissioned Lastly, the cover image sums uptheauraof the music 
perfiptfy - a oody floating face down in perfectly still water, with npoie| emanating only from the 
poirt where the body has just submerged below the surface. 


i trademark? 


ieo-classicay ore! 


Ltheyhav® 


»attori s 7'’ 2001 L.S*D. Organisation 

iny!, Mi colour card cover, postcard and screen printed 
ustnaihoise/ ambience (with samples) plays out op or 
e Other. bpth formtngji solid and intriguing introduction^ 


As for the upcomin 


iff*ion**2x 7**2001 LS.D. Organisation 

X-SQiid redviny fbotn with gloss colour covers), full 


iRM (Swe) “Four stud! 

Packaging: i x solid yeti 


ed to 100 each). 


I and trumpet wailings 1 More ama&ng & briliiam material from thjsse I 
&-. 0 - 500 8 4 

Iron Justice (Swe) "Post” 2x7" 2001 L S.D. Organisation 
>. Packaging: 2 x vinyl, black and white 8 page booklets x black and whst 
1 prmtedclotn bag, 2 x posters, 4 x buttons, t-shirt, wooden box witn meta 
250xbiackbox) 

Music Stepping away from thekpure power electronics/noise approai 
LP, this new materiai sees the group morphing their sound into a poi 
machine gun!) rhyOimicframowotS'yetitili includingnarshscraameo,-; 
Without totally forsaking tnetrharstMOwer electronics sound, this Is e 


| Edition: 500 , 

NOD (Swe) ‘The story of the three little pigs andthe Pig bad wolf" 2001 4x?"'L,SD. 
is, Organisation 

:|||Packaging 1 x navy vinyl, 1 x coffee viriyfn xfffdvinyf, "kgreen vinyl, colour poster, 4 x 
§|r|buttons, 4 x colour postcards, full colours page Dookfet t-shirt, 4 x domSags.wQOden box With 
nr- n logo (boxes presented in 1 of 4 different colours). 

%|fcsic Many facets of sound and approach are showcased by this project incnjciinq i Deep 
[nduslnal/ power electronics m usings (where on ttrack this is offset against the reading of trU 
TsSove fairytale):- pummelling rhythmic indusfnai/noise with aggressive spoken/ snouted 
Seals: subdued soundscapes (win on track usmg female sung and spoken vocals) ■ various 
"fiSixturesof the above electeets, etc. Diverse and certainty intngukig from anotherformer 
"Estneticks of Cruelty’ compilation artist! 

Edition 500 . 

in wrapping up this mmialure Spodi^it (m lieu of full revswsttoch re'ease) other Itemsto 
look out fortrom L.Si> Organisation in 2001 Include, vinyl releases torn AhCama Sotz. 
Sogun and Merzfey CansidBnng that everything I have seen commgtrpm this label is 
executed with extreme precision & attention to the finest deiail, this year wtltsurely solidify 
t-ao Otgar^ation as the new in’ label (which is mote than warranted m myraes) 


staticfeedback to funner scrape yogi raw eardrums "Silicon Phantom' is yet another pearl, 
mixing(agaii)) sharp statieand glitch oriented loops wan warm throbbing drones. The rretaBic 
and highly rhythmic percussion of "Tabernacle Mirror" harks back to the tribal aura of the first 
album, with a lone Shanted vocartprther embeilshipg this reference Theatre df the Unmhabrtea" 
returns to darker, more drawn-oufterntory to seethe album foils end - the shimmering 
bleakness made all the darker with tribal/ritual hand percussion Disembodied vacesflEfctingly 
appear td^ect an air of u rgenSydunng the fast minutes ofthe album, I can say that there are ! 
Tew if any artists that produce workroom parabteto Vox Barbara's sound, which is surpr a j 
compliment whencpnsidennq the mufftude of urtddigffound presets that have a simiar style 
and direction. It is a shape that an artist with such a focusped vision forcreating albums ofej 
world class material haslhus far been denied Si official release otheHhan on nitown lapetr 
V W- j?' g 

Wilt (USA) " the black box aesthetic: Zeitgeist movementl" CD 2001 the Rectrtx 
One cnaradtenstic thread that appearetotie together the relevan8y sparse American underground 
scene is that Of a slighter nosier aestheticowith Wilt being no excepuph Despite vvorking 
'iratthin the realms'of sparse resonating dark ambience. Wilt's compoSiion^irWntain a sharp 


(perception is not lost on the® 
ier 70 minutes), with-the 17 
ptotf!e9minutemarkatthe 
eoge to me windswept sound 
igness’ is a more weighty and 


keyboardmelodies soaked^rith inky nose Thistantroductoi 
remainmg tracks that span almost the entire CD format (c 
compositions ranging from short pieces of under 2 minutes 
longest Metallic clangs andbamboo wind efiimes add a surree 


iNiium and stone" uses a 


framework of echoed metallic clatter to create slightly chaotic reverberations whilst containing 
a vague direction andfoousiOntheottier hend"appf<raW,ng singularity' is stmore atmospheric 
piece that uses a hefty low-end basstotiS todhiass ihepiece ini|ven!abi«epresentation oi 
: a black hole at work. Although less than two minutes "staferehch" uses its short span to 


jtslflnclustori. "Arabidolisis: 


frequencies, that gradual! 


Btsms, building 
ifciunt’ builds 


iisity that m full 


(holding the 
feio result 1 
/the rotating 
To bring the 


it werffhi for the lack of vocals, with the following piece 
sharper edge ofstatic frequency yet meldirigSwith cyclic i 
Sinking back into dense, subdued isolationist ?m»%x{|ar 

angular drone ebbs the pieogy^ward, adding further |S 

album fuff circle. keyboardmaMesare to betound enth 
: wnereit should be noted*Slpaai«» the mfe and odi 
ortrBodic elements thidughbutthe vqst majority oftft! 
Manipulation tone and fteouency. With regard to packagnj 
a nice addition for the visual sideof the music's aesthetic 


fany)tuneluf, 
:ratingj;gnthe 
rer is likewise 


“.....and as I stood and watched the glowing 
embers of the fires, and breathed the hot gas of 
deciduous death, it seemed I cou0taste the very 
end of everything^...” 


;ript iriiiges. 


ilarly as they 


ling projec 


have two upcoming releases on l 


lie Mind an 
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ALSO AVAILABLE 

S U N N 0 ) > ) 
RIM ROBE OEM 


DOUBLE H NOISE INDUSTRIES 
PO BOX 990248 
BOSTON, MA 02199 
USA 

w: www.hydrahead.com 
e: info@hydrahead.com 


LOTUS EATERS 12” 

ATOMSMASHER / VENETIAN SNARES 7” 

2XHNI COMPILATION 2XCD 

(UNRELEASED TRACKS FROM MERZBOW, MONOTONOUS, HOUSE OF LOW CULTURE, JAMES PLOTKIN, ATOMSMASHER, SHIFTS, ETC.) 

TRIBES OF NEUROT VINYL BOX SET 
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THE SOUND OF A 
POST NUCLEAR-WAR SOCIETY 
WHERE WAR MACHINES 
SHUDDER AND GRIND 
IN ENDLESS CYCLES 
AND THE BLACK SOOT OF 
DYING FACTORY PRODUCTION 
FILLS THE POISONOUS AIR 


NAVICON TORTURE TECHNOLOGIES 



Structured elements of 
LOOPS AND SAMPLES MELD 
WITH CAUSTIC TEXTURES 
ERUPTING AMIDST 
BRIDLED CHAOS 
AND PULSATING WAVES 
OF WHITE HOT SATURATED 
NOISE AND DISTORTION 
An anguished confrontational 

VOCAL PRESENCE MAKES ITSELF KNOWN 
EXPLODING IN A CATHARTIC AGGRESSION 
BROUGHT ON BY SUPPRESSED 
DEMONS AND FESTERING HATE 



Scenes From the Next Millennium 

Malignant Records (Tumor-CD 15) 
$ I 2 U.S. (Postage Paid in north America) 

full MP3 preview available on malignant radio: 



.com/radio 
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Dusk of Hope 
Flexible Response 

Malignant Records 
Tumor-CD 14 
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r|a|a|n 

The Nacrasti 

-•-Malignant Antibody 
Treatment*02 


AVAILABLE SOON 


From MALIGNANT: 

Ex. Order 

War Within Breath 
(Tumor-CD 16) 

From BLACK PLAGVE: 
Strom. EC 
Neural Architect 

(CD / InfestOA) 


MALIGNANT RECORDS > RO. BOX 5666 > BALTIMORE, MD 21210 > USA » malignantrecords.com « 












































































